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SMITH WITNESSES eR 
U. S. DEBUT OF 
MONTEVERDI WORK 


With Practically No Outside 
Assistance, Music Depart- 
ment of College in North- 
ampton Dedicates New 
Auditorium with an All- 
Round Artistic Perform- 
ance of “L’Incoronazione di 
Poppaea”—Second Produc- 
tion Given Opera in Over 
Two Centuries — D’Indy’s 
MS. Score Loaned for Occa- 
sion 

pee Ssertng MASS. May 1 


—Monteverdi’s “L’Incoronazione 








ii Poppaea”™ was given its first 
—_— - y ~ } >» 
American performance on April 2% 
d PR + Srnith f llew Th wor 
anc 26 ait oOmiin weve i ie ra 
was prepared for performance and 
tw 7 . - 9 
onducted by Werner Josten. pro- 
fessor of composition and orchestra- 
tion. The scenery and production 
were the work of Samue] A. Eliot 
3 z * - - ti s+ * 7 
protessor ol Englis! “ith the ex- 
‘ ‘ 4 
ep n i n art \ a the 
prirz al roles were sung resident 
mus ns. most i whom are mer 
ers f +#he . ot ee eet f mnax my 
[ a € u ¥. 
The chorus was chiefly made up of men Z 
ers f the ‘ ege facult an their yo! J 
families, but other singers resident in ha 
Northampton and the neighborhood gave f 
heir assistance The production was 
made the occas for dedicating Sag 
Hall, the newly n ted mus u 
4 tT the Uolleg 
Poppaea™ has n red x for 
he second time since its last perforn 
ance in Italy in 164 Vincent d'Ind 
rought it out at the Sch antorun © 
n Paris For this asi 








OPERA IN CHICAGO ) ae 


(Photo by G. Maillard Keele 


Notables Re-engaged for 1926-27 REINALD WERRENRATH 
Roste 
: Begun in October. (See Page 36) 

Cuicaco, May 1.—The Chicago Civ 





MAY 8, 1926 


American Baritone, Whe Completes This Month a Series of More Than Fifty Engagements 





Opera Company has re-engaged a 
ber of noted artists for the 
1926-27. 


so far conf 
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tse’: set Juniors Take Center of Stage in Missouri 
irmed is that of Elsa Alsen ae 








dramatic soprano, as previously n- 

; : : ; “TT. LOUIS, May 1.—The younger set under the direction 
ounced in Musical iC 2 _ an ’ . ag . ~ 
uanes SO, AMUEER » White of Kansas City. Three medal 

a were awarded to Thelma You 


~ played an important part at the recent 
ces E. R 


» Mascon mvention, in the Coronado Hotel, of 
jella the Missouri Federation of Music Clubs, 


oimngers re-engare g- Fran 
, £ra 
= 


Garden, Florence | 
Claudia Muzio, Toti 





te, Gr = members of the Mozart Junior Club of 

areto and Sa alsa. sopranc aria . »% = : . . . . “ex " 14 ™ . 
Parets and Z a Raisa peanes, are ver 200 children participating in a _ Sedalia, of which Mrs. W. I. Thomas is 
Claessens, Augusta Lenska. Irene Pav- . : . on ane . Die ween Sal. 
iin ond Os Ee ion, Wein, Mae oni junior luncheon Saturday, April 24, the > a. * — ensembie progTa 
——— a ¢ . , ¢ . we » featu being a plano en 
sopranos and atraltas Fr; third and final day of the convention. ‘OWeGd, the tea en ae _ 

pran anc rat fernand a : : . 7 semble, by members of the Young Mu 
Ansseau, Antor Cortis Charles The luncheon and following contests  <icjans’ Club, Mary Blackwell Stevenson 

ackett wrest | mont harle< far- : . >» of : . mie 1 " ) rt 
Hack — F M ? ~ ke were under the direction of Mrs. W illiam director. playing Les Preludes ¥ 
shall, José | a. Theodore Ritch an ; won CO hes ™ sme eeeieel on wal held 
Tito Schine tence ad Richard R hn Hall. former chairman of the Liszt. A hymn contest was als 

ito OCHIPa, Ss; anc & ara boneii = - " : . ' ‘ontect< th winners nm th 
Cesare Formich Cc - re unior Section of the National Federa- At the “Aer etna “ — “ . be 

sar =e “acc Amt various piano classes were Virginia 


Edouard Cotre rander 
Virgil Lazzari, Anton Nic hildren represented fifty-five 


Vittorio Trevisan, baritomes and basses lubs, and at the luncheon it was an- j.+) of St Louis. and Willis Quant 


Other artists” re-engagements are pend punced that Missouri led the country in Kansas City. In musicianship the win 
ng it is stated number of federated clubs of juniors. jor- were Maurice Thomas. Sedalia 
The nductors will be Giorgio Several excellent talks were heard dur- © ssa te 4h 


Virginia Maley and Virginia Ellet 





Polacco, musical director: Robert mg the luncheon, immediately after Bi 
Moranzoni and Henry G. Weber hich a music memory contest was held [Continued on page 17 
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Brown and Alberta Roach, all 


Muntz of Maryville; Kathryn Stevens 
Sedalia; Bessie Ashe and Edith Gordon 
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‘CASTLE AGRAZANT’ 


STIRS ENTHUSIASM. 
AT OHIO PREMIERE 


American Opera Is Elaborate- 
ly Mounted by Cincinnati 
Foundation — Composer, 
Ralph Lyford, Is Center of 
Protracted Demonstration 
—New Work Has Medieval 
Story, with Melodious Score 
in Post-Wagnerian Manner 
—QOlga Forrai, Forrest La- 
mont and Howard Preston 
Sing Chief Roles — Local 
Chorus and Orchestre 

By OSCAR THOMPSON 
C INCINNATI, OHIO, May 1.—An- 


ther American opera, and one 
me solid merits, was added to 
the rol f mative essays in the lyric 


jirama, when Ralph Lyford’s “Castle 


Agrazant™ was presented for the first 
time amywhere in Music Hall on 
Thursday evening, with a second per- 


formance following on Friday. The 
ef singers at both representations 


were Olga Forra Forrest Lamont 
2 Howard Preston the Chicago 
‘ Opera Association, with the 
mposer conducting. 
The production was the maiden ven- 


f e recently-organized Cincin- 
nati American Opera Foundation, which 
purposes the most practicable and heart- 
ening ald for Americans who write op- 


eras—that of actual stage representa- 
= af thele waske 
With th ting of “Castle Agra- 


nt the Cincinnati Foundation, 
hopes amd plans of leaders of the Na- 


tiomal Federatior f Music Clubs, as a 


~operating force in the production of 
Americar per were carried forward 


DAYTON’S FESTIVAL 
BRINGS FINE EVENTS 


Cleveland Orchestra and Chorus 


A pplauded 


DAYTON OHIO May 1.—Dayton’s 


third Spring Festival brought some 
table contributions by the Cleveland 
al hundred singers 


ynder Nikolai Sokoloff’s 


— . 
: 5 
ator m April 27 and 28. 

Ine pening night. owing to a 
nor nmtroversy among the orchestra 
ayers, there ras a unexpe ted wait 
St an £ " cask an } 

f twenty-five minutes, bu the big 
adiemce manifested no displeasure. The 
applause was fervent and prolonged. Ths 
erture to “Leonore,” No. 3, of Bee- 
thoven opened the program There were 
perfect ‘o-ordination and rhythmic 


beauty, without exaggerated dynamics. 
The performance of the “Good Friday 
Spell” from “Parsifal” gave unalloyed 
pleasure 4 number that pleased im- 
nensely was the Bach Air for the G 
Liadoff’s “Le Lac Enchanté” 


ras enjoyed for its spiritual quality. 
me the itstanding choral selec- 

tions the Schubert “Omnipotence” must 

ager i. ar sung Mabel 
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PHILADELPHIA BIDS FAREWELL TO RICH 


PHILADELPHIA, May ‘May 2.—The final con- 
certs of the regular subscription season 
of the Philadelphia Orchestra, Leopold 
Stokowski, conductor, were given in the 
Academy of Music on Friday afternoon, 
Apri 30, and Saturday evening, May 
1. The performances assumed a special 
interest in marking the farewell of 
Thaddeus Rich, as conecert-master of this 


organization after twenty years of 
brilliant service. The program was as, 
follows: 
Overture, “Die Meistersinger”...Wagne! 
Overture. PERE” fas c= eeu 60s Tchaikovsky 
Symphony in D Minor....-..-..-- Franck 
Passacaglia in C Minor ..Bach 


Honors and testimonies of affection 
were heaped upon Mr. Rich at this pair 
of concerts. On Friday afternoon, he was 
presented, on behalf of the women’s com- 


OFFICERS ELECTED 
FOR U. S. SECTION 


American Group of Society 
for Contemporary Music 
Names New Head 


Important decisions affecting the 
policy of the American section of the 
International Society for Contemporary 
Music were made at the annual meeting 
*< that body, in the home of Mrs. Arthur 

Reis on April 27. 

Mrhe following officers were elected for 
the coming year: Alfred Human, presi- 
dent: Frank Patterson and Mrs. George 
A. Harris, vice- -presidents; and William 
B. Tuthill, re-elected secretary and 
treasurer. Mr. Patterson was appointed 
chairman of the technical board, a newly 
created post. 

Emerson Whithorne resigned from the 
presidency and membership in the ex- 
ecutive board. In offering his resigna- 
tion, Mr. Whithorne stated that his in- 
creasing activities made it difficult for 
him to devote sufficient time to the So- 
ciety, though he will retain membership 
in it. 

At the same meeting two delegates 
were appointed to attend the forth- 
coming festival of the International 
Society in Zurich—Rudolph Ganz, con- 
ductor of the St. Louis Symphony, and 
Louis T. Gruenberg, composer. 

The executive board is constituted of 
the officers, together with Marion Bauer, 





Mrs. Arthur M. Reis, Dr. Joseph Asch, 
Lawre oe Gilman, Carlos Salzedo, John 
Alden Carpenter, Edward Burlingame 


Hill and David Stanley Smith—the last 
three forming an advisory directorate, 
having residence out of New York. 

Mr. Human made the following state- 
ment concerning the future plans of the 
American section: “It is our aim to 
make the United States section a neu- 
tral, central body, through which all 
other units will function. Each national 
unit, and particularly the American 
section, is to retain its own individuality. 
It is not our ideal to have the inter- 
national body take away the preroga- 
tives of any group. 

“We believe that it is possible to cen- 
tralize and correlate the whole move- 
ment. We aim to find a focal point in 
the creative activities of all nations. In 
particular, American composers are 
urged to send their compositions to the 
American section, to be judged both for 
performance in the international fes- 
tivals abroad and in America. Although 
the United States section exists primarily 
for the sake of selecting from America’s 
output, we take the attitude that com- 
posers resident here, whether technically 
American citizens or not, should be per- 
mitted to submit their works.” 


Damrosch Accepts Symphony 
by George Antheil 


ALTER DAMROSCH has ac- 

cepted a new symphony by an 
American, George Antheil, for 
performance next November by the 
New York Symphony. The work 
will be given its first hearing in 
Paris in June by Vladimir Golsch- 
mann. Mr. Damrosch declares the 
symphony to be “a distinguished 
and remarkable work.” Mr. An- 
theil has been studying and com- 
posing in Paris for two years. 


mittee of the Orchestra, with a coffee set 
and tray. Short speeches were made by 
the recipient, by Frances A. Wister, head 
of the committee, and by Mr. Stokowski. 
Mr. Stokowski handed Mr. Rich the haton 
for the direction of the Franck Sym- 
phony. Following the concert a tea and 
reception were tendered to Mr. Rich m 
the green room of the Academy. Mr. 
and Mrs. Stokowski, members of the or- 
chestra and. chairmen of the various 
women’s committees attended. 

Members of the orchestra presented 
Mr. Rich, who has also long been as- 
sistant conductor, with a Vierm violin 
bow. It is of ebony and gold with the 
case engraved “To Thaddeus Rich im ap- 


preciation of his ability and his friend- | : 


ship.” 

The evening concert brought to the 
stage William Jay Turner, vice-president 
of the Orchestra Association, whe an- 
nounced the gift by that body of a 
Steinway grand piano to Mr. Rich. 

Mr. Rich’s direction of the Franck 
Symphony proved the spur to a remark- 
able demonstration. The applauding 
audience rose in a body. a spontaneous 
tribute hitherto accorded here only te 
Fritz Kreisler. 

Notwithstanding all the extraordinary 
features of the occasion. there was no 
loss of musical significance. The 
orchestra was at its best in a request 
program, scaling veeks of artistry im 
all the numbers and distinguishing itself 
sunerbly in the “Meistersinger” Overture 
and the Bach Passacaglia. 

The orchestra gave the final concert 





Mere Artists Announced for 





Mee. Brown will simg im “Car- 
men.” “Martha.” “Falstaff.” “The 
Music Robber™ and other works. 
>: Mr. Pattom’s roles will include 
: Welfrem, Escemille, Mefistephiles, 
-° Velrasseand and Amenesro. For- 
rest Lamont, Joan Ruth and 





im this seasom'’s series of tem Monday 
evening s ormances Mon- 
day evening. April 26, im the Academy 
ef Music. The program was identical 
with that given om the previous Friday 
evening and in- 
cleded “The Fiyimg Dutchman” Over- 
" Sixth Symphony of 
Sibelius, Tehaikowsky’s “Romeo and 
Juliet.” Rimnsky-Korsakoff’s Overture to 
“3 Night im May.” and dances from 
Boredin’s “Prince Igor.” Mr. Stokowski 
was indispoced and the mumbers were 
led with admirable authority by Mr. 
Rich. H. T. Craven. 





Stock’s Forces Close Thirty-Fifth Season 





HICAGO, May 1.—The Chicago Sym- 
phony concluded its thirty-fifth sea- 
son with the twenty-eighth subscription 


program, given April 23 and 24. The 
program: 
“Le Carnaval Romain” . Berlioz 
“Rhenish” Symphony ... . . . Schumanr 


(Transcribed for modern orchestra 
by Frederick Stock) 
“Verklirte Nacht” 
“Don Juan” 
“Pini di Roma” 


Schiinberg 
Strauss 
Respigh 
Frederick Stock, nities his twen- 

tieth year as conductor, was received 

with tumultuous applause, and his men, 
invited to stand at the close of the 
matinée, paid him the tribute of the 

Tusch, which no other artists had been 

given this season. 

The program contained no matters of 
novelty, save Mr. Stock’s conducting of 
Respighi’s symphonic poem, which had 
been introduced here earlier in the sea- 
son with the composer in the stand. 


Mr. Stock’s wersiom differed but slightly 
from the composer's. It was noticeable, 
however, that Mr. Stock, who never 
seeks to create a stir, brought the loud, 
though beautifully orchestrated, finale 
of the “Pimi™ te am even more imposing 
performance tham his predecessor had 
attaimed. The browm derbies used on the 
former occasion im the preliminary 
flourish of the extra brass choir on the 
left were discarded for actual mutes. 

Schimberg’s early string piece. like 
the “Pini,” had beem heard before this 
year. It sounded somewhat more senti- 
mental tham it had earlier im the season. 
perhaps because this time it followed 
upem such glowing music as is provided 
in Mr. Stock’s reorchestration of the 
Schumann symphony. The “Rhenish” 
impresses ome amew each time it is 
heard, with the freshmess and depth of 
its spirit, as well as with the beauty of 
the colors Mr. Stock has admirably 
superimposed upon the origina! outlines. 

Evucene STInson. 





Rochester Organist Henored on Com- 
pleting Thirty-four Years 
in Church Work 
ROCHESTER, May 1.—More than sixty 
soloists of Rochester churches sang at a 
musical service on a recent Sunday aft- 
ernoon in the Lake Avenue Baptist 
Church in honor of George E. Fisher, 


who at that time finished a period of 
thirty-four years and two months as 
organist there. In addition to the solo- 
ists, the combined choirs of the Lake 
Avenue Baptist Church and Baptist 
Temple formed an antiphonal chorus. 
All seats in the church were filled long 
before the time for the service, as Mr 
Fisher is generally esteemed throughout 
the city. Many friends also came from 
out of town. A bouquet of thirty-four 
roses was sent by the Western New 
York Chapter of the American Guild of 
Organists. The program included a 
composition of Mr. Fisher's, a proces- 
sional hymn “Sing to the Lord a Joyful 
Song.” A reception was held for Mr 
and Mrs. Fisher after the service. Mr. 
Fisher is leaving church work im order 
to spend all his time at organ design- 
ing and concert work. 
M. E. W 


Married 


Sylvia Brockway, daughter of Howard 
Brockway, pianist and composer, was 
married to Roy Boardman, son of Mr. 
and Mrs. Clement Boardman of London. 
England, on the afternoon of April 27 
in the Church of the Resurrection, New 
York. The Rev. E. Russell Bourne. rec- 
tor, performed the ceremony. Miss 
Brockway was given away by her father. 
Her only attendant was Mrs. Reginald 
H. W. Bennett. 


Sylvia Brockway 


Roeselle McKinney was 


best mam and the ushers. were Richard 
Hartshorne, Dwight Fiske. Johm Holmes 





and John Brockway. Mr. and Mrs. 

Boardman will make their home in 

London. 

Belgian Pre-Arte Quartet te Visit 
America 


The Pro-Arte Quartet of Belgium will 
visit America mext seasom at the in- 
vitation of Mrs. F. S_. Coolidge. The 
organization, which is participating in 
a semes of comcerts this month in Euro- 
pean cities under Mrs. Coolidge’s spon- 
sorship, will be heard at the annual 
chamber music festival at the Library 
of Congress im Washington. Though 
organized recently and composed of 
young musicians, the Quartet has 
achieved a reputation as ome of the fore- 
most European chamber music groups. 
it has appeared im Paris and other capi- 
tals, at the Salkburg Festival ef the 
International Society or New Music 
and widely im tours of Engi and, France. 
Switzerland and Italy. 





Mme. Schemann Heivk te Aid Founda- 
then fer Disabled War Veterans 


Ernestine Schumann Heink will giv: 
the proceeds of a comcert tour to a newly 
created foundation for disabled American 
veterans of the Ww rid War. according 
te am announcement made im (incinnat! 


mmander 


ssac’ ated 


by John W. Mahan. national « 
of the organization. The A 
Press reports that the Schumann Heink 
Foundation is bemg sponsored by a com- 
mittee of matiomally promiment men and 
women. and that it aims to raise $750,- 
000. The singer will open her benefit 
teur in Les Angeles om May 29 and will 
visit fifteem cities. emding the tour in 
Basten on June 30 


HUTCHESON FANTASIE 
GIVEN ITS PREMIERE 


Philadelphians Hear New 
Opus with Composer and 
Guy Maier 


By H. T. Craven 
[By Telegraph to Musical America] 


PHILADELPHIA, May 2.—Brilliant and 
melodious, compactly written and highly 
effective, Ernest Hutcheson’s Fantasie 
Concerto for two pianos won an em- 
phatie success on its first presentation 
at the Academy of Music this evening. 
This imteresting work was the sae 
novelty of the tenth and last of the 
Philadelphia Philharmonic Society’s con- 
eerts here this season. For this occa- 
sion the entire Philadelphia Orchestra, 
under Leopold Stokowski, appeared as a 
guest organization in the following 
program: 

Symphony, “From the New World,” 

Dvorak 
“The Afternoon of a Faun,” 
Debussy 
Fantasie-Concerto ........... Hutcheson 
(First Performance ) 
Suite from “The Firebird”... .Stravinsky 


Prelude to 


The Hutcheson Fantasie, which was 
played by the composer and Guy Maier, 
champions few, if any, musical hetero- 
doxies. Modernism is recognized within 
aecepted limits, as for instance in fre- 
quent changes in key signature—the 
work begins in the key of E Major— 
and in numerous variations of tempo. 

A stirring proclamatory introduction, 
developed by trumpets and trombones, 
serves as one of the chief thematic fac- 
ters im variegated guises.- The two 
pianos, which are treated both in solo 
and ensemble styles, have at the outset 
a dazzling figuration. 

The middle section of the work drives 
toward a resplendent solo cadenza for 
first piano, promptly echoes, a_ third 
lower, by the other instrument. The 
Lento espressivo section suggests, in its 
graceful and objective sentiment, some- 
thing of the vein of Schumann. After 
a rippling Poco animato, an enlivening 
Allegro molto vivace is given to the 
orchestra alone. [Earlier themes re- 
appear, ingeniously transfigured. The 
dominant instruments enter with a new 
and haunting melody in duet, and this 


later imvolves virtually the _ entire 
orchestra. The score ends triumphantly 
with biting chords against sustained 
tomes in the brasses and a rattle of 
drums. 

Tunefulness and opportunities for 
bravura treatment characterize this 


work, which is in a single movement. 
It suggests the Liszt E Flat Concerto, 
not only in form but in élan, and shim- 
mering impetuosity. This is_ bright, 
unaffectedly wholesome, thoroughly en- 
tertaining music, compounded with skill 
and well worthy of frequent hearings. 

The Fantasie was magnificently 
played, with an unmistakable gusto and 
assured technical fluency. The composer 
and his fellow-virtuoso were recalled 
to the stage six times by a delighted 
audience. Mr. Stokowski’s direction of 
the numbers was authoritative. 





Glazounoff Reported Seriously Ill 

The serious illmess of Alexandre 
Glazounoff. Russian composer, is re- 
ported in dispatches from Germany. 


Toscanini Reported to Be Out 
of La Scala 


| Fagen May 4 (By cable).—Re- 
perts that Arturo Toscanini 
will be succeeded by another at 
La Seala are current today, as the 
result of an apparently authentic 
statement that he will not conduct 
any further performances this 
season, but will depart soon for 
the Riviera. Toscanini, who re- 
cently supervised and conducted 
the premiére of Puccini’s “Turan- 
dot,” was to have conducted the 
first Italian performance of Stra- 
vinsky’s “Le Rossignol,” now being 
rehearsed, and some Wagner per- 
formances in the near future. 
Although Signor Toscanini today 
denied that he is tendering his 
resignation, his relinquishment of 
the baton at this time was re- 
garded as significant. The con- 
ductor has been in conflict with 
the government, through his op- 
position to the plan for the merger 
of La Seala with the Costanzi in 
Rome and the San Carlo in Naples. 
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Tragedy of Crusades is Theme of New American Opera 





[Continued from page 1] 


to a new success. This was the last of 
three works in which these club leaders 
have been especially interested. Fran- 
cesco de Leone’s “Alglala,” Frank Pat- 
terson’s “The Echo,” and _ Lyford’s 
“Castle Agrazant” have been brought to 
public attention successively, the first 
in Akron, Ohio, the second in Portland, 
Ore., and the third in Cincinnati. 

It is notable in each instance that local 
agencies have achieved these enterprises 
without the aid of professional impres- 
sarios. In Cincinnati the hope and be- 
lief is that a basis has been found for 
a new institution which will become a 
national asset and add new fame to the 
city which boasts the May festival, one 
of the nation’s major symphony orches- 
tras, and a high place in musical educa- 
tion. The summer opera seasons at the 
Zoo, where the composer of “Castle 
Agrazant” was long the conductor and 
chief personality, are looked back upon 
as among the more recent activities that 
have paved the way. 

A pardonable and, indeed, an al- 
together commendable civic pride, mani- 
festing itself in expressions of the 
“booster” spirit, was evoked to carry 
through the first enterprise of the Foun- 
dation. It is said to have been placed 
on a strictly business basis, with Mrs. 
George Dent Crabbs as president; Max 
Hirsch, secretary; John Sage, treasurer; 
Walter Draper, Mrs. John Rowe and 
Mrs. Edgar Stillman Kelley, the presi- 
dent of the National Federation of Mu- 
sic Clubs, as directors. Mr. Lyford, com- 
poser of “Castle Agrazant,” is its musi- 
cal director. 

As the composer is a Cincinnatian, and 
as numerous details of the performance 
—such as the use of a Cincinnati chorus, 
an orchestra of players from the Cin- 
cinnati Symphony, the presence of sev- 
eral local singers among lesser princi- 
pals, and the preparation in Cincinnati 
of the settings. designed by a Cincinnati 
artist—all tended to emphasize the city’s 
own musical resourcefulness, there was 
ample occasion for citizens to make of the 
opera premiére an occasion for an all- 
Cincinnati con-celebration—which they 
did. 

The two performances were given at a 
time when the national board of the 
Federation of Music Clubs was meeting 
in the city, and when the Ohio State 
Music Teachers and the Ohio Federation 
of Music Clubs were holding conventions. 
Hence, all was as auspicious as could 
well be, from the point of view of the 
Cincinnatian who believed he was a par- 
ticipant in history in the making. There 
were a succession of demonstrations for 
the artists and an ovation for the com- 
poser-conductor, who, in a brief address 
of thanks, declared the reception ac- 
corded his opera had brought to him the 
proudest moment of his ten years in 
Cincinnati. 

Enthusiasm ran high. 


* * * 


HE reviewer has felt it necessary to 

chronicle these news facts before writ- 
ing in any detail of the opera itself. 
But it is only fair to those who may be 
seeking an expression of opinion to in- 
terject here that this enthusiasm of the 
audience was conceivably a product of 
the special circumstances of the occasion 
quite as much as it was of any appeal 
inherent in the opera. The writer has 
already said that the work is a worthy 
one. But whether its good qualities are 
such that these same Cincinnatians 
would have been equally enthusiastic if 
they had been hearing this opera at the 
Metropolitan or the Chicago Auditorium, 
as the work of a composer to whom they 
had no neighborly ties, is another mat- 
ter. 

The composer provided his own lib- 
retto. His story is one of love, abduc- 
tion, revenge and_ broken lives’ in 
medieval France, subsequent to the last 
crusade. The Black Death has swept 
the land, and in the protracted absence 
of Richard, knight of Agrazant, has de- 
populated the castle that gives the opera 
its title. As the curtain rises, Richard’s 
wife, Jsabeau, is disclosed mourning the 
death of her baby, a victim of the plague, 
and is uncertain whether her knight is 
alive or dead in the Holy Land. A re- 
jected suitor, Geoffrey of Lisiac, ab- 
ducts her by force, but not until she has 
left a note in the cradle of the dead 
infant, telling of the brutal seizure. 
Richard returns, one of a motley array 
of wandering, broken crusaders, and the 
discovery of the fearful toll of the 
plague, of the lifeless baby, and of the 
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recent abduction, completes the first act 

The second act begins with revelry i 
the abode of Lisiac, whose tipsy atten- 
tions are spurned by his fair prisone 
A party of minstrels is admitted, im- 
cluding Richard, in the habit of a monk, 
and a song is sung which conveys hints 
of Lisiac’s villainy. A fight follows 
Richard kills his foe, but not until Lisiax« 
has stabbed Jsabeau. The act ends i 
the turmoil of a revolt of the servants 

The final act or scene is in a wood and 
is devoted to the death of Jsabeau and a 
long narrative of Richard, who breaks 
his crusader’s sword and laments his 
folly in going to the wars imstead of 
seeking holiness at home. 

a > a 

To this story the composer has set 
music that conforms to the post-Wag- 
nerian product of North Europe more 
nearly than it does to the Latin operas 
of the latter-day. It is not, however 
a motif opera. . There are trumpet calls 
that introduce and follow Lisiac, and a 
recurrent phrase of haunting charm that 
seems associated with Isabeau’s love and 
fidelity. But the composer has avoided 
the pitfall of the little Wagners and has 
aimed at continuous melody without the 
incumbrance of numerous motto devices 

This melody occasionally leads to set 
numbers, as in a second-act solo by 
Isabeau: “I have plighted my faith, one 
love alone I know,” and that of Lisiac 
which immediately precedes it: “The Sur 
of the Orient.” The chorus which be 
gins the scene of revelry is an effective 
example of melodious part writimg and 
conveys something of the atmosphere 
of the period. 

The second act has more of dramatic 
life than the first and a distinct sense 
of anti-climax is yielded by the third 
There, operatic license is employed for a 
death episode so protracted as to lose 
all semblance of illusion. Only mousix 
of unusual emotional appeal could offset 
this. 

What Mr. Lyford has written for it 
is agreeable and fluent, and more sym- 
phonic than dramatic.. It does not sur- 
round his characters with that aureok 
of sorrowing sympathy which alone car 
make the long-drawn-out passing of 
Isabeau and the self-accusing reflections 
of Richard seem other than a convenient 
way of finishing the tale. 

The merits of the score are those of 
plentiful melody, with nothing that car 
be regarded as a concession to the cheap; 
orchestration that is sound, skillfully 


wrought, sonorous and full—on occasion 


rather too copious for the~vocal line; 
and writing for the voices which, if nat 
always freighted with meaning, presents 
no disturbing gaucherits. 

As for the treatment of the words, this 
seemed at the performance to be free of 
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SCENE FROM “CASTLE AGRAZANT.” AND ITS PRINCIPALS 


The Dhdieecute Setming foe the Second Act of Ralph Lyford’s Opera Is Shown in the Upper 
Piewre. The GCroap. Below. Includes Forrest Lamont, Olga Forrai, Ralph Lyford and 


Hoeacurd Poresoen 


Une Gbps stresses and proionga- 
toms met woth um certam ether American 
operas, batt it must be admitted that only 
2 moticumm of the English text could be 
understiovd! Per this, some of the 
Singers were at times clearly at fault, 
but gnere offiem the competition of the 
arches? 2 senned to erwheim their ef- 


forts 

Tihe less favorable aspects of the opera 
were the samnemess of its melodies, their 
uniforumity ef pace (the “Lohengrin” 


fauhk of tem mai “Commom Time” being 
especially marked im the first act); the 


lack of cheracterizatiom m the music, 
with a resultant less of sympathetic ap- 
peal im beballf ef the epera’s personages; 
and 2 certwim set level of imspiration 


whech woelded, af first hearimg, no musi- 


cal moments of Ma<ctic Umpressiveness 


, woesuel captivation There wer 
recolkxtiom: ef other musie—but these 
would meither weigit for nor against the 
specess of the opera 

The stery itself would seem to depend 


its appenl om the degree of humanity 
with whech the characters could be in- 





vested, ap thet the fidelity Isabeau 
end ter wnhagoy fate could be mad 
emotionally touching The music has 


net achiewed this end: The characters 
remem lay figures, with whose fate the 
thrill-tuntting audiences of cur major 


opera houses probably would not be 
greatly concerned. 

To sum all up, it would appear that 
Mr. Lyford has written well, but not well 
enough. His opera has points of superi- 
ority as compared to any previous Amer- 
ican opera this reviewer has heard. It 
is a better opera, also, than some foreign 
importations that have been given. as 
novelties in recent years at the Metro- 
politan, for it is the work of a serious 
musician who has the courage to avoid 
the banal. But it yielded no impression 
of originality or of strong individuality, 
and its good qualities were those of a 
minor work, worthy of further hearings, 
but not likely to find its way into the 
category of standard operas. 

Considering limitations of rehearsals 
and of stage facilities, the performance 
was a praiseworthy one. Due allowance 
must always be made for defects of 
lighting in such enterprises, and it was 
possible to find more details of this kind 
to commend than to object to, in the Cin- 
cinnati production. The stage—or at 
least that part of it that was used 
seemed of insufficient depth, with the re- 
sult that the first scene was cramped, the 
second crowded Of the sets, the second 
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Ohio Music Clubs and Teachers Hold Varied Sessions; 
_ Board of N ational Federation Outlines New Policies 





ere, 





[Special Correspondence] 


INCINNATI, May 1—€oncurrent 
conventions of the Ohio Music 
Teachers’ Association and the Ohio Fed- 
eration of Music Clubs and a meeting 
of the national board of the National 
Federation of Music Clubs resulted in a 
notable series of sessions devoted to mu- 
sic in Cincinnati last week, with a num- 
ber of attractive musical programs, which 
found their climax in two performances 
of Ralvh Lyford’s American opera, 
“Castle Agrazant.” Joint sessions were 
held in the Gibson Hotel, with John H. 
Hoffmann and Mrs. H. L. Goodbread, 
the respective presidents of the two 
State organizations, presiding. 
Officers chosen by the Ohio Federation 
included Mrs. Goodbread of Cleveland 
{who succeeded Mrs. Edgar Stillman 
Kelley when the latter became president 
of the National Federation) as presi- 
dent; Mrs. John Sutphin Jones of Gran- 
ville, Mrs. Andrew Timberman, Colum- 
bus, and Mrs. Arthur Holmes Morse, 
Cincinnati, vice-presidents; Mrs. Walter 
D. Crebs, Dayton, treasurer; Mrs. H. 
Wilber Cooper, Cleveland, corresponding 


secretary; Mrs. W. Noble Anderson, 
Cleveland, recording secretary; Mrs. 
David W. Evans, Marion, historian; 
Mrs. John Homer Kapp, Cleveland, 
parliamentarian, and Mrs. Mary Willing 
Megiey, Toledo, auditor. 


Delegates from every important city 
of Ohio were in attendance and in addi- 
tion to Mrs. Kelley, the national presi- 
dent, and members of the Federation’s 
national board, notables in attendance 
included Francesco de Leone, the com- 
poser of the opera, “Algiala,” Mrs. J. J 
Carter of Hollywood Bowl fame, Baron- 
ess Katharine Evans von Klenner, presi- 
dent of the National Opera Club, and 
prominent artists who took part in the 
series of musical programs. 

Leaders of the Federation, including 
the national president, expressed their 
hearty appreciation of the co-operation 
they have received from the press, with 
particular reference to MUSICAL AMER- 
ica. Mrs. Kelley spoke of MUSICAL 
AMERICA as having been of “untold 
helpfulness” to the clubs. 


Contest for Students 


A State contest for junior students 
was among the events of the State Fed- 
eration meeting. 

This was conducted by Mrs. William 
Wheeler, Cleveland, State chairman, ana 
Mrs. Martin E. McKee, Cincinnati, local 
chairman. Cleveland and Cincinnati 
carried off the four prizes offered in this 
contest. The winners were Lionel 
Mowak, Cleveland, pianist; Louise Kem- 
sies, Cleveland, pianist; Robert Bern- 
stein, Cincinnati, violinist, and Elnora 
Pierce, soprano, Cincinnati. A total of 
27 junior students from seven different 
cities competed in these contests. 

Extension of music of the better class 
and proper appreciation of it, particular- 
ly in the smaller and rural communities, 
will be the keynote of the activities of 
the Ohio Federation of Music Clubs for 
the ensuing year, according to Mrs. L. 
Goodbread. 

Ag a session devoted to American mu- 
sie @m Tuesday, the opening day of the 
two conventions, Mrs. Kelley discussed 
the influence of jazz on composition, but 
expressed herself as altogether optimistic 
over the advancement of the art of com- 
position in this country. The question 
of music of a higher type to accompany 
motion pictures was a subject of dis- 
cussion, after J. A. Ackerman of Cin- 
cinnati had declared that certain elabo- 
rate feature films would lose forty per 
cent of their drawing power without 
music. 

Opera in English was championed by 
Grace C. Gardner of Cincinnati, who 
called for more encouragement for com- 
posers who will use the vernacular. 

Ohio has federated more music clubs 
than any other State, it was brought out 
by Mrs. E. J. Ottaway, chairman of the 
Federation’s extension department. 
There are now 209 affiliated music clubs 
in the State, both senior and junior. 
Virginia, Florida, Georgia, California, 
North Dakota and Texas rank next in 
order in number of clubs. 

Mrs. Carter was a luncheon speaker. 
“T believe in music all the year ‘round,” 
she said. “I am for music for the 98 


enjoy it jyust aS 
to which we aan | 
long to clubs —y re t comerts. Our 
experience im & od grows tp mm 
that the capacity fer exjegment af goad 
music is im all of ws, and wiew Ct 
made accessible te alll the people of the 
country, we shell be tray 2 moa! 
nation.” 


CressP ard Puzcle Comtex 
Among subjects whach excugeed the 


board of the Netione! Federatom was 2 


plan for establishimg permament bhewd- 
quarters of the Pederation im Washime- 
ton, D.C. Wars and mes @&f erring 


more support t. Ameren mes and 
especially American ogeta were dix 
cussed. 

A mousical cress-werd Cunmesc 


will be conducted by the Nationa! Ped 
eration of Musi Cis, ft was a 
nounced Friday, after the fal ee 
of the executive feard Prim: 
scholarships 2nd masical R= 
will be given te the wimmers of the com 
test. the purpose of winch iz t» stmnaiste 
an Interest im mesic em the part of chil 
dren. 

Plans for a gipertic cheral festival 
to be g7 at the biemoiel seesiem of 
the National Pederztion, which will be 





timmal Pederation ; con: Mire. E. J. Ottaway, 
secom@ vwiee-president of the National 
Federation; Mrs. Donovan, chairman of 
tie mationmal fimamce committee; Mrs. 
Frances E. Cars. chairman of the legis- 
Abby Snoddy, 


Seate Teachers Elect 


The State teachers elected officers as 
fellaws - 

President. Russell G. Morgan, super- 
intemdent of music, public schools, Cleve- 
aed, Obie- first wiee-president, Albert 
Riemenschmender, Berea; second vice- 
president. Prameeseo de Leone, Akron; 
directors te serve for three years, John 
4S Hoffmann, Cincinnati; Frank Shaw, 


Oberlin ; 
land. 

Among the events of the teachers’ 
sessions were a lecture, “The Lighted 
Way,” by John Bostelmann, demonstrat- 
ing an electrical device used in teaching; 
a film illustrative of the Dunning sys- 
tem, presented by Addy C. Eddy, and a 
voeal conference and causerie in which 
Harold L. Butler and Thomas J. Kelly 
were the chief speakers. Standardiza- 
tion of the console was considered at 
an organ conference led by Sidney Durst. 
This was followed by an organ recital! 
given by Albert Riemenschneider. There 
were also theory, violin and piano con- 
ferences. 

Public school music was another of 
the subjects to which much attention was 
given. 

Musical programs, a joint piano re- 
eital by Guy Maier and Lee Pattison; 
a concert by Cincinnati artists, in which 
the participants were Erich Sorantin. 
Dan Beddoe, Marguerite Melville Liz- 
niewska, Richard A. Fluke; the Woman’s 
Musie Club Chorus, directed by Frank 
Van der Stucken and the Orpheus Club 
of Cincinnati, directed by Prower 
Simons; a lecture recital and piano mas- 
ter class conducted by Ralph Leopold, 
and a short program of compositions by 
Louis Victor Saar, in which he had the 
assistance of Louis Johnen, Mary Tows- 
ley Pfau and Charlotte Metzner, Cin- 
einnati singers. 

Luncheons given in connection with 
the convention also were enlivened by 
choral singers and by solo numbers. 
The Mother Singers of Cincinnati, a 
chorus in which every singer is a mother, 
won especially hearty applause from the 
eonvention guests. 


Adella Prentiss Hughes, Cleve- 





Opera Stars Revel in Atlanta Functions 
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SCENES SNAPPED AT THE BARBECUE 


Three Randem Views of dhe Amomel Execor ot the Deaid Hills Golf Club im Atlanta: Left. Marion Talley and Louise Hunter Tempt Col. 
William Lewsen Peels Aggetine, Mike Beer Vieni with om Olive; Center. Resa Ponselle and H. M. Atkinson, of the Executive 
Comminee, Music Festival Aseectumtiem Abeat tw Enjey the Bramswick Stew: Right. Grace Anthony and Reuben Arnold, Atlanta 


Patron of Qpera, Bagge im Hevig Deore Fall Jestice w the Feast ot the Barbecue. 


TLANTA, May 1—The Metregolite= 
Opera stars enjoyed te grest 
play-times durme their week m Athote 
One was the barbecue at th Druid Hil 
Golf Club. Traditional] segtherm hosgi- 
tality features this aummal feast at ome 
of the most exclusive clubs im the South. 
Long tables are stretched under the 
huge shade trees near the harberme gots. 
from which delicions wiemds: and Bram: 
wick stew are served. 

Informality is the order of the dap 
one may seek his teble compen 
without the restriction of plare curds. 
Merry chatter, the oe ef parture 
making, sometimes 2 hit of dancme me 
clowning by the stars are imdalignd im, all 
te the accompaniment of 2 ince] ez 
band. 

The second festive affair is the oo 
tume ball grvem m the Atiemts-Biltomore 
Hotel. The first of its kimd eerarred 
last year, whem Fremes Peralta soe 
gested holdime the event. With so mang 
handsome costumes available she was 
inspired with this ijex" Ewerwme fell 
im promptly with the idee. Miss Per- 
alta became the gracious hostess of the 
elaborate affair. 

This year the bellrees and terrar 
were transformed mito the “Streets af 
Old Madrid”—a street carzive!] @ full 
swing with picturesgue groups of revel 
lers dancing merrily te and fra. At the 
blast of trumpets the merriment hale’. 
the master of coemomies, Wiliam J 
Guard, stepped forth t exmemm tie 
formation of the grend march. Kalender 


scope im color amd regal im bearing the 
Metropolitan Opera Company stars and 
Suumtams passed im review. 

Them came the formal program, which 
mended the entire ballet from “Don 
Quirchotte”. accompanied by the Metro- 
politam (Opera Orchestra; solo dances 
given by Lilliam Odgan and Florence 
Rudoiph- a triple sextet from “Lucia 


(Pictures Courtesy of the “Atlanta Constitution”) 


di Lammermoor”, with the Metropolitan 
Orchestra; solos by Rosa Ponselle, Lu- 
erezia Bori, Lawrence Tibbett, Julia 
Claussen, George Meader and Michael 
Bohnen, closing with a unique presenta- 
tion, the singing of three tributes, writ- 
ten by Harry Osgood, to Otto H. Kahn, 
William Ziegler and Atlanta. 


HELEN KNOX SPAIN. 





NAUMBURG FOUNDATION TO 


Seege of Preject Enlarged te Include 
Pianists and ‘Cellists—Hearings 
im September 

The Walter W. Naumburg Foundation 
anmeumees that it will provide début re- 
citels im New York mext season for a 
imuted number of young musical artists. 
The Foundation, which is now entering 
upem its secomd year, was established by 
Walter W_ Naumburg im memory of his 
father. the late Elkan Naumburg. Three 
wulimests were givem debut recitals in 
New York last season by the Foundation, 
amd the scope of the work for next sea- 
som will be enlarged to include pianists 
amd ‘cellists, as wel] as violinists. It is 
piaamed to give six recitals im all, two 
te each mstrument. 

Alevander Lambert is chairman of the 
aniiiem committee. the other members 
beg Efrem Zimbalist and Kurt Schind- 
ke. Prelimimary auditions will be con- 
ducted im the latter part of September 
bs the National Music League. The 


AWARD SIX DEBUT EVENTS 


winners of the preliminary auditions will 
be heard and the awards made by the 
final committee early in October. The 
recitals will take place later in the sea- 
son. 

Candidates, it is announced, must 
make application in writing to the Na- 


tional Music League, 113 West Fifty- 
seventh Street, New York, before 
Sept. 11. 


Miami Organizes Community Chorus 


MIAMI, FLa., May 1.—Carl Winkler 
has been chosen director of the Com- 
munity Chorus being organized through 
the Chamber of Commerce. A quota of 
350 voices has been reached. The first 
rehearsal will be held May 10. 


Alexander Cherniavsky Weds 


Mr. and Mrs. Simon Fremes of 
Toronto, announce the marriage of their 
daughter, Ella, to Alexander Cherniav- 
sky on May 2. The bridegroom is 
brother of Leo, Jan and Mischel Cher- 
niavsky. 
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@ “Should Train Our Emotions,” Says Witherspoon @ 








ALLAS, May 1.—“When 
we come to examine 
our own country, to de- 
termine what is the 
American spirit, we 
find ourselves face to 
face with a problem somewhat dif- 
ferent from that involved in deter- 














mining the spirit of a European 
country. We find that whereas the 
early great migration of primeval 


peoples geographically and naturally 
divided them up into groups, settling 
in the various countries of Europe and 
becoming very different because of all 
kinds of local influences, in America 
the migration from Europe to 
shores was one of peoples already 
established in their traditional spirit, 
who have therefore contributed to a 
mélange of many people and character- 
istics.” 

Thus suggesting the basis for analyz- 
ing the American spirit, Herbert With 
erspoon, president of the Chicago Musi- 
cal College, showed members at the 


oul 


State convention of the National Fed- 
eration of Music Clubs, held here April 


28 to 30, what part musical education 
should play in improving that 
Mr. Witherspoon spoke in part as fol- 
lows: 

“It is not true that the original set- 
tlers in our country were only English, 
or Scotch, or Irish, or Welch people of 
the British Isles; there were also many 
Dutch from Holland, Spanish and Ger- 
man, and just north of our own line 
there were many thousands of French. 


spirit 


What Is the Spirit? 


“The question now is: Has this melt- 
ing pot brewed a definite and palatable 
broth or has the cook not yet finished his 
task? In other words, is there an 
American spirit and if so, what is it? 

“The great natural resources of our 
land, our isolation geographically, our 
form of government, have all conspired 
to give us one very definite spirit, the 
spirit of self-reliance. It is the very 
fundamental of the American nature 

“The benefits we have contributed t 
the material world are proof of our 
spirit of invention, curiosity, love of ex- 
periment, daring. Is there a correspond- 
ing danger of superficialty and love of 
change? Part of our spirit is the love 
of wealth, variety and luxury, and we 
consider these things necessities Is 
there a corresponding danger of ex- 
travagance and waste? 

“What has been the result of all this‘ 
All of this development has resulted, as 
I see it, in an American spirit which has 
some good and some bad characteristics 
We have recently outgrown our frontier 
period. We have just begun to realize 
the value of things other than material 
gain and profit. 

“As time has gone on we have become 
more and more a sectarian country, with 
innumerable creeds. We have assimi- 
lated millions of emigrants of different 
blood. We have districts in our country 
which show the effect of the distributior 
of these peoples and their localizatio 
as separate units. Curiously enough, 
these peoples have seldom imported with 
them the love of music and art generally 
attributed to them, with the possible ex- 
ception of the Italians, who will flock 
to every kind of operatic performance 
given, 


Group Influence 


“From these circumstances there has 
arisen a curious tendency toward what 
I call ‘group influence’ in our country. 
There is spread abroad, as a result of 
this, a spirit of intolerance which ts 
attracting the apprehensive attention of 
many thinking men. 

“The spirit of America at its best is 
a spirit of self-reliance and personal 
liberty; it is peaceful, yet courageous, 
though slow to avenge; inventive: 
variety-loving; a spirit of love of wealth 
and luxury and show. It is a spirit of 
liberality, honesty and integrity, prog- 
ress and fairness and good sportsman- 
ship such as exists in no other country, 
with the possible exception of England. 
It is democratic, and social distinction 
of birth is practically wiped out. 

“It is only fair to paint the other side 
of the picture. Too much luxury and 
wealth have made us soft and undis- 
ciplined. One of our greatest questions 








Photo by Smith Gardner 


HERBERT WITHERSPOON 


Presidem ef the OChicazge Musical College, Formerly of New York. Who Believes That 





Mae»: 
Seectxem Spar 
today is the preservation of law and 
order Im sommne respects we are the 
Mas awiess people im the civilized 
wor The framchise is the privilege of 
and themsamds do mot evem exercise 
t Our newspapers are powers for evil 
s well as for goed, critieism irrespon- 
Sih 2nd Wier 2a worse than partisan 
S printed witheat stimt. Criminals re- 
pub ty whieh makes them heroes. 
~ » L 
Education the Need 
All of this is mot American. It must 
ve mir a) D i Zate means rw 
as rtainiy pay a sastrous price 
There is ome means and only ome—educa 
> WT) 
_ ao = a oe #1} > 
Are we guimg m the ome virtue 
uw} > thu op mare amd despot forms 
f gwowermments ha made their m— 
he higher edwratnom? The i reproach 
hur at England the French was 
that it was 2 mati f shop-keepers 
The r roach put uwpen Arm = » ts that 
we are 2&2 manufacturing. agricultura 
material pe without ideal except the 
™ Pn ar 
I behewe we are mot going to fail 
t I beliewe we have far to ¢ I am 
ht mMrIrt ar through [I believe we 
head the world im many kinds of knowl- 
edge, im sciemce of some kinds, in inven- 
m Mmacmhimery m many kinds of 
philosopincal amd psychological research, 
n certain bramches of medicime and cer- 
tainly im surgery. Yet we are a business 
eople primariir. though we are als 
lealists to an “ legree 
Oar rv prosmeritr which has kent the 
wolf from +h er has given us time 
f rT MAMIE = reeTealt nm Lr dsh Ds 
ut-of-deer life far beyomd other 
“Bot owr education is m reality too 
ften superficia ym the other hand, it 
s general and largely free. Agaim it 
is becoming more and more specialized, 
and it lecks im breadth what it has 
gained in depth of ome subject. 
“One great leck is the megiect of train- 
ing of the emotioms. We live and have 


pur emotions certainly 
our minds. Many will 


Jest as education, if it is 


our real being im 
as mroch at Im 
Say more so 


ns Ohief Factor im Seheeling the Emotions, Is Necessary to the Stabilizing of the 


to be worth anything, must teach us not 
only to memorize and to know certain 
facts, but to reconstruct as well as to 
analyze, so our emotions must be trained 
and controlled if we would avoid all the 
pitfalls into which they can lead us. 

“How? I would say by the study of 
musie and the other arts, as well as by 
philosophy and psychology. And music 
is the greatest power of all, especially 
for the young or the ignorant. You can 
reach a child with music; you can appeal 
to the ignorant with music when all the 
psychology in the world will never touch 
them. 


Music for All 


“Music is the one great art which 
brings men and women together, irre 
spective of creed or nationality, and per- 
haps even of education. Music is a part 
of the germ of the universe; rhythm and 
melody. It is the one general unfailing 
expression of man’s emotions, and it 
speaks to all with an uplift and a power 
found in nothing else. 

“Then, the power of music in education 
is of great significance. So my plea is 
to make music a vital part in education, 
along with the other arts, because it is 
a means toward stimulating our ideals. 
But again let me proclaim myself an 

ptimist and tell you that I do not be- 
ieve that we are retrogressing toward 
i disastrous end. We are passing 
through a phase of national development 
as nations always have done and always 
will do, but we must face our responsi- 
bility in making this development worth 
while and worthy of that great country 
to which we owe our allegiance. 

“And so our American spirit will, 
without question, give an example to the 
world of a well-balanced method of edu- 
eation which will instill in our young 
people, not only the will to do, but the 
appreciation of the beautiful and good. 

“In furthering musical education, it 
seems to me we must seriously consider 


four important factors: 1. The psy- 
chology, or peculiarity, or spirit, or 
whatever you want to call it, of the 


American student; 2. the teacher; 3. 
the curriculum, and how to measure it 


HUOUUGUOODRDALAUALUA@NUNONoNDNNEN ED ELeGanaoananaoOnaeceneen 





in terms of educational credits; 4. the 
methods of teaching this curriculum. 

“1. The American student is not like 
the European student, and this fact has 
been evidenced in the deplorable number 
of failures incident to European study 
pursued by American students. We 
have in the past spent millions of dol- 
lars in European study with a result 
not economically proportionate to those 
millions. Where a few hundreds have 
succeeded, thousands have disastrously 
failed, the best results being shown in 
the study of theory and composition. 

“This latter exception is, to my mind, 
due to the fact that in most cases the 
student of composition has been pretty 
thoroughly prepared in his own country 
before going abroad, his groundwork 
well founded in theory and_ technic. 
Therefore, he was ready to learn by con- 
tact with the European composer or 
teacher, both by imitation and criticism; 
and that the former was the stronger in- 
fluence is shown by the fact that.most of 
our composers who have studied in 
Europe have adopted the style of their 
German or French or Italian teachers, 
and have not developed an American 
school of composition. 

“The American student is not by na- 
ture an imitator, nor is he content to do 
what he is told. He is American in 
curiosity, in his love of detail and inven- 
tion, and he wants to know why. He 
must be taught by constructive analysis. 
This is true of singing, especially, but it 
is also true of other branches of musical 
endeavor. I am a little afraid that the 
American student feels the appeal of 
technic first and emotional expression 
second, but this is not really an evil 
if it is handled correctly, and may be 
made the means of successful accom- 
plishment. 

“And right here let me say that our 
students are not lacking in that thing 
we call temperament; they simply need 
development and you will never get a 
European temperament from an Amer- 
ican artist. If you do, he is no longer 
American, 


Should Arouse Interest 


“I made a plea for education of the 
emotions, claiming for this a real im- 
portance in life. You cannot expect a 
young musician to be very tempera- 
mental if you have brought him up in 
such a fashion as to smother every spon- 
taneous impulse for expression of his 
inner feelings. Another important 
thing is that our young people are not 
brought up with the strict family dis- 
cipline which exists in Europe, and even 
in the technic, which he likes and feels 
the need of, he is not always ready or 
willing to persevere patiently long 
enough to become technically perfect. 
Therefore, we must devise means to con- 
tinually interest him, for you cannot 
drive him. This again may involve 
characteristics which are not only not 
faults but may be great and vital vir- 
tues, and should lead to a real individ- 
uality and personality, a real develop- 
ment which should ensue from study, 
not mere imitation. 

“And in singing, this brings up the 
question of language. If you want your 
singers to develop expression and tem- 
perament, let them, at least for the first 
few years, use their own tongue as much 
as possible so that they may really un- 
derstand what they are singing about. 


Choosing the Teacher 


“2. The teacher. Here we must take 
enough time to make some things very 
clear. The teacher should be not only 
an educated and trained musician, but 
he should be also a thoroughly educated 
person. He should be a man of ideals, 
of good character, of stimulating and 
enthusiastic nature, sincere and patient 
and ethically sound. Perhaps not an 
easy person to find, but far more plenti- 
ful than you think. 

“He should possess some testimonial of 
his ability and knowledge from an un- 
questioned source; not that many are 
not good and even excellent teachers 
who do not possess degrees, but because 
it is one definite means of protection to 
the student, and, yes, to the teacher also. 

“If you are going to have teachers 
of these requirements you must be will- 
ing to pay them, and pay them well, but 
the teacher must also realize that the 
profession of teaching is not one to enter 
if he has millionaire ambitions, and he 
must be ready to make some sacrifice 


[Continued on page 23] 
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How Taut Nerves May Inject a Shght 
Dissonance Into the Coda of a Sym- 
phonic Season—Combmimg Tonal- 
ity with the Tonsorial Soence— 
Rumors of “Dark Horses” for 
Gotham’s Next Orchestral Handi- 
cap—A Shipload of Masical Celeb- 
rities Includes Both Critical Lamb 
and Lion—Trials of the Impresario 
Who Would A-Tourmg Go—The 
“Jazz” Germ Sarvives the Infloence 
of Europe’s Virus—When Bloccoats 
Mingle with Elysian Shades. 


Dear MusicaL AMERICA: 

HE reviewers are not the only omes 

who have frayed nerves at the see- 
son’s end. 

Have you ever thought, for imstamce, 
of the tension under which our orche:- 
tras rehearse and play, and of what it 
means for both conductors and musi- 


cians to remain on their tees, so te 
speak, until the last note of a long and 
arduous season has been sounded” 

Any experienced orchestral musician 
can tell you of flare-ups at rehearsals or 
even at performances, due to everyone 
being on edge. These usually seem 
much more serious at the time than they 
do in retrospect. Often the cause is a2 
very small matter. 

Some conductors find it necessary te 
rule with an iron hand; others are born 
diplomats and conciliators. But even 
those of the latter class imevitably have 
their occasional conflicts with the mez 
under them. Tact and discipline are 
sometimes difficult to reconcile, amd 
when frayed or taut nerves on ome side 
or the other—or both—are added to the 
complications, something pops. 

It appears to have popped im Ohio, at 
the very close of the Cleveland Orches- 
tra season. Conductor Nikolai Sokoloff 
and his players have labored hard for 
many months and have put to their 
credit the most successful year im the 
orchestra’s history. If the seasem had 
ended a week earlier all would have bem 
harmonious. But a final tour that took 
the organization to Dayton and War- 
cester led to incidents that were momen- 
tarily distressing to the orchestra's 
heartiest friends. 

Now however, the season is over and 
all concerned have the summer im which 
to reflect on the futility of discord with- 
in an institution which has for its missiom 
the dispensation of the sweetest har- 


monies. 
am 


— difficulties, so the stories gn, be- 
gan when a trumpeter found himself 
in disagreement with the condecter as 
to how a certain passage should be 
played. It was the conductor's comten- 
tion that the man played looder whe 
he was asked to play softer. As a re 
sult, the trumpeter was discharged. In 
a flare-up that followed, the first has- 
soonist charged that the condocteor had 
termed him “a dummy,” whereup=em 2 
petition was circulated im which the 
members of the orchestra were asked 
to go on record as regarding the com- 
ductor’s language as unbecoming a com- 
ductor and a gentleman. 

The conductor, sensing the bumer of 
the situation, retorted that his contract 
with each of the men gave him the right 
to criticise them. Conferences followed, 
with the manager of the orchestra. 
Adela Prentiss Hughes, playing a om- 


ciliatowy réle. The trumpeter was re- 
imstated and altheugh, at last report, 
some of the sixty-five men who are said 
to have sigmed a statement of griev- 
ames, were still talking ef carrying their 
complaimts to the Cleveland Musical Arts 
Asseciatiom and the Musicians’ Union, 
I will hazard the guess that the Cleve- 
tond Orchestra will be intact and play- 
ime better tham ever mext season, and 
tikxatt Nikelai Sokoloff will be its con- 
ductor. 
> - * 
NE of my imps reports the discovery 
ef a movel collaboration between in- 
dustry and art. Im Bellaire, Ohio, is 
displayed the eryptie sign: 
MUSICAL TRAINING 
AND 


HAIR BOBBING 

Ewidently aspiring Dalilas may here 
practice simultameously the luring and 
the shearing of Samson, while girl pian- 
ists may be prepared tonsorially as well 
as digitally for the concert stage. 

But that sigm is mot as ominous as 
the motte that comfronts Arthur Beck- 
hard ewery time he enters the Fine Arts 
buildimge im Chicago bound for the new 
westerm mnamagerial office of Beckhard 
amd MaeParlame: “All Passes— Art 
Alome Emd@ures.” When you consider the 
particular meaning that “pass” has for 
2 comcert manager, you will understand 
wity his glamee at that motto is none 
tom Hemmadiliyr. 





NE YORK, having only recently 
4 \Nieard some sixteen conductors, more 
or less, im its wimter orchestral season, 
= drawing a long breath and wondering 
witat will be its fate or fortune in the 
(ming sensom. 

Many of the meted leaders heard this 
year will returm—but there is at least 
ome “dark horse” being reserved for fu- 
ture ammounmcement. The New York 
Symnphemy has mot to date named the 
leader with whom it has been having 
mgpotiations te appear as guest, after 
Mr. Dammreseh amd Mr. Klemperer, at 
the emd of mext season. 

Rumers from abroad repeat with some 
msustemcy that Felix Weingartner is pre- 
paring for “a mumber of concerts in the 
United States mext winter.” To be sure, 
this peripatetic musician has often in 
the past beem the subject of similar re- 
ports. 

He has earned the reputation of “cir- 
culating” conductor—which name, I 
assum, is bestowed for the number of 
orchestras he has conducted. His course 
has ied him to many of the leading 
Germzam cities, imeluding Berlin and 
Viemma, where he has led both opera 
and comerts; London, where he is sched- 
uked tm com@uct the Royal Philharmonic 
2p2Im mext seasom, and repeatedly to 
South America. 

Amd them, you know, Weingartner is 
am indefatigable composer of operas, 
syouphomies, choral works and the like. 
It is his fate, perhaps, to be best known 
the world over for his orchestral ver- 
stom of Weber’: “Invitation to the 
Dame.” If—and no confirmation has 
come from amy reliable source on this 
sije—Weimgartner is to appear in New 
York, I feel certaim that he will add 
luster tm the season, though he is said 
to be imereasingly conservative in his 
musical preferences. 

Incidentally. im addition to covering 
2 worlds record of musical miles, he is 
ome of the most oftem married leaders in 
‘caplivity, vyime with the late Carreno 
im matrimonial enterprise. 

Amother conductor of European re- 
pute who is definitely known to be 
mgotiatimg for American appearances 
is Pam! wom Klenau, the Danish leader, 
who has wom distinction by his activities 
im VWiemma I am told confidentially 
that he contemplates a visit to the 
United States mext year. Although no 
comtract has sm far been signed, accord- 
im tm my imformant, I have no doubt 
that gewest appearances under some such 
arrangement as that im the case of 
Respighi this seasom would prove of 
much imterest. 

I particularily await with interest next 
winters ammeunmcements of the Phila- 


delphia Orchestra, for you know that it 





is the annual custom to engage a guest 
or two for the period when Stokowski 
is on his mid-winter vacation. 

As Klenau has an especial predilection 
for choral performances and is himself 
the composer of several symphonies, an 
opera and a successful ballet, I imagine 
his visit, if it is consummated, may be 
productive of novelties. 

At any rate—with the projected visits 
of Gretchaninoff, Honegger and others 
—the coming season will not lack savor 
for the news writers. 


OW great are the marvels of Nature! 

And how much more so the achieve- 
ments of Man! In one and the same 
week photographs are transmitted across 
the briny deep, and an orchestra and 
an organ five miles apart are syn- 
chronized so that they broadcast to- 
gether. The wonder of the latter, in the 
minds of thase,interested, seemed to be 
that the two sources of sound, so far 
apart, could be synchronized. 

That’s nothing! It’s a poor rule that 
doesn’t work both ways, and I’ve often 
heard a singer and an accompanist, 
within five feet of each other, physically 
speaking, who were so far apart, musi- 
cally, that neither could have com- 
municated with the other by semaphore! 
The broadcasting of the organ and or- 
chestra was achieved by having the or- 
ganist and the conductor wear head- 
phones. Mightn’t it be a good idea to 
try this on accompanist and singer in 
recitals and then there would be no ex- 
cuse for a soprano’s dragging out a 
phrase or a tenor’s clinging to a High C 
when the accompanist had gone on sev- 
eral pages beyond? 





HAT ship’s concerts there may be 

this week! Some would choose to 
be on the Paris that is carrying Rach- 
maninoff, Frieda Hempel, Michael 
Bohnen, Carlos Salzedo, Roland Hayes, 
for musicians, and Raymond Hitchcock 
as head vaudevillian. But for myself, 
I would choose the Leviathan, which may 
have less to offer in the way of volume 
and tone but which has exceedingly in- 
teresting possibilities of its own, for on 
it are Olga Samaroff, optimist, of the 
New York Evening Post, and Samuel 
Chotzinoff, pessimist, of the New York 
World. Now it is rumored that an un- 
kindly spirit lurks between these good 
people. It seems that Mme. Samaroff 
quoted a ditty in her column that had to 
do with “It might be good for Samaroff, 
but it never would do for Chotzinoff,” 
and a few days later Mr. Chotzinoff 
wrote a long Sunday article in which he 
took his colleague to task for being so 
many times so favorably impressed. 
True to her sex, Mme. Samaroff had 
the last word, saying, in effect, that she’d 
rather be nice than horrid. 

Yes, I would choose the Leviathan, 
and I would go to Captain Hartley and 
I should see that he ordered a critical 
report of the concert and had it posted. 
Will Rogers is on board, too, I under- 
stand. The reviews might be something 
like this: 

“What a pleasure it was last night 
to see Mr. Rogers again! What royal 
entertainment he gave us! How fort - 
nate we are to be able to see such ar- 
tists at these ship’s concerts! Not that 









Mr. Rogers knows all there is to know 
about swinging ropes. I felt last night 
that he could have got more out of his 
third motion, the restrained half-arm 
swing that introduces the final complete 
revolution. Such detail is superfluous, 
however, beside the fact that Mr. Rogers 
has no peer in his profession; that he 
held a great audience spellbound by his 
priceless physical ome mental antics.” 


an 

“It is beyond me how performers of 
the caliber of Will Rogers can hold their 
own with the public. Certainly it is no 
credit to the public. Last night he added 
to his evil deeds a performance on ship- 
board, where none of us are at our best— 
and what a performance! In the first 
place, Mr. Rogers knows just about as 
much about chewing gum as Edith Whar- 
ton. Most of his ropes were too long and 
the others were not long enough—where- 
as his jokes—well, we suggest that Mr. 
Rogers get himself a hurdy-gurdy and 
go on the streets. There he could ex- 
pend his arm energy at least, and it 
would be easier for sufferers to walk 
away.” 





SUPPOSE it is the financial success 

of the Metropolitan Opera Company 
in Atlanta that recalls to my mind some- 
thing entirely different. Different in 
genre, if not in species. You know the 
psychological process: you say “White, 
and I immediately—or as soon after as 
possible—respond with the exclamation 
“Black.” (Black is my color, anyway.) 

But I wander from my subject, which 
comes as a natural result of wandering 
from my locale. What I want to say 
is this: that not always have opera 
companies gamboling about the country 
been as successful as the good old 
“Met.” 

An impresario I once knew, who has 
now moved to a more exclusive terri- 
tory than mine, told me that on a certain 
tour he was engineering he always 
found success just around the prover- 
bial corner. Principals, chorus mem- 
bers, orchestral players and stage hands 
were all clamoring for back pay when 
a new town was reached. Visiting the 
drug store wherein the advance sale was 
held, my friend found, to his relaxing 
relief, that the plan of the theater was 
almost completely covered with black 
tacks. Only some half-dozen little 
squares shrinkingly exposed their naked- 
ness. Such evidence of a house virtually 
sold out, carrying visible promise of 
unexpected money, sent the impresario’s 
spirits up to a point they had not at- 
tained in many a long day. 

Pay his people? Of course he would, 
since he had just about enough cash in 
reserve to do so and could use the new 
income for necessary travelling expenses 
and other little outlays. 

But more things than pride 
precede a fall. 

Everything was literally all set when 
the hour of the performance drew nigh. 
Not a member of the troupe but vibrated 
with gratitude to the impresario for 
startling benefits received. Nary a 
scene shifter, filled with good-will and 
his first complete dinner in days, but 
“stood to” in the mystical back regions. 

The only thing lacking was an audi- 


may 


ence. Here and there in the auditorium 
were occasional persons, widely dis- 
persed. Merely them and nothing more. 


With queer feelings in their hearts, and 
a tightening of throat strings the artists 
played bravely on and sang their best to 
great open spaces. 

The next morning the impresario 
rushed, after the manner of an annoyed 
bull, into the drug store, demanding to 
know why he had been fooled. 


But he had not, at least, not in- 
tentionally. For he was informed that 
the method of selling tickets in this 


particular case was first of all to ham- 
mer black tacks into the plan of the 
house, and then to extract those impaled 
on numbers representing seats that were 
sold. 

From this same friend I heard an- 
other tale of how the best laid plans, 
@G. « 2 « 

On the tour I have just been speak- 
ing about he was visited, as the opera 
was commencing, by the star reporter 
on the leading morning paper. As mu- 
sical events of outstanding importance 





[Continued on next page] 
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(Cortmuet trom pgrecsting gage! 


were few and fer hetweem im tis pilace, 
che newspaper im guetem Gi mt 
amploy a regular crm. jut gave a 
artistic assignments a wiheever coulld 
write the est “ster” Amd sad star 
reporter wes wormed. mever haung 
covered an opera im al] hs Ingen young 
life and heme complienely af sem 

Bot my fepreseam frend was equal 
to all and any emergencies. 


“Look here, cid mem” he said w the 
perplexed journalist, “it willl be quite 
simple. I hhawe press siwets that re 


produce criticisms firem ater cities 
The casts are always the seme, = al 
you have to do i t charge te mame ef 
the theater te wour egets use and copy 
the whole thme tart 
ever know the @ifierence. 

“Come out andéd heave 2 dink.” 

There were mere @rinks betweem tle 
acts, and the lest wiew of the ster re 
porter showed fhm meccdhinmg premily 
back to his office with the sawing press 
sheet safely tucked aver im the pocket 
nearest his heart—i mm the one mewrest 
his head. 

Be did the job of cugying tie criti- 
cism thoroughly and well No mance 
of praise was omitted. Where was only 
one flaw im the tremsactiptivm, a it ap- 
peared im the pemer mext Gor: iy me 
slight deviation from te @euamics ef 
the origmael review, oly ore Hemish to 
which the most captiea: reader could 
pomt. Amd thet wes @me tt tie fat 
that the scribe had cugied a rewew of 
“Rigoletto” im reqertnge 2 periurmance 


Nebudy wall 


of the dear old dnie bill. “Cav ami 
Pac.” 
HPORGE GERSHWIN returns fro 


ag 


Engiand with some mw bearings 
jazz and some definite camvirtions re 
garding the Amemicen compuser 

Your readers are al) welll aware of the 
official sanction given the adem af wich 
Mr. Gershwin is 2 reqeesentitative, wien 
last season the New York Semohons 
played his pian: Tieugth tie 
jazz piece Wes met 2 geen! sur 
cess, Its performance by Mr. Damvcsciht’s 
orchestra marked the extry of jazz into 
the territory of igher mos. This con- 
certo does mot end the jazz espenent’s 
legitimate efforts, for he ammrunces that 
his scoutme over the Gorittiment bas set 
his bram a-brewme 2 Tome Prem to be 
known as “Am Ameticen im Paris.” 


CHM 


Mr. Gershvm mar mt be seeking 
retaliation, bot Sunes tiket be as 
here a chance to fime hack at Biiear 
Varése for his musical dexrivitiem of 
the feelmges of a2 foreigver im America, 


as just recentiy Gplented im om ears 
by “Amérigues.” 

Our jazzsteened Ametirem cunnpeser 
need fear mo encreatimment by Eure 
peans, thinks Mr. Gersiwim, amd tie 
composers who go t) Eure fer fur- 
ther study will opty mm the rsk of 
compromising ther mlbherent jfazzmess. 
Our wild-eved urchm cert thrive in 
the atmosphere of cole, it seems. 

> > > 
ST! Ssshhh! The New York Poiice 
Force has taken t guimg t Grand 
Opera! Im the words of tie aid Lime- 
Tick, “Tt was mot ovt of pikasure they 
adopted this measmm” but at 
duty’s call. 

Report had it thet the Previmeetewn 
Playhouse was selime tickets witeut a 
theater license. and GioeEs opera 
“Orfeo.” the gcrend@disther of al] eperas, 


was being sung. Wheat wes met exactly 
cause for a riot cell bot the moter bad 
to be imvestigated. All that. however, 
is unimportant. The iene st siale iz 
that three fir-coms, two mak and ome fe 
male, actually went to the theater where 
a Glock opera wes being peesented 

It’s a good bepnamime. Periaps in 
some future dar of “Fimest” 


PTarmy,, TT 
may get the habit. We mer evem live tz 


SeTw 


read front-page lheadime: itiat ithe 
“Hudson Dusters” of the “Poll Battiens” 
have looted the entre Bimd of Man- 


hattan because al] peace offers iad gone 
to hear the Iommoistien @ “Gitterdinr- 
merung,” observes wour 


epee 
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Pittsburgh Symphony 
Successful Bow 

Sy Telegraph te MUSICAL AMERICA) 
TTSBURGH. PA... May 2.— 
The imitial concert of the 
newily-organized Pittsburgh Sym- 
phony Seciety of ninety musicians, 
under Richard Hageman, guest 
conductor, was given in Syria 
Mesque tonight with much success. 
A capacity audience estimated at 
neariy 4000 was im attendance. and 
many were turmed away. Elias 
Breeskin, violin soloist, was warm- 
ly received, as were both the leader 
amd the members of the orchestra. 
Am excellent program was finely 
played. Prospects augur well for 
the future support which is hoped 
for the orchestra. in order to make 
it permanent. Great credit is due 
the players, who financed and ar- 
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Two Schumann Heinks are Among Students 
To Be Heard in San Diego Junior Program 





San Dieco, May 1.—In the near future 
San Diegans will hear a concert unlike 
any that has been given before. 

Ernestine Schumann Heink has been 
chosen to appear as violinist in an in- 
strumental trio! It is a settled fact, 
for it was decided in a recent contest 
held by the Amphion Club for the mem- 
bers of one of its junior auxiliaries, the 
Student Music Club, on whose roster 
the name Schumann Heink appears. This 
name occurs twice, as a matter of fact, 
and two-thirds of the trio will be com- 
posed of Schumann Heinks. The other 
is Zelda Schumann Heink, and she will 
be the ‘cellist. 


Now the secret is out; but it couldn't 





: ranged the concert. W. E. B. be kept any longer. Mme. Schumann 
2 eT CUM! EMG ea ae Heink has not decided to follow up her 
SEATTLE OPERA IS EMPHATIC SUCCESS 


Forces Acclaimed in 

Works by Verdi and 
Flotow 

By Oavid Scheetz Craig 

Ssatmiz, May i1.—Civie opera per- 
furmamces were greeted with enthusiasm. 
The city has shown that creditable opera 
from: its own music ranks can be given. 

Under the general direction of Mont- 
gomery Lynch. with Graham Morgan as 
comducter and Jacques Jou-Jerville as 
art director, a capable cast, numbering 
many ef the city’s ablest singers. co- 
erated in the production of “II Trova- 
tere” and “Martha” in English in the 
Metropolitan Theater, April 19 to 24, the 
tw peras alternating. Among the 
solpists were Mrs. Adam Beeler, Nathan 
Stewart. Mrs. George F. Russell, Louis 


Civie 





“Castle Agrazant 
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([Centinued from page 3] 


was a striking picture of a medieval 
banquet hall. and the last. with a run- 
waterfall, was also of 


nny 
nine 


of charm. But 
the first was unnecessarily complicated 


amd fell considerably short of the origi- 
nal desigm by Philip Lyford, painter- 
brother of the composer. 


The cast was as follows: 


Mme. Olga Forr 
‘ a L.zraz rusa 2er 

Forrest za mon 
ff f = rejected suitor f 
<adDeu ioward Prestor 

‘ =z Fern Brvys 

4 vi = Ita P 

‘ : ad dy DeVaux 
% Knight _isia t Wordemanr 
Ser f nt..Mute Part 





= otek FT wind 


Mme. Forrai sang with attractive tone 
amd a fime command of lyric and dra- 
matic expressiveness, besides which she 
was lovely to look upon. Her enuncia- 
tiem ef English vocables was, however. 
such as to confirm the fact that she was 
the ome impertant exception in an other- 
wise all-American cast. Her second-act 
sola was beautifully sung. 

Lamont. who also created the tenor 
part im “The Echo.” was an admirable 
thoice for Richer: He gave intensity 
amd dignity of utterance to the music of 
the erusader and acted it with surety. 
The breaking of a property chair under 
his weight in the first act was happily of 
mo injury to the singer or his singing. 

Preston. a “find” of the last season in 
Chicago, when he stepped from an insur- 
ance office to an important role as sub- 
stitute for a Civie Opera singer, used his 
pewerful voice smoothly Lisiae and 
was sufficiently sinister in appearance, 
m spite of a rather sorry bit of costum- 
mg im the second act. The others treated 
their small réles well, Fern Bryson sing- 
mg prettily the minstrel air of the rev- 
elry sceme. The chorus was composed 
of good voices ne had been well drilled. 
The orchestra. - gave a very good ac- 
roumt of itself umder the composer’s vigi- 
ant and exacting leadership. 





Swedish Navy Band Visits Seattle 


SzaTtTse, WasH.. May 1—The Royal 
Swedish Navy Band played in the 


Eagies” Auditorium, with Folke Ander- 


som, tener soloist of the Royal Opera of 
The con- 
before an enthusiastic au- 
attractive list of 
i S&H 


Steethoim. as assisting artist. 
‘ert. given 
fiemee. imcluded an 


numbers. 


Sherman, Robert Nichols, Roy Young, 
Teo Alzate, John Walker, B. F. Leonard, 
Don G. Gray, Sydney Dixon, Mrs. 
Charles H. Farrell, Lillian Schoenberg 
Oates, W. Doyle Watt, Elmer Eckert, 
Esther Pearce, Elgia Dawley, Daniel 
O’Brien. Floyd Murphy, Alfred Green, 
Mae O'Neil Feldman, Mrs. H. King, 
Peggy Kremer Dibble, Dwight Stephen- 
son, Archie Smith, and Harbert B. Bart- 
lett. 

In costume recital, Florence Macbeth 
charmed a large audience in the First 
Presbyterian Church recently. She gave 
impersonations of Jenny Lind and 


Adelina Patti. George Roberts, pianist, 
assisted. 
The farewell concert of the Pacific 


Coast Norway Chorus, directed by 
Rudolph Moller, was given prior to the 
Chorus’ departure for Norway. This 
group of fifty men will give concerts 
on the way East, will sail from New 
York in May, and will appear in forty- 
five Norwegian cities. 

The Cornish Trio, composed of Peter 
Meremblum, violinist; Kolia Levienne; 
‘cellist, and Berthe Poncy Dow, pianist, 
played in concert in the Cornish School. 
Included in the program was Rachman- 
inoff’s “Trio Elegiaque.” 


New York Symphony to Give American 
Works at Chautauqua 


The New York Symphony will give 
thirty-three concerts in five weeks at 
Chautauqua Institution, Chautauqua, 
N. Y., this summer. As in the past five 
years, all of the concerts will be con 
ducted by Albert Stoessel. Works by 
American Composers to receive their 
first Chautauqua hearing include the 
“Through the Looking Glass” Suite by 
Deems Taylor, the “Aladdin” Suite of 
Stillman-Kelley. a Concerto Grosso by 
Ernest Bloch. “Money Musk” by Leo 
Sowerby. “Call of the Plains” by Rubin 
Goldmark. and a Poema by Mary Howe. 
Over 150,000 people heard these concerts 
last summer. 


recent brilliant comeback at the Metro- 
politan Opera with a coast début as a 
student violinist. It is her granddaugh- 
ter. Zelda, the ‘cellist, is another 
granddaughter of the diva. Associated 
with these two scions of musical royalty 
will be Mary Jane Neumann, pianist. 

Each year the members of the Stu- 
dent Music Club give a concert on the 
Resident Artist Course of the Amphion 
Club. A new policy was adopted this 
year by the elders, and it was decided to 
select the participants in the annual 
program by means of a contest. More 
than forty students were enrolled and a 
board of examiners was chosen to hear 
the candidates. 

The other students who shared hon- 
ors with the two descendants of Mme. 
Schumann Heink and will be heard im 
the concert are as follows: 

Piano—Audrey Moore, Elena Whiley, 
Katherine Ramsey, Helen Levinson, 
David Marrs, Carne Marie; violin — 
Franklin Haney and Richard Sterling 
Fraser; voice—Emmett Coover and Ur- 
suline Wismer; flute—Margaret Owen. 

The board of the —— Club is 
composed of Florence S. Gray, wy 
and Mrs. William F. Reyer, Mrs. w. 
Cotton, Mrs. Rupert oF aeccaly ‘and 
Gretchen Steinbach. The board of ex- 
aminers who heard the contestants in- 
cluded Constance Herreshoff, Mrs. W. 
H. Porterfield, Mrs. Robert Smart, Mrs. 
J. Perry Lewis, Mrs. B. S. O'Neill, Mrs. 
A. E. Childs, Kathryn Ostrander, Alice 
Barnett Stevenson, Mrs. J. M. O’Toole, 
Ethel Kennedy, Margaret Nobles, Irene 
Klostermann, Mrs. E. Grace, Mrs. Gor- 
don Gray, Mrs. Rufus Choate, Mrs. E. 
S. Hobbs, Bernice Cosgrove, Deborah 
Smith, and Alberta Jones. 

The contest was held in the Yorick 
Theater, where the concert is to be given, 
and the students played the numbers 
which they would play on the program 
if successful. W. F. REYER. 





Stekowski Forces May Visit Russia im 
1927 Tour of Europe 
PHILADELPHIA, May 1.—Confirmation 
of the report that the Philadelphia Or- 
chestra will make its promised tour of 
European cities in the spring of 1927 
is contained in an announcement by 
Frances A. Wister, president of the 
women’s committee of the Orchestra As- 
sociation, on April 30. Miss Wister is 
quoted by the Associated Press as saying 
that the tentative plans of the orchestra 
call for appearances in London, Paris, 
Berlin, Amsterdam, Moscow, Leningrad 
and other important music centers. 


Kneisel Estate Goes to Five Heirs 


Letters of administration on the es- 
tate of the late Franz Kneisel were re- 
cently issued in New York by Surrogate 
Folev to Marianne Kneisel, daughter of 
the famous violinist. Miss Kneisel val- 
ued the estate at $70.000. Mr. Kneisel 
left no will, and the estate will be divided 
among Mrs. Kneise], her two daughters 
and two sons. 


Conditions of “Musical America’s” $3,000 Prize Contest 
USICAL AMERICA offers a prize of $3,000 for the best symphonic work 


by an American composer. 


The rules of the contest are as follows: 


First—The contestant must be an American citizen. 


Second—Contest to close Dec. 31, 1926. 


Third—Manuscripts will be in the hands of judges as soon as possible c*ter ! 
Jan. 1, 1927, and decision will be announced on Oct. 1, 1927. 

Fourth—The prize winning symphony or symphonic work will have its first 
production during the musical season of 1927-1928 in New York, Boston, 
Chicago, Philadelphia, San Francisco and other cities. 


Fifth—Publication rights, together with the rights of all kinds of reproduc- | 
tion by means of automatic instruments, or otherwise, are to remain the 


property of the composer. 


Sixth— Manuscripts will be submitted under the usual terms of anonymity. 


Each manuscript will be marked with a motto or device. 
composer in a sealed envelope, having on the outside the same motto or 


The name of the 


device, will accompany the manuscript. These sealed envelopes will be 
placed in a safe deposit box until such time as the award is made. 


Seventh—In the event that the judges should be unable to decide upon one 


composition as being entitled to the prize because of there being others of | 
equal merit, “Musical America” will give similar prizes of $3,000 to each of 


the other successful contestants. 
Eighth—In offering this prize, 


“Musical America’s” 


sole concern is the | 


advancement of American music, and its only connection with the contest 
will be as the transmitter of the manuscripts to the judges and as the donor 


of the award. No responsibility is assumed for the loss or damage of manu- | 


scripts. 


No work that has been publicly performed, in whole or in part, will be | 


considered. 
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ft seems likely that more will be heard of Mr. Levitzki. 
fee he has wares to offer none too common 
Vew York Times. Oct. 18, 1916 (debut) 
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Levitzki 


He confined himself to works of genius, did this young 
lion of the keyboard—and he played these works like a 
—New York American, Nov. 6, 1917 


One of the sensations of the musical season was created 
im Carnegie Hall last night by Mischa Levitzki, pianist, 
who played with the New York Symphony Orchestra. 


Saint-Saens concerto and created a sensation. 


than a pastime for critics. 


Australia. 


Mischa Levitzki has steadily advanced as an artist since 
he first appeared in New York. 


1923 














The irresistible swaying rhythm added to an almost 
uncanny power combine to make Levitzki the most com- 
pelling musical force perhaps that has ever visited 
Sydney (Australia) Times, June 9, 


ally his own as is his technic exceedingly finished. 
unfailing in its correctness, endless in its minute grada- 
tions. New York Times, Nov. 8, 1922 


1924 
192 
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It is almost a national duty. 
—New York Sun, Jan. 5, 1920 
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1921 


His style is individu- 


Today Levitzki, still in his early twenties, is a ripened. 
magnificent pianist, one of the Olympians. 
Chicago American, Dec. 10, 1923 


Probably no Tacoma audience has ever been as wholly 
swept off its feet as was that which heard Mischa Le- 
vitzki last night. Tacoma Ledger. Feb. 26, 1924 


Levitzki is incomparably the greatest of all pianists 
who have come to the Far East. 
Shanghai North China News, Oct. 15, 1925 


WPL SHR RT SURT ALR SORT ALR SOT ALR SSA ST 


Mischa Levitzki's piano recital at Carnegie Hall, his first 
appearance here since returning from a long Oriental 
tour, drew a large and enthusiastic audience to testify 
to the esteem in which this artist is held, no matter how 
long he remains away. 


New York Herald Tribune. March 31. 1926 


1926 
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-New York Herald, Nov. 10, 1918 , 
{ young man of twenty walked onto the stage at the 
Academy of Music last night, sat down, played the d 
His name : 
is destined to become one of the . 
ts 
Philadel phia Press, Jan. 23, 1919 p 
ke 
a 
To be witness to his yearly development—to note its of 
ripening under the sun of his early success—is more ve 
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Smith Dedicates New Hall with Monteverdi Opera 
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Mrs. Werner Josten as “Poppaea™ and Cyril 


[Continued from page 1] 


Pitts of New York, as “Nero” in the Smith College Performance of Monteverdi's Opera, “L’Inceronazione di Peppace” 


as Staged by the Smith Forces for the Opera’s First American Performance 


American college taking the function of 





- a ~ . 
a's eg a . ~ 


Pitt te Bow Sastilieryg 


and the Fim eae 


ee Se - The work was staged in a hall de- ber of the Metropolitan Opera House 
ea : ? id the discriminating patron of music and _ signed for chamber music. Inadequate forces. Her bearing and aggearamce be- 
d@'Indy edited and curtailed the original contributing its resources to the sup- ~ 


seore, and it was the revised version that 


They build up the story 






















without help from outside the College 


mechanical facilities were a part of the 


arches so curtained that distances could 


spoke her experntenced understamdimg af 


- 3 a VE port of important musical undertakings problem which the promoters of the stage needs. Her imterpretetion missed 
furnished the text for the Smith College which would have scant commercial suc- undertaking had to meet. Professor no essential muanmce. Her sitgimg was 
production. The scenes which d’Indy re- cess. The fact must be remarked, too, Eliot provided a set of three simple pervaded by a fine Grametic quality 

: tained take a little over an hour of that this revival was carried out almost > 
playing time. 


Cyril Pitts, of New 


in lndientenl d ti - f York. same the 
: ce indicated and a suggestion given o art of Nere with mach beauty of ware 
ma = ‘ — a . 7 oe ‘ 7 ; J a rox heat ? Tare 
? eS Se >. pee what community. change of locality. The lines and masses me dignity of bearing. The twe soldiers 
e —_| = —y. — ap meng age = The performances were strikingly im- were so deftly managed that a proper were played by John McNamara of 
= eS Ky there th rages pressive. There was, first and last, scale was maintained. The disposition of Northampton and Poster Simelsir. ome 
. or evidence here, that aT the : on Monteverdi’s reawakened music falling the choruses and of the attendants to of the teachers of simgime im Smuth Col- 
—— an f os a abs Se . . . " =< _ = >-- — = a = 
= ventions (or — = of them) these freshly on the ear. It moves, this music, Octavia charmed the eye and satisfied lege. Both men sang aduursbiy. Mr. Sin- 
SP Tes ' Ite n ‘4 21e7eE . ° ° ° ° * ° - 4 . = a= ek! - — 
=8 “ype a e — | tat In ae with its text and outstrips it in pliancy, the expressive needs of the scenes of jgir also took the réle of Seneca. This 
tre SVT ft ” nr 2s . . . . ~ . 7 = = - _ = — = -_ 
= ol an a * rerdi bh: agen wn ' Sth in suggestiveness, in resource. Its archa- which they were parts. Costume designs jatter interpretation was ame ef the mest 
= few pages Monteverdi has written wi isms are immediately accepted as one and color masses, planned and carried ,. letely saticfart meal’ ale 
=k so much insight that the text is raised to Sant: . On . ’ : . - completely satasfactery acceorpinsioe 
= ee ee ne ee ae T accepts the limited palette of a primi- out by Marie Churchill. Prof. Oliver of the production. Mr. Simelanr invested 
< agnhts of emotional “the dls n€ ~~ tive. The dignity, the tenderness, the Larkin, Elizabeth Kimball, and Sally ihe rile with solemmmits 
= "hest rs ~ore vair > ¢ , »VI- . ° ° : . us . . 4 . 
= renestrai score (again Ps dingy revi grace and delicacy which Monteverdi Linley, contributed notably to the beauty Another moment of eznctiens 
= 230 ra F r wee fre aris > F: Ss ee tae . ° a ot Z POL T wTe'T) 4 . @2 T m7 « 
= ston) Was Dorrowed Irom Faris, the parts ommands with his restricted means are and impressiveness of the stage pi ‘ = ; _ me 
== st in manuscript. Besides the strings . : tion was attained by Marie Milliette. 2 
=> ee ee a eee h x h “ey rarely matched by lyric dramatists who _ ture. anni tenia ag vom 
= theo Sore eallc for : arpsic . . ° ° ° v i teacher ™ UE were ve : a 
= eos os = > arpsicnord, have had materials at their hands of Josten Responsible aes we a “5. > 
= harmonium. harp. and two ohoes : an ‘ Spon: livery of the “Addio Rome ss NM 
= a ee ee Se ee which Monteverdi never dreamed. There . : , liette as Octaria had bat ame com ~ 
= — oe SS ee ae ae are moments in the orchestral preludes The central figure in the whole labor , - s « — oe m ame = z 
= = nes, and the story has to do with and ritournelles so noble and so expres- was Professor Josten. From his ex na t memorahk 
lesertior f his ' > ct . °} . : . aptivatine niez? 5: teTwee 
= . * desert nl | wife Octar ta tor sive of the drama that thev seem the perience and scholarship came the origi A captivating us am - 
= +h # y wite of ™ A . . . a : . . “an . is J] sane : Timi ec <0 7)? 7 2a* 
= Scale, Bs a ene ae perfect realization of music’s function in nal incentive, and his indefatigable jlamsel and &2 page Ww ame 2 bcTeNt 
= roresicine the < - P « : ; JIioht4 = — 
=v exe Fe S Che Peer antage that the drama. energy made the ultimate success pos aelgnti ‘ : BIIst 
— - r hor oO < nerens > , ° . ° ° J “+ 7 | + nT 
= ve her affords. persuades Wagner’s speculations seem suddenly _ sible. It was his fine eclectic sympathy Ethel Lyma 
= fe ees Meee ane ; 
= to decree that Seneca shall antedated by two centuries, and his that understood the score before him foth performances were beard ar - 
= r distress wrougnt by her is sonorous scores but elaborations upon an and he had the gift needed to persuad tentive audiences S4mnerg th dstim- 
= ee om, Se that accomplished model. There is majestic his co-workers that they were engaged in guished guests of the Tere wih 
= a = i exile. dignity in the recitatives; there is also a labor worth the study and energy journeyed to Northampton fer the oc- 
= ha< o-— Mew « . ° = . ; 4 . . - - —, 
<= 5 eet as been unwilling that Rome humor, and at times profound pathos. cost. He commanded from his orchestra asion were Prof. and Mrs. Wiliam C 
= should a ot oe union with Poppaea The solo parts are by no means given and from his singers a high quality of Hammond of Holyoke and Belle Skimmer 
= untu a should be banished, then over wholly to the stile recitativo: here technical and expressive competence and of the same ctw: Seress Eifamsky of 
= hee hic - es POU > ? . ° a: = » . = = - : 
— as his mew wife crowned. The opera and there are lyric passages full of brought about a finished product which New York, Mr. and Mrs J_ Lawrence 
= ends in a final chorus of praise and charm and frequently touched with the inclined the listener to forget that the Erb and President and Mrs. Marshall ef 
— > + + OPO . > . . * = 1" 
= homage at the coronation. coloratura ornaments which were to be- majority of these musicians had but the Connecticut Collere for Women; 
= Special Significance tray later writers into a forgetfulness of little experience on the stage and even Prof. Hamiltor 7 MarDecgsl and 
their music’s true substance. The less in the style of music they were Helen Sleeper of Wellesier lege: 
Apart from the impressiveness of the choruses were broadly designed, drama- performing. It was an achievement of Thomas Whitney Surette ef Comecord, 
performances themselves, this revival of tically pertinent, often enhanced by _ the first order. Mass.; H. T. Parker of the Bacto 
7 so important and so difficult a work as fragments of polyphony which served to The réle of Poppaea was sung by Mr Transcript, and Francis Bee € the 
“Poppaea™ at Smith College has signif- distinguish musically the separate Josten’s wife, Margaret Fatmann Josten Springfield Republicas 
ieance that arrests attention. Here is the groups in the stage masses. Mrs. Josten was for some time a mem- 4 oo 
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SOROSIS CLUB 
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California Master Classes 
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August 2nd to September 3rd 
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New York Has Slender Concert Week as Season Nears Close 





Few Musical Events in Man- 
hattan’s Concert Rooms 
During Final Week of April 
—Harold Samuel Draws 
Large Audience for Bach 
Program — American Or- 
chestral Society Ends Sea- 
son in Excellent Concert 
with Levitzki as Soloist— 
People’s Chorus Applauded 
in Closing Concert 

FH ITH the end of April 

practically all the im- 

portant concerts have 

been given and musical 
artists are leaving for 


holidays in Europe and 
None the less, there are 








elsewhere. 
always some recitals of interest and 
the present season is no exception. 
Mala Bozka, American pianist who 
has been heard much in Europe made 
a good impression at her New York 


début. The Lyric Club under Arthur 
Leonard gave an effective choral con- 
cert as its last event of the year. 
Several singers were heard in pro- 
grams that proved effective and in- 
teresting. 


Roberta Ivanhoe, Balladist 


Roberta Ivanhoe gave a ballad recital 
Monday evening, April 26, in Steinway 
Hall. She chose her songs from the 
Swedish, French, Old English, German, 
Italian, Old Irish and Jewish. The story 
was the thing in every case and she told 
them very skillfully. Her diction was 
admirable, her songs interesting. She 
was in turn une belle fille, a hunchback, 
a sewing woman who sang while she 
sewed, an indiscreet maiden, a hausfrau 
and a wraggle taggle gypsy girl. A 
third group which won much applause 
included Fairchild’s “A Memory,” Ger- 
rish-Jones’ “The Watersprite,” Fer- 
rarri’s “The Mirror” and Fay Foster’s 
“One Golden Day.” Lawrence Schauffler 
furnished accompaniments. E. A. 


Recital for Two Violins 


Michael Zacharewitsch, who was 
heard in recital earlier in the season, 
and David Robinson united their efforts 
in a recital for two violins on April 26, 
in the Town Hall. Bach’s Concerto for 
two violins and piano, in which they 
were ably supported by Joseph Adler, 
opened the program and was followed 
by Handel’s Sonata in G Minor, 
Chaconne by Bach, two Caprices of 


Paganini, and Variations on the theme 
of Paganini’s Twenty-fourth Caprice by 
Mr. Robinson. The Handel Sonata ar- 
rangement was the joint work of both 
players; all the others were by Mr. Rob- 
inson. Both violinists are thorough mu- 
sicians and made no attempt to shine 
individually. The second movement of 
the Bach Concerto was beautifully 
played. In the Handel Sonata, the ac- 
companiment, arranged by Mr. David- 
son, was principally in chords, while the 
solo was arranged and played by Mr. 
Zacharewitsch. The general result was 
a highly interesting and effective com- 
position. The large audience, among 
which were many musicians, applauded 
each number heartily. G. F. B: 


Mala Bozka’s Début 


National sanction was apparent at the 
début recital of Mala Bozka, pianist, in 
Aeolian Hall on the evening of April 
26, when the applause of a large num- 
ber of compatriots and the presence of 
the Czechoslovakian flag lent approval 
to her efforts. Miss Bozka’s perform- 
ance started out to be about an even 
mixture of good and less-good playing, 
but toward the end that which was less 
good unfortunately predominated. This 
was doubtless due to fatigue and an at- 
tack of nervousness brought on by a 
tricky memory. More than _ half-way 
through Chopin’s A Flat Ballade, the ar- 
tist completely lost herself, but managed 
to keep going smoothly and through 
some un-Chopinesque modulations to get 
on the right track again. Im the last 
half of her program she seemed to suit 
the tempo to the technic, and it was 
difficult going when she got to Liszt’s 
Sixth Hungarian Rhapsody. 

In spite of such faults, Miss Bozka is 
a pianist who presents interesting 
qualities. To Beethoven’s “Sonata Ap- 
passionata” she gave _ invigorating 
strength. In her zeal to interpret, how- 
ever, she buried the main theme of the 
Andante con moto and emphasized a 
secondary motive, thus distorting the 
basis upon which Beethoven modeled the 
subsequent variations. At her best she 
obtained pianissimi of a crystalline glit- 
ter throughout her program. Under 
easier circumstances she should do bet- 
ter, for she undoubtedly has the saving 
grace of temperament. Ss. M. 


W aters-Van Vliet Recital 


Crystal Waters, mezzo-soprano, and 
Cornelius Van Vliet, ’cellist, were heard 
in joint recital in the Town Hall on the 
afternoon of April 27, with Josef Adler 
at the piano. 

Mr. Van Vliet opened the program 
with a Sonata by Porpora, giving a well- 
considered and musicianly performance. 
Miss Waters then followed with a song 
group by Respighi and Moussorgsky, 
winning especial approval for the lat- 
ter’s “The Beetle.” Next in order, Mr. 
Van Vliet played the Saint-Saéns Suite, 
Op. 16, managing to make interesting a 
work not intrinsically so, by some very 
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good playing. In her second group, Miss 
Waters gave six songs in French by 
Grovlez, Rhené-Baton, Hahn, Poldowsk, 
Fauré and Debussy, the latter four be- 
ing all settings of Verlaime’s poem, 
“Fétes Galantes.” It was an imteresting 
comparison and Miss Waters achieved 
cleverly the different attitude of the four 
composers to the text. Mr. Van Vhiet's 
next group was of pieces by Rachmani- 
noff, Hadley, Kaempf and Jeral, and 
Miss Waters brought the program to a 


close with an English group by Mac- 
Dowell, Crist and La —. - 
 » 


Well-Tempered Bach 


Harold Samuel gave his third recital 
dedicated to the proposition that al! com- 
posers are not created equal, and his 
fourth of the season, when he played a 
Bach program in the Town Hall on the 
evening of April 27. Lovers of the 
greatest music owe a decided debt of 
gratitude to this unassuming figure who 
has unhesitatingly waved aside the se- 
ductions of a virtuoso career in order to 
use his highly respectable equipment as 
the means to an end. Mr. Samuel will 
never regret what was probably no de- 
cision at all but merely the natural 
thing for him to do. Bach is healthy 
and health-giving, and from the music 
he plays Mr. Samuel has caught the 
exuberance, the joy of life, that peeps 
from the pages of Bach. 

Mr. Samuel chose his list in equal pro- 
portions from the neglected and the 
thrice-familiar. Beginning with the G 
Major Partita, there were four Preludes 
and Fugues from the “Forty-eight,” the 
Chromatic Fantasy and Fugue, and the 
Italian Concerto in F. The last-named 
was played superlatively well, the first 
and third movements with bright free- 
dom and the lovely Andante with infinite 
tenderness and caress. The Fantasy was 
not without technical slips and im con- 
ception it was not particularly impres- 
sive. The succeeding Fugue, however, 
was done in fine style and was especially 
notable for its harmonic and structural 
designs and for its powerful rhythmic 
force. Of the pairs from the “Wohltem- 
perirte Clavier,” that in E Major was 
of particular perfection, and the C 
Minor Prelude and Fugue which encored 
the group, sustained this level. The 
audience was large and distinguished, 
and through its insistence kept Mr. 
Samuel, who sailed for England on the 
morrow, from his packing for a con- 
siderable time. W. S. 


The Lyric Club 


Assisted by Maximilian Rose, 
and W. Paulding De Nike, ‘cellist, the 
Lyric Club of New York City, Arthear 
Leonard, conductor, was heard im con- 
cert at the Waldorf-Astoria on the eve- 
ning of April 26. 

The Club opened the program with a 
setting of Sidney Lanier’s “Sunset” hy 
an unnamed composer, after which Mr 
De Nike was heard in numbers by Pop 
per and Cossman, playing effectively and 
winning an encore. The Club then sang 
“The Green Cathedral” by Carl Hahn. 


violinist, 
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“Dance with a Tambourine” by Florence 
Parr Gere, and “The Fairies Wedding 
Fimery” by i B. Gaul. Mr. Rose, 
accompanied ly Emil Polak, then played 
numbers by Mewart, Couperim and Sara- 
sate. and the Club comeluded the first 
part ef the pregram with Ethelbert 
Newin'’s charmme “Doris,” with violin 
and ‘cello abbltigata 

The secumd half ef the program was 
bagumn iy une Chub im Bliss’ “A Moon- 
hgiht Ride.” amd Mr. De Nike then 
played pees by Bach, Huré and Pop- 
per, and the Club samg three choruses 
ty Charks Gilhert Spross. A Trio for 

waolim, well and piane, by Ganné, en- 
tithed “EXxtase’” woe them played by Mr. 
Rose, Mr. De Nike and Mr. Leonard, and 
the comeert comduaded with o ae ens 
Spring.” am arrangement ¢ e Blue 
Danae” ber Stranss-Wilsen, sung by the 
Chub. 

Throngheat the concert the singing of 
the Ciob was emrellient im every respect, 
oie meen 6 eredit upem Mr. Leonard, 
who cm as usual, from the piane. 
Mrs. De Nike played ber busband’s ac- 
commamimments. 3. A. EE. 


The People’s Chorus 


The People’s Chorus celebrated its 
tenth ammiversary em Tuesday evening, 
April 27, with a gala coneert im Car- 
negue Hall, atttemdied! by all the pomp and 
circamstance that go te make such occa- 
sims 2 success. Reimald Werrenrath 


was soloist ef the evening. He sang 
tw groups, eme that imeluded Mozart’s 
“Alpna..” Legremzi’s “Che Piero Cos- 


tume” and Wells “Liebesgliick,” and a 
second ome mere te popular famey that 
hag im itt “The Blind Ploughman,” 
“Dona” and “Danny Deever” generously 
sapplkeomented by am extra group of Wer- 
renrath specialties. The Chorus, under 
the leadership ef its founder, L. Cami- 
eri, same Geoffrey Shaw’s “Worship,” 
Handel’s “OQmbra mai fu,” Beethoven’s 
“Cyeation’: Hymn,” Bach's “Break 
Forth, © Beauteeus, Heavenly Light,” 


Camilleri’: “Connfort’s Art” and “If 
Anw Little Word of Ours,” which earned 
a repeat, and Dversk’s “Geing Home” 
and “Greeting to Spring,” which turned 
out te be Strauss” “Blue Danube,” for 
which the andere followed rather fur- 
tively the primted invitation to “join 


m.” Ti 
alome Comme’ 
Hape’s “Little C 


womem of the Chorus sang 
“% Tene” and Barbara 
poem's Prayer.” The men 
same “Spin! Spin” a Swedish melody 
be Beem Jumest. and Atherton’s ar- 
rangement of 2 Juge-Slav lullaby. They 
Showed the results of excellent training 
and sang the entire program im a man- 
ner that would have dome credit to a 
professional chorus. Their tones were 
good hurmomies true, and every 
number was marked by a subtlety of 
shading rare fer so large a group. Di- 
vertisseonemits were a recitation by Mrs. 
Joi Hanne nd of a poem, dedi- 
cated tm tthe People’s Chorus by Angela 


ther 


Shel 
+e irr 


Mergen, calkd “When People Sing,” 
and 2» speech be Dr. Hemry Van Dyke, 
honerary Chairman of the Chorus, who, 


mn behalf of the Chorus, presented Mr. 
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STRAUSS TONE POEM 
GIVEN COAST DEBUT 


Barrére Little Symphony And 
London Quartet 
Heard 


By Marjory M. Fisher 


San FRANCISCO, May 1.—About 5000 
persons attended the benefit concert 
given by the San Francisco Symphony, 
under Alfred Hertz, for its supporting 
fund. Claire Dux, as guest artist, and 
the local premiére of Kichard Strauss’ 
“Ein Heldenleben” were the alluring mu- 
sical bait. The program was as follows: 





op re rr Mozart 
Aria, “Dove Sono,” from “The Mar- 
riage of Figaro”’.............-Mogart 
Songs with orchestra— 
 . i TEE | 
“Wer hat dies Liedlein’’.......Mahler 
“Maria Wiemenlicd”’... cesses Reger 
“Ein Heldenleben”..............Strauss 


Mme. Dux was cordially received. 
Both her singing and her personality 
charmed her audience, and the repetition 
of the Reger “Wiegenlied” only made 
the audience clamor for additional con- 
cessions. The group of songs was exqui- 
site, especially the Strauss and the 
Reger, the orchestral accompaniment 
being especially effective in the Strauss 


number. Concertmaster Piastro was 
called upon to share in the applause 
which greeted “Morgen.” Mme. Dux 


was particularly happy in her pianis- 
simo passages, wherein the pure beauty 
of her voice was disclosed in fullest 
measure. 

“Ein Heldenleben” had been heralded 
for many weeks, and its story and 
themes had been widely broadcast. It 
had even been given a public rehearsal, 
with explanatory comment by Victor 
Lichenstein; so it was awaited with 
more than usual anticipation and intelli- 
gent interest. The audience was not dis- 
appointed. If at times the hearers be- 
came so engrossed in the program notes 
that they lost some of the music, at 
least they knew what it was all about 
and there was no denying the inherent 
beauties of the work, or the fact that it 
was magnificently performed. 

Mr. Hertz, conducting an augmented 














orchestra, was visibly happy, and joined 
with the auditors in applauding his men. 

The London String Quartet was the 
attraction in the Civic Auditorium on 
April 19, and piayed to an Elwyn Series 
audience with much success. A chamber 
music program in this immense theater 
is a trying ordeal for artists and audi- 
tors, and many of the softer passages 
were entirely lost to those at a distance 
from the stage, but persons within hear- 
ing distance were well pleased with the 
work of the London aggregation. The 
program comprised the Haydn “Em- 
peror” Quartet, Debussy’s G Minor 
Quartet and two short numbers—an 
“Irish” Melody by Frank Bridge, and a 
Canzonetta by Mendelssohn. Encores 
included the Borodin Nocturne, the 
Tchaikovsky Andante Cantabile, and 
“Cherry Ripe” by Frank Bridge. 

Chamber music was offered under 
more favorable circumstances at the 
Alice Seckels Matinée Musicale the fol- 
lowing afternoon, when the Barrére 
Little Symphony gave a unique program 
in the ballroom of the Fairmont Hotel, 
before the largest Matinée Musicale 
audience of the season. 

The orchestral numbers included the 
Boccherini C Major Symphony, in the 
Andante of which were disclosed the 
splendid gifts of Mr. Barrére’s unnamed 
’cellist; three pieces by Tchaikovsky— 
“Petite Valse,” “Chanson Triste” and 
“‘Humoresque”—which were among the 
orchestral gems of the afternoon; the 
“Le Roi S’amuse” Suite of Delibes; two 
numbers by John Alden Carpenter— 
“Little Indian” with its lithe, yet rugged 
grace, and “Little Dancer,” only a bit 
less effective; Couperin’s “Concert 
Royale,” and two ever-popular Brahms 
“Hungarian” Dances. 

Mr. Barrére’s ensemble was excellent 
and unusual, but it was Mr. Barrére’s 
flute that the audience most wanted to 
hear. When Mr. Barrére graciously 
consented to contribute a flute solo to 
the program, the audience would not let 
him resume the ensemble program until 
after his third solo, with accompaniment 
of strings. Such flute playing is all too 
seldom heard, and Mr. Barrére’s art 
should not be hidden behind a stick, no 
matter how gracefully the stick may be 
wielded! Illuminating and_ subtly 
humorous remarks by Mr. Barrére 
added interest to the afternoon’s pro- 
gram. 
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PITTSBURGH EVENTS 





San Carlo Musicians and 
Roland Hayes Prove 
Attractive 


By Wm. E. Benswanger 

PITTSBURGH, May 1.—Roland Hayes, 
tenor, drew a capacity audience to Car- 
negie Music Hall on April 23. His pro- 
gram ranged from classic Italian and 
German songs to modern American com- 
positions, and included Negro spirituals. 
Mr. Hayes projected his message vividly. 

The San Carlo Opera Company is 
playing in the Alvin Theater this week, 
under the local management of Edith 
Taylor Thomson. The répertoire in- 
cludes “Tosca,” “Lucia di Lammer- 
moor,” “Carmen,” “La Bohéme,” “Aida,” 
“Rigoletto,” “Thais” and “Il Trovatore.” 
The usual high standard of the San 
Carlo artists is maintained, and large 
audiences have attended. 

The new Moller organ in the Pitts- 
burgh Musical Institute was dedicated 
by Dr. Charles Heinroth, organist of 
Carnegie Institute. 

The Nurses’ Glee Club of the Alle- 
gheny General Hospital gave a concert 
in Carnegie Music Hall on April 22, 
under the direction of Earl B. Collins, 
with John W. Kelso at the piano. Dall- 
meyer Russell, pianist, was the soloist. 
Among the most enjoyable choral num- 
bers was “Done Paid my Vow to the 
Lord,” a Negro spiritual by Dett, in 





Detroit Soprano Makes Operatic Début 


DETROIT, May 1.—Lois Johnston, a 
young Detroit soprano, made her opera- 
tic début in Orchestra Hall recently, 
singing the réle of Gretel with the San 
Carlo Opera Company. Miss Johnston 
has a voice of considerable volume, wide 
range and a fresh, mellow quality. Her 
lower_register is one of especial beauty. 
She acted her part with finish, making 
the most of the “stage business” and 
preserving the atmosphere of childhood. 
Bernice Schalker sang the réle of Hansel 
with success. M. McD. F. 









ARE MUCH ENJOYED 


which Melvin Hemphill, baritone, sang 
the solo part with a voice that blended 
beautifully with the choir. In “Penn- 
sylvania,” the new State song by 
Gertrude Martin Rohrer, the stirring 
martial air was ably brought out. Two 
pleasing solos were contributed by 
Louise Naujoks, soprano. 

The Clef Choir, a Negro organization, 
gave a concert in Carnegie Music Hall 
on April 27. Consisting of forty singers, 
this choir was conducted by Joseph Rod- 
gers Walker. Many American com- 
posers, such as Harvey B. Gaul, Car] 
Busch, Burleigh and Dett, were repre- 
sented on the program, as were English 
composers—Coleridge-Taylor and Mac- 
farlane. The choir did excellent work. 
The soloist was Edna Curtis Reed, a 
contralto with a rich, full voice. 





PROFESSIONAL DEBUTS, 
ENGAGEMENTS and SITUATIONS 


Public debuts willl be giwem artist students in Central Theatre, Chi- 
cago, when they are ready to commence their public careers. A 

| special bureem established im the College will assist artist students | 

im obtammimg professiomal emgagements. Graduates who have quali- | 

) 
















hed as teachers willl be assisted im securing situations without charge 
to teacher o7 empllower 


STUDENT DORMITORIES 


Artistic and sumpiteeus deemitery acceommedations for men and women in 
college ‘buiitime Piame furnished with each room. Prices reasonable 
Make reserwatins mom 


Wichita Clubs Sponsor Programs 


WIcHITA, KAN., May 1—A_ two- 
piano program was given recently under 
the auspices of the Wichita Musical 
Club by Mrs. Mary T. Terrill and Mrs. 
H. M. Battin, assisted by Grace Marie 
Becker, soprano, and Margaret Mot- 
ter, contralto, with Mrs. J. C. Newman 
as accompanist. The program included 
a number sung by the Club Choral So- 
ciety. An elaborate program was re- 
cently given to members of the Hypatoa 
Club in the Twentieth Century Club. 
Those participating were Isis Woodward, 
Mary Hall, Marguerite Munsell, Rita 
Jenkins, Mrs. E. J. Nordurfth, Mrs. T. 
V. McCluggage, Vera Haven, Carol Shel- 
ley, Mrs. C. V. Newman, Mrs. Lewis 
Geusch, Mildred Souders, Lena Weicht 
and Carolin Jones. _ i eA 





COMPLETE WINTER CATALOG ON REQUEST 


SUMMER MASTER SCHOOL 
June 28 to August 7 (Six Weeks) 


SUMMER CATALOG ON REQUEST 








Bloch Lectures on Modern Music 


SAN FRANCISCO, May  1.—Ernest 
Bloch, artistic director of the San Fran- 
cisco Conservatory, gave the first of 
three lectures on “What Is Modern in 
Music?” in the newly-completed andi- 
torium of the Women’s City Club, on 
April 14. Regretting that there were 
no museums of history of music, as of 
art, Mr. Bloch gave a résumé of changes 
and developments in musical composi- 
tion. M. M. F. 
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A FAVORITE IN TWO HEMISPHERES 


“MARIE SUNDELIUS 
is a great vocal artist, with 
a noble voice, that is used 
both dexterously and with 
the highest intelligence. 
That this singer is equally 
at her ease outside of opera 
was demonstrated in her 
encores, which were charm- 
ing illustrations of the most 
unusual talent for song in- 
terpretation.”” — Minneapolis 
Morning Tribune, April 17, 
1926. 











MARIE SUNDELIUS 
“A Crystalhime Sogramo 
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“She brought into play 
her exquisite mezzo voice. 
her command of gentle sen- 
timent, and her admirable 
diction; her charm of per- 
sonality, too, made itself 
most deeply felt. No won- 
der the audience applauded 
her.”— Boston Herald. 


“There is really nothing to say about am art where the tech- 
nique is brought to perfection amd where the mterpreta- 
tion captivates both eye and ear by its human simplicity. 
One can only feel grateful to be privileged to witmess such 
an art on rare occasions.” —Svemske Decbladet. Stockholm, 


Sweden. 
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1926, AND NORTH SHORE (EVANSTON) MUSIC FESTIVAL, MAY 24, 1926 








OE GW TMNT 









Management: HAENSEL & JONES 
AEOLIAN HALL, NEW YORE 


GuanLENGAGEMENTS FOR NEXT SEASON INOW BOOKING |saea5 


_«eo 





“A GREAT VOCAL ARTIST WITH A NOBLE VOICE.” ] 503 *5G 34 GF Sx 


Minneapolis Mormmg Tribune, April 17, 1926. re re 


Pale 








,. ae sé 





De. 


wu 








Pee RN eS GIN dS IR Rae AR PR a aN APY FR IY Oe AY TR I Tah AY TR AIRY A RAI OA WAY Ta HAIRY FAR AOR TA Wm TP Mle” YA MAR” ANY TAS RAP SPA BANS SPN MN” TP Pl TN PMN TR ee | 


o 


May 8, 1926 


MUSICAL AMERICA 


15 





layton Festival Enlists 
Notable Musical Forces 
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[Continued from page 1] 


beautifully done. Mr. Gebhart of 


Serenade” were well given. 
acksom very acceptably. The Mous- 
wesky “Joshua” proved the best 
shiele of the evening from an ensemble 
ewpoint. Im this number the chorus’ 
ork was convincing and artistic. Solo- 


deficit this year. 


commended for the enterprise 


pretation of the Skylerk’s part was 


group distinguished himself later im the 
program with his rendition of the bari- 
tone réle in Grieg’s “Land Sighting.” 
Elgar’s “The Snow” and “The Spanish 


It is announced that there will be a 
Louis Lott, general 
manager, with his committees, is to be 


courage im surmounting many difficulties. 

Among the men and women of Dayton 
who are to be congratulated on their 
success im the presentation of this, the 
third of the amnual festival series, with 
Mr. Lott, are: W. A. Keyes, Irvin 
kumiler. Rabbi Samuel Meyerberg, John 
A. MacMillen. Mrs. Eleanor Moore Ran- 
dall, Mrs. Frederick B. Patterson and 
Mrs. Harry E_ Talbott. 

H. Eveene HALL. 





ts were Aline Doeller, mezzo-soprano; 

E. Gebhart, baritone, and Lorraine 
lucas, sopramo. Also on the evening’s 
rogram were the chorale and prayer 
from “Cavalleria Rusticana.” 

The secomd event of the series, on 
Wedmesday evening, April 28, was dis- 
timetively secular. The Rachmaninoff C 
Mimor Prelude opened this evening’s pro- 
ceedings. Then followed Respighi’s 
wlorful “Fountains of Rome.” Its in- 
tial performance in Dayton must be 
recorded as an undoubted success. The 

ncluding offering by the orchestra was 
the “Marche Slave” of Tchaikovsky. Mr. 
Sokoloff appeared to the best advantage 
im the dramatic rhythm and crashing 

nords of his countryman’s work. 

The choral features presented for a 
first mumber Arthur Goring Thomas’ 
The Swan and the Skylark.” The five 
local soloists, all Daytonians, with the 
splendid chorus, achieved their parts well 
mn this colorful cantata, and the pleasure 
f the audience was eminently justified. 
De Witt Saumders sang the role of the 
Poet; Harlan Haines the trying one of 
the Swen, his sympathetic tenor fitting 
the demands of the part admirably; 
Alime Doeller, mezzo-soprano, phrased 








Maine Singers Win Men's Competition 
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nvineingly the difficult passages 
ailotted to her. Lorean Hodapp’s inter- 





Daylight Saving Brings Artists to Exeter 
Hour Early 


Exerern, N. H., May 1 
eeve, soprano, and Jean Bedetti, "cellist, 

neared at the concert given in Phillips held April 24, in the High Scho H 
Exeter Academy, on Avril 25. Daylight Ten clubs entered the contest and 
7 ras Imaugurated in Massachu- Portland. Me. Men’s 
setts at 2 ‘lock on the morning of the 

neert The change does not hold in 
New Hampshire, so the artists arrived 
m hour ahead of the scheduled time. 
Arthur Fiedler was the accompanist. this coming summer. The 


Claudi competition “sing” of 
laudine 


voice and personality songs by Wec- 
kerlin, Bizet. Manna Zucca, Strauss, 
Hageman and Curran. Mr. Bedetti 
layed numbers by Breval, Fauré, Schu- 
t. Nadia Boulanger, Bach and Popper. 
audience received the 


of $300, and the MacDowell Male Ch 
Springfield, Mass., was third with 
recompense of $200. 

Other clubs in the contest wer 





lusiastis 
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Portland Men's Singing Club Judged Best of Tem im New Emchad and Will Compete 
Philadelphia Context 

UINCY, MASS., May 1.—The first 

. Federated 

Men’s Glee Clubs of New England was 


Singing Clul 
Alfred Brinkler, conductor, won the fir 
prize of $500 and a trip to the Sesqui- 
centennial competition in Philadelph 
H ghniar 

Mme. Leeve sang with her wonted charm Glee Club, Newton, Mass, D. Ralph 
Maclean, conductor, won the second priz 


f as wel Mass.; the Mendelssohn Gle« 


u f Worcester, Mass.: the Sanford 


Men’s Singing Club. Sanford. Me.: the 
Verdandi Male Chorus of 


Providence, 


mR. I. amd the Wollaston Glee Club. 
Quincy. Mass. The 


M: judges were William 
fisher. musical editor of Oliver 


Ditsor mpany; Ralph L. Baldwin of 
Hartford. Comm. and Prof. Edward H. 
Wass of Bowdem College Each club 
sang “At the Crossroads,” by Frederick 
Field Ballard. and a piece of its own 

ihe winmmers of the cempetition wer: 


announced by Wellington Well, president 
of the Massachusetts State Senate, 
representing Governor Alwin T. Fuller, 
at a concert given in the evening by the 
ten glee clubs, comprising nearly 600 
voices. Stuart Mason, resident con- 
ductor of the People’s Symphony, Boston, 
was conductor. 

The competition and concert attracted 
music lovers from distant points in New 
England. Among the prominent figures 
in the audience were Clayton Old of 
New York, president of the Association 
of Men’s Glee Clubs of America; Neal 
W. Allen, chairman of the City Council 
of Portland, Me.; Will C. McFarland of 
New York, and Mayor William S. Stop- 
ford of Beverly. 

Herbert J. Gurney, president of the 
Wollaston Glee Club, was host to the 
visiting clubs. Chester I. Campbell, 
ex-Mayor of Quincy, donated the prize 
money for the contest. 

W. J. PARKER. 





Werks of Katherine Ruth Heyman Heard 


Compositions of Katherine Ruth Hey- 
man, better known, perhaps, as a pianist 
and authority on Skriabin’s music, have 
been included upon concert programs 
recently. Sarah Dobbs, soprano, sang 
Miss Heyman’s “Et s’il revenait un jour” 
and “Pour le Roi” before the Civic Club 
on March 15. Laura Williams gave an 
entire group over to Miss Heyman’s 
works, singing “Elysion,” “Hokku,” 
“Donegal,” “Mystic Shadow,” “Tessie 
Smithers” and “Tortie Torture” with 


their composer at the piano. “Mystic 
Shadow” earned itself a _ repetition. 


Miss Heyman’s works have also been 
heard at the demonstrations given re- 
cently in Carnegie Hall by Swami 
Yogananda. 


May Korb Appears in Portland, Me. 


May Korb, soprano, appeared on a 
request program as soloist in the final 
municipal concert of the Portland Music 
Commission. Miss Korb was heard in 
Musetta’s Waltz from “La Boheme,” 
“Caro Nome” from “Rigoletto,” and a 
group of Rizzi, Arne and Riemann. 


ill the material in Musical AMERICA is 
pwrighted and mat he reproduced only 
. credit is otven 





Beverly Men’s Singing Club, Beverly, 
tists. Mass.; the Dennison Men’s Glee Club of 
Framingham, Mass.; the Masonic Choir 





BIRCHARD OPERETTAS 


For High Schools, Colleges and Amateur Clubs 


If you haven’t examined this list 
YOU HAVE MISSED SOMETHING! 


THE PIED PIPER OF HAMELIN: Libretto by Anna J. Beiswenger: woes) 
Jeseph W. Clokey. For Mixed Voices and Orchestra 
This piere has achieved national fame It has lately been broadcast from WEAF. New 
Yert. and is used by Tony Sarg for his puppet presentation of this familiar «tery In 
bas been widely performed throughout the country, always with great success 


PENNY BUNS AND ROSES: Libretto by Leisa Graeme Wilsen: music by Chartes 
Repper. For Mixed Voices and Orchestra 
Im @ ciass by itself by reason of its whimsical humor and fascinating musk Rrilliant 
saevessfn! 


BLUE BEARD: Libretto by Alice Monroe Foster: sic by Fay Fester. Fe 
omens Voices, with one character that can be taken by a man f desire Urcbestr 
accompaniment 
Sm amusing eperetta which contains some of the most delightf music that this we ‘ 
‘empeser has written 


DOUBLE-CROSSED: (Operetta for Boys Libretto by Rebert F. Allen: . “. 
Pranmke Harting. ‘whose opera ‘“‘Lights of St. Agnes made snch a semsati whee 
performed by the ‘ti Opera Company in Chicago last season) A great piece for Bers 
amps 


OTHER STRONG FAVORITES 


IN ARCADY: ett y David Stevens; music by Arthur Bergh. 


ALL AT SEA: Libretto by David Stevens; music by Sir Arthur Sullivan. 


THE BELLS OF BEAUJOLAIS: Libretto by David Stewens: Leuwix 
Adetphe Coerne. 

THE RIDDLE OF ISIS: One act; Libretto by David Stewens: . Bendix 
W ilsen. 
This is only a partia st Complete descriptive catalogs upon request Meanwt 
the quality f the foregoing We do not publish any mediocre peret tas 


ae record of a fa re ur files are crammed with enthusiasti 
ARD ON THE TITLE PAGE IS A GUARANTY OF GENUINE MERI 


THE NAME OF BIR 
I f45 ALWAYS BEEN SO AND WE MEAN THAT IT ALWAYS SHALL BI 
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Zaslawsky Leads 
Philharmonic With 
Brilliant Results 

Russian Conductor Displays 


Beat With Meaning at 
Carnegie Hall Concert; 


The Philhkar mx rehestra. which 
ad bidde a seria) fareve te it< 
tamoeus subscription apelences rine 
the first few days ef this menth. re 
Tpea as ght im Carnegic a 
r 4 neert under 2 2s 2 
0 or. This was Georges Zastars a 
ba s alse a elins:. He 
Kiet and began conducting 
= > 1208 Be left the ontr 
23 a nducted in varieus Eure 
ean e and- has recentiy beer 12 
S t America, where he found arked 
This was s frst Nerth Amer 
n pearance He chese familiar 
nambers to shew bis coenducterii 
Do were Reethoven’s Eg= --* et T 
re a Fifth Symphony ard tke 
Fourth Symphon f Tehatkovsi 
Mr. Zaslawsky edging by his per 
fermance of the Beethoven sympheonr. 


$s an experienced musician whe knows 
his besiness. Re did ret waste motion 


and had no trouble “in comveying his 
wishes to the orchestra. The clearness 
and finish of the performance sug 

sted thet his beat bed meaning and 


be followed 

The opening three notes ef ‘he 
symphony came much more siowtr 
than usual, and Mr. Zaslawsky took hi. 


eculd read 


time in reaching the normal pace of 
the movement, resulting im a certair 
less of momentum, though the cilese 


of the movement was amply spirited 
There was some of this same tendency 
in the movement, especially in 
the fortissime preclamation of the 
second theme early im this section 
This was given with unusual breadth 


next 


work was orthodox, with laedable zest 
and spirit, the much condected Phil- 
harmonicians shewing their merits and 
giving Mr. Zaslawsky every advantage 
in his conductoria!l debut here—which 
suggested that, while = 
nint has not dawned on our herizen 
thie Russian is a= leader of marked 
competence. He was warmly received 


by an audience of good site. 














The rest of the! 


new Tosca-! 





4RTHUR JUDSON 








American Debut 


[NEW YORK TIMES 





APRIL 18, 1926. 
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Conducting the New York | 
Philharmonic Orchestra | 


Carnegie Hall, April 12th, 1926 | 























Phote by Mishiin, N. YF. 


|; forgot the finer marks, for he gave 


}ened with marked attention, gave the 


moved in a logical sequence, 


|certain squareness in tempo? lost some 


ZASLAWSKY’S DEBUT 
BRINGS AN OVATION 


Russian, Directing Philharmonic, | 
Shows New York Has Another | 
Able Conductor. | 


neeeompnnnmnenne } 


Georges Zaslawsky, Russian conduc- | 
tor, made his New York début in a! 
special concert with the Philharmonic 
Orchestra at Carnegie Hall last eve-| 
ning. His coming adds another able! 
conductor to New York's list. | 

Mr. Zaslawsky created a favorable | 
being tall! 


impression in appearance, 


and well built. During the overture | 
to Egmont it was discovered he was 
well in control of his orchestra and 
that he choose to present Beethoven 
as a composer of rugged force, of real- 
ism, rather than one of overwhelming 
imagination. Not that Mr. Zaslawsky 
plenty of light and shade, but the gen-| 
eral effect was of a sound technic, |! 
whereby the relative values were set| 
forth. The audience, which had list-| 


conductor great applause tnd two re- 
calls. | 
Beethoven's Fifth Symphony gave} 
even greater opportunity for observing | 
Mr. Zaslawsky’s style. The first move- 
ment was broadly taken, pianos with- 
out weakness, fortes without crudity. | 
The steadiness and strength of the; 
conductor were never in doubt. He 
laying 
brilliant emphasis on his climaxes. 
The second movement, owing to a} 


of its ifaginative quality, but the third 
movement had a virility that left no/| 
feeling of insufficiency. The applause 
was great and prolonged, Mr. Zaslaw- |! 
Sky being recalled three times, receiv- | 
ing a basketful of flowers, and sig- 
naling the orchestra to stand up. 

The conductor had chosen Tschai- 
kovsky’s Fourth Symphony for his 
final number. Here he was completely 
in his element. He made the com- 
paser vivid and poetic. He put some 
of the imagination he had dispensed 
with in Beethoven into his reading of 


| Tschaikovsky. It was a Russian in- 


terpreting a fellow-courntryman, not; 


lending him the attributes that be-/| 
longed to another people. At the con-| 
clusion Mr. Zaslawsky was recalled} 

] 


| with great warmth. | 


























*‘A welcome guest.”’ 
Pitts Sanborn—New York Telegram. 


‘‘Conducted with balance and poise, fine sonority, 


and splendid welding of the various choirs.’”’ 


Grena Bennett—New York American. 


— = 














Available as Guest Conductor in America, Season 192€-1927 | 
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o* Kansas City, and Frances Brown of 
Sedalia. 

Dick Craig of Kansas City was the 
winner in cornet, while the Imperial 
Junior Boys’ Violin Quartet of St. Louis 
won the violin quartet contest. The 
choral contest was won by the St. Louis 
Girls’ Choral Club. Virginia Gustafson 
of Kansas City and Virgil Disney of 
Moberly were violin contest winners. 

Officers elected for the ensuing year 
were: Frances Woodard, Kansas City, 
president; Mrs. William John Hall, St. 
Louis, first vice-president; Birdie At- 
wood, Springfield, second vice-president ; 
Mrs. A. S. E. Landers, Springfield, third 
vice-president; Mrs. Fred Niemoeller, 
St. Louis, recording secretary; Mary 
Boyd, Kansas City, corresponding sec- 


retary; Mrs. J. H. Caldwell, St. Louis, 
treasurer, and Alta Ritchie, Mexico, 
auditor. 


Attendance Is Good 


Good attendance in general and many 
interesting talks and programs dis- 
tinguished the convention. Local music 
clubs under the leadership of Mrs. F- 
C. Papendick united in entertaining the 
out-of-town delegates. 

The first session took place Thursday 
morning, April 22, the meeting being 
called to order by Abbie L. Snoddy of 
Mexico, Mo., retiring president. The 
principal address was made by Percival 
Chubb. A half hour of choral and solo 
music was given by members of the 
Rubinstein and Musical Research clubs. 

The afternoon session was given over 
to department reports, with a musical 








Missouri Leads in Number of 
a3 ederated Junior Music Clubs 


Ne ee eee TITTIES MULL I LLL LLL Ueee c CURR 


MULL 


thomal Piamo Twmers” Association, gave 
a talk im which fe said that at least 
60,000 piames beimg used by students in 
this city were out of tume. The City 
Art Museum was visited unmder the 
direction of Mary Powell, a musical pro- 
gram followed excerpts from “The Re- 
turn of The Old Masters,” being pre- 
sented by members of the Mel-Harmonic 
Clab under Mrs. Fred Nussbaum. 

The primcipal social feature took place 
Thursday ewemimge im the form of a get- 
together bamqmet im the Coronado ball- 
room at which Rodelph Ganz was mas- 
ter of ceremomies. Speakers included 
Mrs. Johm F. Lyoms, former president 
of the Notional Federation; Lee Meri- 

weather of this city, who spoke from the 
layman's wiewpoimt om music; Mrs. 
Snoddy, amd Ermest R. Kroeger, com- 
poser and piamist. All praised the Fed- 
eration’s accomplishments, particularly 
emphasizing the work beimg done with 
childrem im schools and the settlement 
work. 

Wliam Beller, wimmer of the National 
Federation piamo prize im 1925, gave a 
short recital with artistry. 


Discuss Education 

Friday ever to the educa- 
thhoma Voeal and instru- 
mental] demomstratioms were held. Eliz- 
abeth Cwemy, former president of the 
National Comeert Mamagers” Association, 
spoke on “Chamber Musie” with a dem- 
mstration by Edma Oberkircher Jost, 
first wiolim: Tressie Krieger, second vio- 
in; P. G. Amtom, cello, amd Nellie Rog- 
DERMO The topic of “American 
Composers” was im the hands of Agnes 
Dade Cowan, of Springfield, with a dem- 


Was given 
department. 


TS, 











program by members of the Morning mstration amd talk om the MacDowell 
Etude Club. Edgar L. Seagrave of this somata: by Ermst Krohn of this city. 
city, second vice-president of the Na- This was followed by “Music in Indus- 
Young Kansas City Violinist Plays School, Hemdersomville, and Parker 
Kansas Crry, Mo, May 1—tster Heh, Greenville, High School Ghee 
Solomon, young Violinist, returned from lub: NES Boys’ Glee a 
New York, (where he has been studying 872808 S¢wem ame ¢ agit, ee e 
with Miron Poliakin), to give his first = D. G. S. 
concert in Ivanhoe Auditorium, recently. we Artists Clese Coast Series 
Generally fine technical equipment and a 
inspiration were brought to his perform- San FRANCISCO May 1.—Lawrence 
ance of Handel’s Sonata in E, the Con Strauss, temor, and Elwin Calberg, 
certo of Mendelssohn, Pugnani-Kreis- Pianist, comcluded Ida Seott’s season of 
ler Preludium and Allegro, “Hebrew fortmightly comeerts with a program of 
Lullaby” by Achron-Auer and Mozart- modern Americam amd English composi- 
Kreisler Rondo. The concert was given ‘tioms. Mr. Calberg disclosed a brilliant 
under the auspices of the Kansas City ‘technic im imterestimg numbers by Albert 
Educational and Art Society, J. A. Elkus, MacDowell, Carpenter, Campbell- 
Harzfeld, founder. Jack Lioyd Crouc Tiptom, de Grassi, amd Griffes, his inter- 
accompanist, was an important factor ir pretaties f the latter’s “White Pea- 
the success of the event. B. L. cock” beimg paurtae alarly excellent. Mr. 
Stramss sang mumbers by Bax, Ireland, 
Spartanburg Holds Contests Benjamin, Bridge, Williams, Copeland, 
SPARTANBURG, S. C., May 1.—Priz Exchbear Griffes, Beckett. and Wintter 
winners in the fourth annual Southern be atts hi ScRERite: tome Quality, msusi- 
Choir and Choral Contest held here are elimg amd clarity of diction. 
announced as follows: Boy soloists, Therese Bawer was 2 splendid accom- 
ages ten to fifteen: William Ball and P2™= M. M. P. 
William Wideman. Girl soloists, ages St. Olaf Cheir Sings im Zanesville 
ten to fourteen: Louisa Long and Mary 
Forester. Choruses, grades three and (ANESWILLE, Ohio, May 1.—The St. 
four: West End School, Spartanburg, laf Choir of < xty members, under the 
and Pacolet Mill. Choruses, grades five, ficient kadership of Dr. F. Melius 
six and seven, Victor Mill, Greer, and Christemsem, gave ome of the finest cho- 
Fassifern School, Hendersonville, N. C. ral comerts ewer heard im Zanesville. 
Girls’ choruses, high school: Fassifern oO. D. L. 
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try,” ably demonstrated by 
club from the Missouri 
surance Company, conducted by Clay 
Ballew. Edna Lieber discussed plans 
of the local Settlement Music School. 
Her address was followed by a spirited 
talk on “Co-operation,” by Judge Charles 
Claflin Allen. 

Jessie Crosby of Kansas City and Mrs. 
A. Alex Goodwin of St. Louis presided 
at the publicity luncheon which followed. 
Speakers included Richard Spamer, mu- 
sic critic of the Globe-Democrat; Blanche 
Ullman, music critic of the Times; Clark 
McAdamas, head of the department of 
journalism at Washington University 
and on the staff of the Post-Dispatch, 
and Mrs. Charles H. Burton of Ed- 
wardsville, Ill. Vera Schleuter played 
piano solos. 

The afternoon was given over to pub- 
lie school demonstrations in the Mullan- 


a fine glee 
State Life In- 


phy School under the supervision of 
Eugene M. Hahnel, Supervisor of the 
St. Louis public schools, after which 


the delegates drove to Webster Groves, 


where they were entertained by Mrs. 
Jasper Blackburn, state secretary. 
The past presidents’ assembly frolic 


and buffet supper took place in the eve- 
ning under the direction of Mrs. Joseph 
H. Rodes. 


The convention came to an official close 


with an evening organ recital in St. 
Church, by J 
Springfield will probably be chosen for 


Peter's 


the convention next year. 


Symphony's 


HERBERT W. 


CONCERTS IN HAVANA 





Havana, April 25.—The 


phony, 
Rx ig, 


Symphonic 
Rimsky-Korsakoff, 
Concerto Op. 26. 


its twentieth 


Suite 
and 
Virgilio 


certmaster of the orchestra, 


loist, acquitting himself with credit. 
orchestra played excellently under Senor 


Roig. 


Josie and Clotilde Pujol, 


pianist, respectively, 
in the Sala Espadero recently. 
Kreisler, 
figured 
was large and 


by Corelli, Vieuxtemps, 
pin, Liszt and others 
program. The audience 


appreciative. 


Nena BENIETEZ. 











GENUINE 


Everything about this one hundred per cent American 


princes TOTA NINA Mews 


(Wildflower 


is genuine. 


Not the least so 


is the emotion 


with which she can imbue her programs. 


“No greater tribute can be paid to an artist than the silent tear 
that comes from the emotions being stirred as Tsianina stirred her 


audience 


One felt that here was an artist who led her hearers 


captive with singing characterized first of all by sincerity.” 


Tsianina is now singing with impressive results in Europe. 
She returns shortly to sing the title role in the opera whose 
story centers about her life, ‘““Shanewis,”” 
She will be available season 1926-27 singly or with 
Os-ke-non-ton, Mohawk Baritone. 


Bowl. 


tour, February-March. 


Exclusive Dire 


5O West Forty-Sixth 


oan 


ot 


. rm 
> > > - sé A cf 
Prancisco lau & F¢ 


Transcontinental concert 


ction C. a NE A. BAM MA N 


Neu York 


Charles 


Twentieth Subscription— 
Charles Hackett’s Debut 

Havana Sym- 
under the leadership of Gonzalo 
gave ipti 
concert on Sunday, 
tional Theater. 


April 18, in the Na- 
The program was com- 
posed of Bizet’s Overture “Patri”, the 
“Schéhérazade” 
Max 


violinist and 
gave a joint recital 


in the Hollywood 
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Musical America’s Guide 


for 1926 


Edited and Compiled by 
MILTON WEIL 


IS NOW IN PREPARATION 
Price, Cloth, $2.00 


@ MUSICAL AMERICA’S GUIDE, now in its sixth annual edition, is 
recognized as the Standard Book of Reference of the musical activities and 
information of the United States and Canada. 


@ The 1926 GUIDE will contain many important additional features, and 
im every way will be more complete than previous issues, including a select 
list of teachers, schools, colleges, conservatories throughout the country and 
also a list of leading available artists for opera and concert in this country. 


@ = It ts retained throughout the year as the Book of Reference and is in con- 
tinuous use. 


@ Asan ADVERTISING MEDIUM it is recognized as being unequalled, 
as proved by the appearance in it each year of the advertisements, increasing 
both in number and size, of prominent Concert Artists, Teachers, Managers, 
Music Publishers and well-known houses in the musical industries. 


@ To msure good location it is advised that early reservation be made now 
for advertising space in MUSICAL AMERICA’S GUIDE for 1926. 


ADVERTISING RATES 


OO eT rr Teer $150.00 
 tehthns4bs< sas ac Rass 100.00 
EB ge Re rey ere eee eee 75.00 
Fa errr oe rerTe 50.00 
-  - tnewhemed pens és e¥Me esses 37.50 


Preferred position rates on request 


For further information communicate with 


Advertising Department 


THE MUSICAL AMERICA COMPANY 


501 Fifth Avenue 


New York City 
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Boston Symphony Takes Season's Leave of Public 


LEE LEEAELELUELEELEEA NATAL ETE EATEN STANT ETAT U USOT AURA ASAD TEEUUPUED ETN UCDO ACAD E TEU NUAUAEUOUAONEL EN UEUADOEUATOOUEUOUEUE OCD EUEAGEEE ADO OTOEU A OOUEU EDUC EDD ETOEEOSEDOUUET EL OPES OATHEO ODE AU UNDE TUUA EEE A PATA EPA 


|) patie May 3—Leave-taking at the 
fimal comeerts of the Bostom Sym- 
phony was signmalized by extremely cor- 
dial demonstrations toward Serge Kous- 
sevitzky. Anudiemce and orchestra rose 
as the conductor approached his stand. 
At the end of the Saturday evening con- 
cert he was presented with a large 
wreath. The program was as follows: 


OComcerte im E Mimer for Strimg Or- 
heStra ; Vivaldi 
(Baied by A Mistovski) 
“Grmmopédies Satie 
(OQrohestrated by Debussy ) 
Sate from “Pétreackbia Struvimsky 
Svmpheor Na. I Brahms 


With the exception of the Stravinsky 


work, the compositions played had been 
performed during the season. Mr. Kous- 
sevitzky chose to end the season with the 
Brahms Symphony No: 1 in C minor, 
with which he had opened the season. 
The final stirring pages opened flood- 
gates of applause. Orchestra and con- 
ductor were particularly fired by the 
occasion. The strings sang resplendently 
in the Vivaldi Concerto. Elusive, fragile, 
suggestive poetry was brought to Satie’s 
“Gymnopédies.” The performance of 
Stravinsky’s “Pétrouchka” was bril- 
liant, pointed in detail and dramatic in 
development. Jesus Sanroma played the 
piano part with verve, sparkle and ef- 
fective color. 

Henry Gideon made an auspicious deé- 





BOSTON SCHEDULES 


Civic Association Arranges 
Elaborate Program of 
Events 


By W. J. Parker 

Boston, May 1—Three weeks of mu- 
sic, from May 9 to 29, are promised by 
the Civic Music Association, Inc. On 
the opening aftermoom, im Symphony 
Hall, leading choirs will] be heard in an 
elaborate program. Im the evening, in 
Jordan Hall, the Bostom Civie Sym- 
phony, Joseph F. Wagmer, conductor, an 


 eanization of graduate members of 
high schools, will make its first appear- 
ance. 


Two thousand children from twenty 
schools, accompanied by the High School 
Symphony, will appear im Symphony 
Hall, May 18 Bands and orchestras of 
public schools im New England will be 
heard at a comtest im the Arema and on 
the Baston Common, May 22. 

The women’s clubs will this year enter 
their choruses im 2 meet im Symphony 
Hall May 14. The new State chorus of 
100 of the s Federated 
Choral Society, the MacDowell Club 
Chorus, the Women’s 
ruses of Beverly, Swampscott and Read- 


ing, the Community Women’s Club Cho- 
rus of Newton, the Westboro Club 
Chorus and the Women’s Republican 


Clab of this 


ity entered about 
500 voices. The 


horus of 100 from the 





Ralph Leopeld Plays at Barnard 


Ralph Leopold, piamist, who was ob- 
higed to cancel a comeert emgagement 
April 16 in Schenectady, om account of 
a serious attack of grippe. 
sufficiently to play at Barmard College, 
April 23. His pregram 


positions by Bach, 


recovered 


comsisted of com- 


Schumann and 


Wagner. The latter were Mr. Leopold’s 
transcriptions amd imcluded the “En- 


trance of the Gods into Valhalla” from 
“Rheingold”; the Love Sceme from the 


first act of “Die Walkie”: “Sounds of 
the Forest” from “Siegfried.” and “Sun- 
rise” and Swegineds parting from 


- hl —_ — we. be ” 
Brinnhailde from “Gétterdimmerung. 


Cecil Arden Re-engaged at Metropolitan 


Cecil Ardem has just beem re-engaged 
for the coming seasom, 1926-27 by the 
Metropolitan Opera Compamy. Miss Ar- 
den will be heard im several comcerts in 
and near New York during the next 
month. On May 12 she will appear in 
joint recital with Martimelli im Jersey 
City. The latter part of May she sails 
for Europe. 








THREE-WEEKS’ LIST 


Perkins Institute for the Blind at 
Watertown will give a concert in Jordan 
Hall, May 13. The newly organized 
chorus for the singing of folk-songs 
and Negro spirituals will have its first 
appearance on a date to be decided. 

The “boy-in-music” will be demon- 
strated by the harmonica bands at the 
State House by invitation of Governor 
Fuller on Saturday morning, May 29. 
More than 200 boys will take part in a 
program of folk-songs and marches. 

The climax of the festival will come 
im the festival choruses, a choir of 1000 
and an orchestra, scheduled for Sunday 
afternoon, May 23, in Symphony Hall. 
The program will include familiar ora- 
torio numbers. 

The band concerts have been arranged 
for Boston Common, by the Park Com.: 
mission and the American Federation of 
Musicians, for May 9 and 16. 


COAST COMPOSER HONORED 


William J. McCoy Given Reception by 
Behemian Club in San Francisco 


San Francisco, April 30.—William J. 
MeCoy, California composer, who was 
recently awarded the David Bispham 
medal by the American Opera Society of 
Chieago in recognition of his services to 
American music through his grand 
opera, “Egypt,” and other works, was 
tendered a reception last evening in the 
Bohemian Club. 

Formal presentation of the medal was 
made by Lillian Birmingham, president 
of the California Federation of Music 
Clubs. A program of McCoy’s composi- 
tions was performed by the Bohemian 
Club Chorus, a chorus of women’s voices, 
and individual artists, including Louis 


Persinger, Catherine Retallick, Isobel 
Santana, Charles F. Bulotti, Henry L. 
Perry. Beniamin Moore, Nathalie 


Woolen and Maurine Boone. 

MeCoy is a prominent figure among 
Western musicians. His “Cumulative 
Harmony” is a text book widely used in 
eolleges and preparatory schools. For 
seven years he was a member of the 
music faculty in Mills College, resigning 
last July to devote himself to composi- 
tion. He has written the music for two 
of the Bohemian Grove plavs—“The 
Hamadryads” in 1904 and “The Cave 
Man” in 1910, and is the author of many 
published and unpublished works, in- 
eluding several light operas, orchestral 
compositions, chamber music, songs and 
piano pieces. 

LOUISVILLE, Ky.— Marion Nugent was 
admired in violin recital in the Woman’s 
Club recently. 
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but as a conductor of oratorio when he 
directed the performance of “Elijah” in 
the Eliot Church, Newton, on April 30. 
The soloists were Lucy M. Van De 
Mark; soprano; Doris Doe, contralto; 
Olive K.  Burrison, mezzo-soprano; 
George H. Boynton, tenor, and Welling- 
ton Smith, bass. Everett E. Truette was 
the organist. The chorus of about sixty- 
five sang with notable expressiveness 
and spirit. The tone was resonant and 
flexible to shading; attacks were precise, 
and phrasings were musicianly. Miss 
Van De Mark sang with fine regard for 
purity of melodic line, and _ brought 
warmth of feeling to her interpretations. 
Miss Doe, possessor of a voice of lovely 
texture, sang with emotional depth and 
distinctive style. Mr. Boynton brought 
a lyric beauty and suavity to his sing- 
ing. Mr. Smith gave a highly dramatic 
and impressive performance of the part 
of Elijah. 

Paul Bregor, pianist, and Julius Ris- 
man, violinist, were heard in a_ joint 
sonata and solo recital in Steinert Hall, 
on April 27. They played the “Kreutzer” 
Sonata and the Brahms Sonata in A 
Major. The ensemble was precise and 
well-balanced, and interpretations were 
sympathetic. As soloist, Mr. Bregor, 
who is a young pianist of exceptional 
talent, showed excellent abilities in a 
group of Debussy and Chopin works. He 
has a fluent technic, a warm tone and 
plays in a dashing emotional style. Mr. 
Risman revealed once more his signa! 
merits as violinist in the Korngold Suite, 
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Wisconsin Parents Fight Jazz 
in Schools 


ILWAUKEE, May 1.—A cam- 

paign is on in Wisconsin 
against jazz in schools. Rhine- 
lander is the latest city to adopt 
rules by which jazz is to be barred, 
action being taken at the sugges- 
tion of parents. A band and or- 
chestra which are being operated 
in the schools will play only the 
better class of music. The Charles- 
ton was also banned in the same 
O. SKINROOD. 


ernnnert 





Op. 11. He was ably accompanied by 
Arthur Fiedler. 

The Apollo Club gave its fourth and 
last concert of the season in Jordan Hall 
on April 27. Emil Mollenhauer con- 
ducted, and Harry D. Newcombe, bari- 
tone, was the assisting soloist. The pro- 
gram consisted of songs by Thayer, 
Billeter, Brahms, Dvorak, Strauss, Filke, 
Stewart, Brewer, Bliss and a Seven- 
teenth Century melody, arranged by Dr 
Davison. Mr. Mollenhauer led his sing- 
ers with the skill and understanding that 
have raised the Club to its high repute 
Mr. Newcombe sang with gusto and 
dramatic flourish. Frank H. Luker was 
the pianist and E. Rupert Sircom the 
organist. HENRY LEVINE. 


All the material in Musical AMERICA & 
copyrighted and may be reproduced only 
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Personality and Performance 


Theodore Stearns, one of America s most widely read critics, wrote 
in the New York Telegraph, recently: ‘‘ Her's is one of those lyric 
soprano voices I used to read about in story books, and by that ] 
mean one of great warmth and sweetness, beautiful tone placement, 
perfect simplicity and with no forcing whatever, giving the impres- 


sion of reserve tone and force behind it 
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NEW YORK, MAY 8, 1926 
INDIVIDUAL ENDOWMENT 


7 HILE the endowment of institutions is a form 

of philamthropy duly precedented and ethically 

approved, there seems to be a hesitancy on the 

part of pry: society to extend sanction to the 

endowment of individuals. Just why this hesitancy 

shouwkd exist is a mystery, simce there is no valid 
reasom agaimst such a procedure. 

Variows arguments have been advanced against 
the endowment of persons, and the strongest of 
these are two im number—that the donor is en- 
oOuraring irresponsibility and egotistic complacency 
im the recipient. amd that the recipient suffers a 
certain loss of homor and self-esteem in accepting. 
Neither of these arguments has any validity, when 
2 Penuinme creative talent is at stake. 

The traditiom that associates genius with the 
garvet of is based upon some actual ex- 
periemces, bat it is a sad commentary on society 
that these experiemces were necessary. While it is 
trne that gemius has often manifested itself against 
the grestast odds, it is a fallacy to maintain that 
discomfort. deyrivatiom and hunger have been the 
imspiration for better music or better literature 
tham would have beem produced had the writers 
been unpricked by the spur of want. Genius flowers 
im spite of opposition, not because of it. 

A masterpiece that stirs our emotions profoundly 
mast be wovem of the very stuff of joy and pain, 
bat it is mot essential that the strand of suffering 
should have its origim im economic distress. Pain, 
physical or spiritual, is no respecter of persons, 
and 2 comfortable bamk account does not guarantee 
unrlonded happiness. 

The POSSESSOT of talent is usually fully conscious 
of his ability, and this assurance is often miscalled 








poverty 


egotism. To argue that an endowment should be 
withheld from a talented person on the ground that 
his egotism will be fostered and his sense of social 
responsibility weakened, is to miss the actual point 
at issue—whether or not there is justification for 
an investment which returns interest only in the 
form of artistic beauty. 

As for the contention that the endowed artist 
must be hampered by the feeling of obligation to 
the donor, that is a negligible consideration. It is 
immaterial whether he does or does not. He need 
not, for he is returning full value for what he 
receives in the works that he produces. The real 
beneficiary of the donor’s generosity is the public 
and not the artist. 


CO-OPERATION BEARING FRUIT 


OMETHING more then good-will is paramount 
in such achievements as the production in 
Cincinnati of Ralph Lyford’s opera, “Castle Agra- 
zant,” by the Cincinnati American Opera Founda- 
tion. Initiative and vision, as represented by the 
local organization and its influential ally, the 
National Federation of Music Clubs, have been 
linked with another most important factor—that of 
co-operation. It is in this function of co-operation 
with other agencies, quite as much as in those 
activities for which it assumes sole responsibility, 
that the Federation can be an increasingly power- 
ful factor in America’s musical progress. 
Expressions of praise for MusICAL AMERICA, 
coming from leaders in the Federation and clubs 
affiliated with it, were for the editors of this 
publication a gratifying detail of the meetings 
of club officers in Cincinnati last week at the time 
“Castle Agrazant” was given. These can be re- 
garded as further fruits of co-operation. 
MUSICAL AMERICA takes this opportunity to re- 
state its desire to be of all possible service to the 
National Federation of Music Clubs, the State 
federations and the individual clubs throughout 
the United States, in all that they are undertak- 
ing for the cause of music in America and of Amer- 
ican composers. This is a part of our consistent 
policy of co-operation with all organizations, insti- 
tutions and individuals whom we consider idealis- 
tic workers for the advancement of music in our 
country 








THE PENDU L UM SWINGS 


HERE are evidences of a return to romanticism 

in the arts. The reaction against romanticism, 
which found expression in the naturalistic and 
realistic movements, was a violent one, and its 
momentum carried it well into the twentieth cen- 
tury. But the year 1910 may be taken as the ap- 
proximate time when the pendulum began to swing 
back. When one looks reflectively at those days, 
whether one considers the philosophy of Bergson or 
the music of Debussy, one discovers the beginning 
of a tendency which has since become more pro- 
nounced a current. 

Artistic judgments are continually modified by 
changing social conditions. When we examine the 
contemporary state of the arts, we find that it is 
difficult to condemn romanticism, in the dogmatic 
and vigorous manner in vogue twenty-five years 
ago, as the apotheosis of sentimentality. We begin 
to see that disapproval had been carried too far 
and that an injustice had been done to the sincerity 
of emotion that underlay the extravagances of 
the romantic period. We can now discount the 
flourishes and the poses of that epoch, and estimate 
to some extent the spiritual verities that actuated 
that particular mode of expression. 

In our endeavor to be practical and matter-of- 
fact, in our recoil from the exaltation of sentiment, 
we went so far as to be in danger of having no 
sentiment at all. In our repudiation of the state 
of mind characterized by “sensibility” and “‘com- 
munion with nature,” we created an art so purely 
intellectual that it left our emotions unsatisfied. 
The atmosphere became so rarefied that inspiration, 
which is essentially an emotional urge, labored for 
breath. Art was suffering from a kind of high- 
altitude asphyxiation. 

We are now in a position to understand more 
clearly the meaning of romanticism. The _ ro- 
mantic period was only one of the recurrent waves 
of emotional and spiritual activity apparent in the 
course of human history, distinguished by 
peculiarities of its own from the preceding waves 
of the renaissance and the Mediterranean classical 
periods. Its individuality lay in its excess of 
emotional expression. 

Romanticism was an expression of unrest, of 





discontent, of aspiration. It was followed yy tie 
age of mechanical invention, when =) may GS 
comforts of existence were amehorated and mera 
welfare took such tremendous strides thal mumiume 
came to believe that science could solve all) previ- 
lems. We became satisfied, even compilacest. o 
our seeming power over circumstance. The shat 
of the war rudely awakened ws to the resizes 
that science is a thing of menace as well a of 
beneficence. 

We suffered spiritually durimg the war, and we 
are still suffering in the aftermath of read@jyes- 
ment. From this suffering it seems prohebile that 
there will come a new romantic epoch. There are 
many signs that we have a sympathy thet we tnd 
not feel before with the great romantik fewe 
of the past. We are seeking once more 22 @USix 
method that will express our consciousness ef Inm- 
tation and our craving for perfection. 
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Opera Sar “Kills Twe Bird” 





Combining study with another pursut, Lawrene 
Tibbett recently posed for a charcoal sketch of hime 
made by Dorothea Fisher, artist, m hk New Yor$ 
home. Mr. Tibbett is shown im the photerr=a@h leme 
drawn while studying the part of Mercutin m “Bom 
et Juliette,” which he was scheduled te sme with + 
Metropolitan Opera on its visit te Cievelamni 

Lent—Sylvia Lent, violinist, was among the guest 
at a reception given by President and Mrs wi lutige 
in the Blue Room of the White House recentix. The 
young violinist appeared im concert for a “homecm 
ing” program in the capital, where she was forme! 


resident. 
Heifetz—During his recent ; ’ 
Jascha Heifetz was imvited to give a special pwerieem- 


ance at the Spanish Court After apmerrme m th 
principal cities of Italy, the artist was scheiinied to & 
to Egypt and Palestine, where he mtends te reone 
a month. A “farewell” concert m Faris will be civ 
before he returns to America 

Cahier—Mme. Charles Cahier. who sailed om Aom 
28 for a six months’ concert, opera and wacetiom trip 
in Europe, will begin her season as soleist with the 
Kur Orchestra in Wiesbaden on May 14. She will sme 
Mahler’s “Des Lied von der Erde” for the sevemtr- 


sixth time. As is her custom every year, Nome. Caller 
will end her season in Europe with twx under 
Conductor Schnedler-Petersen, m the Tiweli Comet 
Hall in Copenhagen 


concert 


Clemens—Clara Clemens, daughter of Mxi Twur 
and wife of Ossip Gabrilowitsch, conductor of tie 
Detroit Symphony, on April 23 made her stare déiut in 
the title réle of “Joan of Arc” the Walter Bamodie 
Theater, New York, has received a forme! invitetion 
from the French Government throuch the “Sackte des 
Femmes de France” to present the drama mm Patr @ 
Bastille Day, July 14. The play is an adaptetom af 
her father’s book. 


Kerns—Several members of the comgreretivmm at St 
Bartholomew's Church on Park Avenue, New York 
recently presented Grace Kerns, soprano soloist of the 
church, with a diamond brooch by way arecnain 
for her faithful service with that parish. At the sume 
time the members of the choir presented the seorm 
with a platinum wrist watch. Miss Kerns ix severing 
her connection with St. Bartholomew's, and waes m the 
fall to the First Presbyterian Churci 


Seen Xuendn 


B ul a4 STi? 

and Eleventh Street, where she will ete gam 24 
duties as soloist under the direction of Wiliam C. Ca’ 

Molter—Isabel Richardson Molter lave cam t bem 

a 100 per cent American soprano. She was bom 


Cincinnati, where her father helped to found the Apuoili 
Club. Her parents were of New England stack, ber 
mother being descended from the Adams fam 
Quincy, Mass. One of her forebears was Déward Adams 
of Barnstable, Mass., a soldier im the - 
tion. Her ancestry, dating from before the Mawfiower 
period, however, includes the names of such Emeisib 
men as John Tilley, John Howland end Themes 
Rodgers. 
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Pout and Counterpoint 
Bs Cantus Firraus. Jn 








Appreciation to Order 





HE reads to opera appreciation are many. 
legues, guidebooks and (more or less) correct librettos. 
cently the medium of inspirational verse was turned to good 
account when the Metropolitan gave its season in Atlanta. 
Rather than tote along those voluminous 
Opera” which several savants have provided, the local patrons 


There are opera- 
Re- 


“Epitomes of the 


were givem a daily libretto im rhymed prose by Ernest Rogers in the 


crm. 
Gis heart-rendimg summary of “La 
heme” is forwarded te us by Helen 


iow Spaum- 

“Warcel and Rudolph, im their hutch, 
we quickly getting rigid because the 
acmesphere they're im is nothing else 
jut frugal The former's at his easel 
viem be sags, “Alas, alack! This pretty 
xa Tm paimting must be flowing down 
my back.” 

“Whem just abeut to break a chair 
andi put it em the fire, friend Rudolph 
‘Lag off of that for really I aspire 

put 2 manuscript of mime imto the 
grate Ne biufi I[ really think this 
nag ef mime will turm out hot enough. 

< if Ta@é known to just what use its 

bai beem directed. it would have 
vem 2 longer work—a matter I ne- 
Qected. 

“Them enters (Collime, 
hms wim some attention, although he 
has: mw fend or fire; or little else to men- 
Dm. tiene comes Schaunard, music 
mam, wi fils them with elation. He 
got some shekels from a stude he’s teach- 
my symcvpatien. 


Rent Problem 


ae EY RE having quite a jolly 

whem. lo. the landlord enters 
says he'd like a settlement to come fre m 
tese four renters. They sit him down 
mi give him wime and when he isn’t 
throw him im hallway 
prucesz Jt I 


a 


whose philoso- 


Vexes 


time. 


met 
pat 


oki they the 


unt 
“When 

in Save 
wen pm 


they 
Recto Z 
tie door 
at rather urging 
xs Wrens pretty 

ul aquiver. amd as : 
nh sie starts to shake and shiver. 
mils: eur Rudy that she makes fake 
lnwers for @ living, but yet she dreams 


ME Die OS With Some MISZIVINg. 


She 


‘Sie falls for Rwdy and likewise he 
me » case om Wise. 

Ties try the cabaret te which the 
ging has gome to dinner and find Musetta 
nadine eyes at some old wealthy sinner 
They have a very pleasant time and 


viem tie had the they all run 
und leave the poor old codger with 
Te al 





A Fatal Malady 


sé LITTLE later Mimi goes to Mar- 

eels nearly fainting and finds the 
artist gome to work at doing signboard 
painting. She says that she and Rudy 
had a row that was a whopper and she 
is going now with some rich sugar papa. 

“Yet came the dawn upon a day that 
Rudolph got the tidings that Mimi’s man 
had thrown her down with many rough 
deridings. They hear she’s sick and so 
they give her lots of healing waters and 
bring her back to gain her health up- 
stairs in Rudy’s quarters. 

“By mow she’s nearly passed away, 
and all the bunch are crying when she 
sits up and sings a song to let them 
know she’s dying. So plaintive was the 
final mote that tears flew in profusion. 
The curtain drops, and that is that— 
she had a heart contusion.” 


~ * 7 
Gretchen at the Spinning Wheel 


Y hair it has fied. 

4 My coiffure was 

I'll n’er find it again— 
No, never again!” 


like lead. 


Berlin Tageblatt. 


Shivers 
NE of the popular works of our 
childhood used to be “We Are 
Seven. The Prokofieff “Incantation,” 
which was given by the Boston forces, 
seems to have been a _ blood-curdling 
variation on this theme. 
. * 
Progress 


—— the subjects which have been 
41 used for recent native works were 
an airplane and a department store. 
These are probably the American equiva- 
lents for “Pacific 231” and “La Boutique 
Fantasque.” 
A” RNAL spring 

Frees everything. 
From mt grip 
Even critics slip! 
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Box Editor: 
What are the three pieces of Bach 
‘tein Abert has used im his tramscrip- 


~lestiim 


20M ca lent “Prelude, Chorale, and 
fur?” G. Harmon. 

‘wrenta, April 30, 1926 

uy twe Bach works hare been 

» thes errengement> the Chorale 

“ ibert. The Prelude its the C 
hoop Mmer essay from the “Forty- 

t" wieeh has been trauspesed te D 
. r. The Pugue w the famous organ 
or’: whack follews the G Mier Far- 
Lj 

> 7 o 


Numbers VW anted 


urrespondent is anxIo as to buy 

S us ‘ad USIKAL pm of Ne prem ber 
mm: December. 1906; January to May. 
an Neventber amd December, 1907, 
%. 1909 and 1910; January to May, 


WEAVER PIANOS 





1911. Unfortunately, the only 
of these issues which we have, 
bound volumes and not for sale. 

having all or any of these issues 
requested to communicate with 
Ricardo M Aleman, Concordia, 
Havana, Cuba. 


copies 
are in 
Readers 
are 
Dr. 
gs. 
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4 Singer Named Kalisch 


Qvestion Box Editor: 
When Jean de Reszké was singing at 
the Metropolitan, I recall that one 


Bertha Kalisch 
she was a 
brothers de 
the same 


, 
several years 


sang with him and that 
sister-in-law of one of the 

Reszké. Can the actress of 
mame be the singer I heard 
ago”? 

Mrs. F. R. PERSSON. 

New York City, April 29, 1926. 

Ne singer by the name of Bertha 
Kalisch has ever sung at the Metropoli- 
tan so far as we have been able to find 
out. Lilli Lehmann married Paul Kal- 











owner. 





STEINWAY 


The possession of a 
Steinway places the 
seal of supreme ap- 
proval upon the 
musical taste of the 
The music 
world accepts the | 
name Steinway as 
the synonym for the 
highest achievement | 
in piano building. 


‘The Instrument of the Immortals™ 
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isch, the tenor, during her years at the 


Metropolitan, and sang as “Lilli Leh- 
mann-Kalisch,” but was no relation t 
the de Reszkés. The sister-in-law of 


Edouard de Reszké who sang there was 
Felia Litvinne, who had also been heard 
in this country pre Mme. Lit 
vinofi at the Academy of Music with 
Colonel Mapleson’s company. 


“ously as 


9 9 9 


Brill and “Goldene Kreuz” 


Question Box Editor: 

1: Please give date of birth and death 
of Brill, who wrote “Das Goldene 
Kreuz,” and some facts of his life. 2: 
Give date of first performance of “Das 
Goldene Kreuze,” list of characters and 
by whom sung. If it has been sung in 
this country, give date and cast. . 


1926. 
born in Prossnitz, 


1846, and died in 
1907. Pupil at Vienna 


Bluffton, Ill., April 30 
1: Brill was 
Moravia, Nov. 9 
Vienna, Sept. 17, 


Conservatory. Gave recitals of own 
works and toured as recital pianist. 
Taught at Horak Institute, Vienna 
1872-1878. Composed many operas, 


also ballets, 
pieces. 2: 


orchestral 
“Das 


grand and comic, 
works and piano 


Goldene Kreuz” was test sunp om Gimtin 


in IRT5. Original rest wet onic 
was sung n Amerra « hee WH wel 
far (iperc Houst wnade We Jtton- 
oscl hato Vm $ HHI, wr ‘te 
followmg "ast “Orintrm..” Hoauggneat 
Seid!l-K rai “Theres.” (Gang m 
Januschowsky ; “Gontran.” Wine 2 ry 
“Nichola Rudolink wm Vila ‘Zion 
hardon,” Emil Fisch Tix un 
miai¢ character are ferrol avr 


‘Goutran” iw teum Nithnias” a 


tone. and “RBombordon.” ass 


Mahler's Second 


Question Box Bditor 

How long ago was Gusta, Niatiters 
Second Symphony written, ant whem 
and by whom was it first pextiomed in 
America? Can vou tel) me wiem tle 
score was published" Hass Rh 

New York ‘City, Mag Pa 

The Symphmy, ar 
Paul was conpilttell an Jane, 
1894, propanhiy heapen an Whe 
late “Eighties. Mahier contiwtint’ tie 
first Ameriratr merry ovat wot thet 
Symphony Socwty 0 New Sontk on Dae: 
8. 1908. The sro whet! a 
1897 
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Years rich with experience and accom 
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W k P h O perteire work as a direct step to the 
= Studio Repertoire Work as Path to Opera = Fe moon saan, 
Brady maintains this attitude: “I be- 
———— 7% — epapmmapemges luewe titat we should let people who want 
‘é E American student gets so much houses, who pursued this plan with what soprano, Sybil Richardson, 2 former ‘tw advertise scholarships do so, if they 
advice.” remarks William S. Brady, I consider success of a striking sort. member of my classes, for whem ITihewe ‘tims that it & mgit to do sa Adver- 


ies” We ad p ee “Leone Kruse, an American soprano, great hopes. And m Ttely thre & 
New York vocal teacher, with just a who is now singing such réles as Strauss’ Cristine Valli, another iprie sopramm, 
trace of irony. “He is told how long he Syjome at the Munich Opera, made her who first studied répertoire under this 
ought to study, what he should do and début about three years ago at that plan. 


what is the matter with the American theater in the part of Tosca, which she “In America andiences are familie 
: = . , learned thoroughly in my répertoire with the work of Kathryn Meiske, om- 
pupal, im general. The only thing he class in New York. tralto of the Chicago Opera, who par- 


needs, in my opinion, is a free medium 
in which to develop. No artist was ever 
made in the studio. He is developed 
there, but he needs the frequent facing 
of an audience which has paid to hear 
him.” 

Mr. Brady, who will go to Chicago to 
conduct his fifth consecutive master 
elass at the Chicago Musical College, 
June 26 to Aug. 1, has a list of notably 
successful former pupils among the per- 
sonnels of noted opera houses in Europe 
and America. He speaks, therefore, with 
authority on his subject. 

“In all the welter of criticism which 
has come to the American teacher, no 
me seems to take account of the vast 
inremunerated work which the teacher 
has done. He is, after all, the pupil’s 
best friend. For is not his career com- 





























pletely bound up with the pupil’s suc- ©) Mishkin Photo by E. F. Townsend 
a 
— Three Singers Who Have Won Success in the Operatic and Concert Spheres and Whe Ser 
Importance of Répertoire Former Pupils of William S. Brady: Left te Rigm, Carelima Laman Germs 
: a : Formerly of the Metropolitan and Chicage Operas; Kathryn Metsie, Comrahe « Ger 

“I think it is absolutely necessary for Chicago Opera, and Leone Kruse, Soprano of the Munich Opera 
the voice student in America to learn - 
not only how to sing, but how to use “Lawrence Wolff, a young American sued this plan of study wth ™ o> 
the various languages in which he will tenor, a member of the same company, is scheduled to open the seansom of Ue 
sing. I think he ought to have a chance made his début two years ago as Rodolfo, San Francisco Opera this September a: 
to learn the concert and opera répertoire also learned in my studio. Amneris, a part im which she wor Sax 
under absolutely capable teachers who “Robert Steel made his Italian début cess with the Les Angeles Opet= ino 
will work hand in hand with the voice as Germont, after doing intensive work year. She will also be heard as ? rut 
teacher. on this part in my classes. I am glad and as Azwoena om the Const 

“Not, you understand, that the latter to report that after completing his strik- “Carolina Lazzari, contralin, who & 
sn't capable in many instances of teach- ingly successful first season with the remembered for her work with the Met- 
ng repertoire. But this is an age of Chicago Opera, he is now singing at ropolitan and Chicago operas, wil re 
specialization. I am very frank in tell-- the San Carlo in Naples. sume her concert work ths comme =. 
ing pupils of the advisability of studying “There are several younger singers son, under the management of Chari: 
—especially for operatic réles—with a _ now following in their footsteps. Eyvind L. Wagner. 
competent kapellmeister. Laholm, tenor, has been engaged by “Robert Ringling, who he: dom om 

“In my New York classes there is al- Klemperer for the Wiesbaden Opera, cert work im Europe and hers, & mow 


ways considerable emphasis upon the and he made his first appearance in a a member of the Mumch Opera, whet 
acquiring of a répertoire. As instances, very ambitious réle—that of Lohengrin, he has won much success. With al] thes 
c might give several cases of young ar- which we studied together in New York. singers, I think it is a stribmg wcrc 
tists mow singing in European opera At the Essen Opera is a young lyric tion of the practicality of studie om 


—_ 





AMATEURS GIVE OPERA tralto, and Rosario Tremblay the bari- REINER MEN VISIT DAYTON 
tone. Others in the cast included Olivier —__—_— 
Pelletier, Adelard Roy, Alexandre Le j,-;innati Forces Welcomed im Othe 
mieux, Elie Langelier and Alice Parent. = ahs : Pr 

To George Filteau, art director, much City—Children Given Program 


Lewiston Enjoys Two Productions of 
“La Traviata” 


Lewiston, ME, May 1.—Maine’s credit is due for effective settings. DayTon, Ont, May 1—Under the 
listinctive contribution to ambitious ALICE Frost Lorn. sponsorship of the local smmphoemy 2 
amateur musical productions was marked De Vi linist Gi i Comi sociation, the Cincinnati Symphery mad 

urea : “ * : : nver iolinis ives me-Comi . 
by two presentations of “La Traviata’ Cc ‘ sth S —_— ——e its second appearance of the season here 
ale . ; ; 0 w . 

im the French version. This was the — . a on April 19. 

fifth consecutive grand opera to be given DENVER, May 1.—Riccarda Forrest, Added interest in the Cmemmam ac 
im the Empire Theater, in the same num- a talented young Denver violinist, who ganization is felt because of the presence 
ber of years, entirely by local talent. returned this season after an extended therein of a Dayton youth, Paul Ket 


As in the last three seasons, the pro- period of study in Paris, appeared in son of Mr. and Mrs. Harry Retz, wh 
duction was under the auspices of the recital on April 9, assisted by Velma occupies a chair among the second 
Orpheon Club, of which Dr. L. R. Lafond Sharp, pianist, and Barbara Loomis, violinists. 
is ye accompanist. Miss Forrest offered a The orchestra played the Br 

With two exceptions, all those taking program of solid content, including the “Academic” Overture, Beethoven's 
part were French-speaking residents. Bach E Major Concerto, the Bruch G Symphony, “The Sorcerer’s Apprentice” 
The exceptions were Seldon T. Crafts, Minor Concerto and a group in smaller by Dukas; Debussy’s “Afternom of 2 
head of the music department of Bates form. The young lady again demon- Faun.” Saint-Saéns’ “Demse Macsbre” 
College, who directed the production, strated her unusually mature musical and the overture to “Die Kimigskinder” 
and Mildred D. Litchfield, who sang the sense and her technical mastery. Miss An afternoon program was directed Is 
soprano role. Alphonse W. Cote of Sharp was heard to advantage in com- Ralph Lyford, and had the sttentiom of 
Auburn sang the tenor réle; Napoleon positions by Chopin, Sibelius, Lesche- 2000 children. Thomas James Kellie 
Sansoucy of Lewiston was the bass; tizky and Debussy. Miss Loomis was gave explanations of the scores 
Juliette Bernard of Lewiston, the con- an admirable accompanist. J. C. W. HB. Houce~s Bais 


Te Obs bes 
— 


io 


tsime of scholarships may have both 
am ethical amd 2 busimess significance. 
it remmims for the advertiser to decide 
m bis owm motives, if be cares to seru- 
Tm them 

“L. personally, bave mever advertised 
2 sholarsiip, bot I know that every 
teacher worth his salt, whem he finds 
wirthy amd deserving talent, does quiet- 
ly give 2 scholarship when it is im- 
perative. [I domt thimk the question of 
pmger valzetiom and gratitude has any- 
thing te dm with it Decent peopie will 
te aporecustive and the ether kind won't. 
Se what's the differemce? I think that, 
wiem amy busy teacher gives lessons for 
nuthim, be does a service which can 
sarily be repaid. im amy event. But 
I am atrand that emily teachers realize 
thos.” 

Mr. Brady will go to St. Paul to con- 
duct ware lectures and diseussiens be- 
fore the comvemtiom of the assembled 
State Pederationm of Clubs om June 15, 
M amd 17. Geimg thence to Chicago, he 
wal be active at the Chicago Musical 
Callege until Aue 1. His associate 
teacter will be the Chicago soprano and 
neater Mabe! Sharp Herdien. 


R. M. K. 
“STORE” WORK IS GIVEN 


Pectieed Pre-Musica Hears Werk by 
Yeung Eesimdent Compeser 
Purtiasm Omm.. May i—The sec- 
od referemdum concert of the Portland 
thapter ef Pre-Musica, at the home of 
Wr. amd Mrs. Wells Gilbert, was of sig- 


Totem Ella Cenmel] Jesse was the 
fears Tings oF Ti € the program commuttee 
she imtredwed “Set of Tumes and 

Purcell-Bliss, played by a 


“Petrouchka,” four hands 
nsky, Carel Robimsom and Ruth 
Srudev ma ser: moderm songs, Frida 
Sterna accumpanied by Margaret Notz; 
attra omederm works, Carel Robinson, 
tas. Great imferest centered im the 
time! mamber “Inupressions of a Depart- 
mot Stere” played by strimgs amd wood 
sd Mstruments from the man uscript 
= Dewd Tamkim Mr. Tamkm is a 
nimetem years old employee m a depart- 
ment stere amd plays the viola in the 
Symphery erchestra. The ensemble 
players were Syivia Weinsteim Margulis, 
Ware MacDenald Mariom Mustee, Har- 
mg Tagier, B&B. Doeltl. J. Themson. W. 


wl B L. Browm and Margaret 





Tie Portland Strimg Quartet, compris- 
me Franck Eichenlaub and Cari Denton, 
tails; Ted Bacom, viola, amd Ferdinand 
Ronmrad, vellist. assisted by David Camp- 
tell pmemist was beard im a recital of 
iistimetiom. at the hone of Mr. and Mrs. 


Bem: L. mrbett. umder the direction 
& Warne Tuttter. om April 14. Musical 
smeritr. coordination and finished ex- 


autem were omamifest im Mozart’s Quar- 
mt. Na DS. movements from quartets of 
Berwdim and Dvorak. “Tango” by Al- 
tem and the Dvorak Quintet, Op. 18. 
im the Lest mumnber. Mr. Campbell co- 
Wwersted “Orientale” by Cui, arranged 
for strimes by Mr. Bacom was am encore. 
JoczLYN FOUWLKES. 





huel QJurndam 


*‘Master of the Piano.”’—Gil Blas, Paris 


STUDIOS WILL BE OPEN DURING 
THE ENTIRE SUMMER 


FOR MASTER CLASSES AND PRIVATE LESSO 
FIVE A ASSISTANTS IN _ YORK 


FOR PROSPECTUS ADDRESS RUSSELL WRAGG, SECRETARY 


THUEL BURNHAM STUDIOS 
10 Fifth Avenue New York City 
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Music Fills National Need, 
Says Herbert Witherspoon 
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[Continued from page 5] 


and obtain his greatest joy out of his 
task, out of the fact that he is a kind 
of missionary and must enjoy doing 
good. 

“3. The curriculum. I shall not bur- 
den you with a long professional dis- 
sertation on what constitutes a valuable 
and necessary course of study. I will 
content myself by saying that music 
should be taught in our schools for two 
definite purposes: to train the musician 
for his career, and to educate all of our 
young people in music so that they may 
obtain an adequate knowledge of and 
reaction to its beauties and its effects 
upon the human being so that it may be 
a real educational factor for the train- 
ing and development of the emotions and 
the mind. That many a latent or dor- 
mant talent may be discovered in this 
way we all know. 

“There are now several movements on 
foot regarding the measure of musical 
education in terms of educational credits 
or units. The university men, realizing 
the deplorable demoralization which has 
existed only too widely in music schools, 
in the giving of degrees, diplomas, 
teachers’ certificates, etc., have urged 
the establishment of a definite system 
of measures and credits in musical edu- 
eation, practically upon the same basis 
as now obtains in academic education. 
I believe this to be a good move in cer- 
tain respects, but I do not believe the 
same system of credits and measure of 
proficiency is practical or even fair. 
The two kinds of education are as wide 
apart as the poles. So the measuring 
of musical education cannot be obedient 
to academic measures, but it can and 
should be obedient to academic stand- 
ards of honesty and ideal. 


Vethods Are Problem 


“4. Methods of teaching. Here we 
face the greatest dangers in musical 
education, but I am glad to say we are 
rapidly outliving them—the dangers of 
superficialty and training limited to one 
specialty. 

“We have for years __ suffered 
from the idea that if a student wanted 
to become a singer or pianist or violinst, 
he could take two private lessons per 
week, or perhaps only one lesson, 
and in a few years at most become a real 
artist and an earner of many ducats. 
It is only fairly recently that our people 
have awakened to the fact that to be 
a musician one must know something. 
It is only fairly recently that an Amer- 
ican father would think of letting his 
boy become a musician without a fight, 
and perhaps disownment. 

“I believe in the private lesson, espe- 
cially for those who are to become pro- 
fessional musicians, but I believe that 
even the private lesson cannot take the 
place of the study in class. In class, 
the student conquers the American ene- 
my, self-consciousness. He learns from 





Maine Girls’ Clubs Give Program 


WATERVILLE, ME., May 1.—The 
Girls’ Musical Clubs of Colby College, 
under the direction of Harrison A. 
Smith of Waterville, gave their annual 
concert with numbers by the glee club, 
the mandolin club and the orchestra, 
augmented by the operetta, “The Guest 
of the Gypsy,” in which Martha Allen 
and True Hardy took the ieading réles 
and Harriet Towle played the comedy 
part. Popular and semi-classic composi- 
tions constituted most of the program. 
The glee club is under the leadership of 
Emily Heath of Waterville; the orches- 
tra, under the leadership of Mollie Selt- 
erz of Fairfield; and the mandolin club 
is led by Elizabeth Gross of Portland. 
Arlene Mann of Milltown is business 
manager. A. F. L. 


Lewiston School Gives Operetta 


LEWISTON, ME., May 1.—The con- 
tribution of Jordan High School in the 
way of an operetta was given recently, 
the selection being “The Magic Wheel.” 
The cast was trained by George W. 
Horne, supervisor of music in the 
Lewiston schools, who was musical direc- 
tor of the performance. The Phil- 
harmonic Club closed its musical pro- 
grams of the season with “presidents’ 
night,” when request numbers’ were 
given. The Chaminade Quartet has been 
formed, consisting of Diane Cailler, 
piano; Ena _ Bolduc, flute; Angelina 
Simard, violin; and Stella Langelier, 
‘cello. 


observation and hearing of others. Some 
important subjects cannot be studied 
other than in class. 

“Lectures should be more frequent, 
even for the young, illustrated wher pos- 
sible by lantern slides, performance, 
phonograph, player piano, moving pic- 
tures. Think of the latter as an aid to 
acting, of the definite means of com- 
parison through the phonograph or 
player piano, of ensemble singing by 
means of slides on the lantern, of lec- 
tures which excite a general crowd re- 
action. The radio brings to our homes 
or schoolrooms music in all its forms and 


lectures of supreme interest and value, 
and could be utilized im education. 

“My admiration and congratulation: 
go to your great federation, which hes 
been one of the chief mainstays and =2- 
couragements in the realm of educate 
in music, in the furthering of musical 
interest and apprecitation. You womerz 
have done what no mere goveTmment 
could have done. You have brought 
music to the people, you have given = 
a place in our civilization, you have 
made it a factor in the moral life of the 
people; you have made it possible f 
that people to hear and know the best 


A 


ia 





PADEREWSKI MAKES HIS 


Newly Formed Women’s Chorus Gives 
Début Program Containing Com- 
positions by Americans 
MILWAUKEE, May 1.—An important 
event of the year was the annual ap- 
pearance of Ignace Jan Paderewski in 
the Auditorium under the management 
of Marion Andrews, which as usual at- 


tracted an assemblage which filled all 
the 5000 seats available. It was a 
typical Paderewski night, with the pro- 
gram almost doubled by encores. At 
the end the crowd surged around the 
stage reluctant to go, despite the fact 
that it was 11 o’clock. This program 
was no doubt the most interesting that 
Mr. Paderewski has offered here in a 


ANNUAL MILWAUKEE BOW 


long list of great ones. It was an all 
Chopin affair. 

The MacDowell Club Chorus, wit 
about seventy-five women's voices, made 
its début in St. John’s Cathedral umder 
the baton of Alfred Hiles Bergen. Thic 
is the newest organization in Milwaukee 
composed largely of professional simgers 
and therefore containing great poss 


bilities. Mr. Bergen had laid out rather 
a difficult program and moch of = 
yielded excellent results The best 


effects were obtained m numbers by 
Deems Taylor and in “The Night Ha: 
a Thousand Eyes.” 

Florence Bettray-Kelly provaded sev- 
eral piano numbers with emphasis vz 
dramatic effects Anna Roltimsom E 
manager of the chorus. 


Cc. 0. SEINBM 








Dayton’s Clubs Maintain Activities 


DAYTON, OHIO, May 1.—One of the 
most pleasant features of the season was 
the reciprocal concert given for the Day- 
ton Women’s Music Club by the Clifton 
Music Club of Cincinnati. A brief ad- 
dress was given at the close of the pro- 
gram by Minnie Tracy. Eleanor Moore 
Randall is president of the Women’s 
Music Club. Blanche Williams is the 
new vice-president; Marie Battelle, sec- 
ond vice-president; Kathryn Reist, re- 
cording secretary; Florence Miller Un- 
derwood, corresponding secretary, and 
Effie C. Bierbaum, treasurer. New mem- 
bers of the board are Mrs. Dehl Funk- 
houser, Julia C. Moore and Edna Sutton. 
The second of a series of concerts under 
auspices of the Dayton Women’s Music 


Club delighted a large andiemce o> 2 re- 
cent afternoon. The entertaimers « 
the members of the choir of the West 
Side Church of Christ, with Lewis Hear 
Horton conducting. H. E. i 


Pittsburgh Artists Appear m Recitals 


PITTsBURGH, May 1—The faculty 
the Irene Kaufmann Settlement g2 : 
concert on April 27. under 3 Dre tao 
of Anna Laufe Perlow Thase appear 
ing on the program included Della Her 
ring, Caroline Kunst, Anna T. Kir’ 
Miriam Kirkel, Ethel Kumst, Samo 
Gerson and Mrs. Berlow. The Twesda 
Musical Club gave a miscellaneous 7 
gram in Memoria! Hall om April 27 

WwW. EI 


Combine Your Vacation With Study | 





Two opera evenings at the Heckscher Theater 


An oratorio presentation 


Four public recitals at Steinway Hall 


Every opportunity for putting the student “en rapport” with hers 
(or her) public is one of the specially emphasized features of the 


A. Y. CORNELL | 


SCHOOL OF VOCAL INSTRUCTION | 
(Eighteenth Consecutive Session 
HEADQUARTERS, CARNEGIE HALL, NEW YORK 
Six Weeks—June 28th to August 7th 


Normal Course for Singers and Teachers 


12 Private Lessons (twice weekly) with Mr. Cornell 


6 Private Coaching Periods (once weekly) with Mr. Spross 


10 Class Lessons in Technique of Voice with Mr. Corn 


10 Class Lessons in Song Analysis and Interpretation with Mr Te 


OPERA CLASS under the Direction of Charles Trier 
(Two Opera Evenings at Heckscher Theater 


CHARLES GILBERT SPROSS, Composer-Pianist, will conduct a Class = 
Accompanying and Piano 


ADELAIDE CAMPBELL will teach a Class in French Diction and Phemetecs 


Dormitory Accommodations at Parnassus Club, N. Y. 





FOUR PUBLIC RECITALS AT STEINWAY HALL 





For prospectus containing full information write 


A. Y. CORNELL, 608-609 Carnegie Hall, New York 
Re 
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Szigetis performance was 
so sublimely beautiful that 
the printed or spoken 


word need searcely be 


used in its praise—it 
utterly disarmed criticism. 
Herman Devries. 


Chicage American. 
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m m performances of Mo- 
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Fett r to Paul Whiteman’s 


chords m 


snappy punctuation, I find the 


Tt aa eac h domain 
equally genuinely satisfy- 
R-ldwinm recr ; I 

e Baldwin responds to al 


lifferent demands 


he same admurable de- 
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Camilieri with a bronze bit done by Vin- 
cenzo Miserendino. Mr. Camilieri said 
thank you and hinted at a plea for 
funds. Mr. Camilieri and Rush C. Car- 
ter played accompaniments for the Cho- 
rus. Herbert Carrick played for Mr. 
Werrenrath. E. A. 


Ur. and Mrs. Henry tlolden Huss 


Mr. and Mrs. Henry Holden Huss, 
assisted by Arthur Hartmann, violinist, 
gave a recital in Steinway Hall on the 
evening of April 28. Mr. Huss opened 
the program with a Chopin group, play- 
ing the G Major Nocturne, the A Flat 
Ballade and a paraphrastic arrangement 
of the G Minor and A Major Preludes. 
Mrs. Huss followed with two German 
Folk-songs, a Swedish lullaby, and songs 
by Schumann, Marais and Grieg. 

The G Minor Sonata for violin and 
piano of Mr. Huss was excellently pre- 
sented by Mr. Hartmann and the com- 
poser. This work deserves more fre- 
quent performances than it receives, for 
it is one of the best American sonatas, 
admirable for its genuine poetic content, 
its melodic beauty and its well-propor- 
tioned form. 

For her second group, Mrs. Huss chose 
five of her husband’s songs: “After Sor- 
row’s Night,” “Music, When Soft Voices 
Die,” “Pack Clouds Away,” “Cradle 
Song” and “A Book of Verses.” Her 
readings were artistic in-detail and emo- 
tionally sympathetic. 

Mr. Huss closed the recital with one 
of Grieg’s “Poetische Tonbilder,” Sex- 
ton’s “Cheerfulnesss” and four of his 
own compositions: “Menuet a l’Antique,” 
“Prelude—The Optimist,” an intermezzo 
from an unpublished sonata and a Pre- 
lude in A Flat, Op. 17. When recalled, 
he gave a skillful improvisation on a 
theme suggested by an auditor. B. E. 


Charles Hubbard Ends Series 
Charles Hubbard, devotee of 


very 
ultra-modern songs, especially French 
ones, gave the third and last of his 


series of recitals in the Sixty-six Fifth 
Avenue Theater on the evening of April 
28. Mr. Hubbard sang a program of 
twenty-six numbers by Jourdain, Honeg- 
ger, Ravel, Brillouin, Bordés, Ladmir- 
ault, D’Indy, Roussel, Manuel, Auric, 
Strimen, Jaubert, Stravinsky and, by 
contrast, perhaps, “Light,” by John 
Alden Carpenter. The audience seemed 
to enjoy the music and to approve of 
Mr. Hubbard’s transmission of it. Josef 
Adler played the accompaniments. 
ae a 


Florence Otis Sings 


Florence Otis, a soprano who has been 
heard in previous recitals in New York 
and on tour, gave a costume concert in 
Chickering Hall on Wednesday evening, 
April 28. Willard Sektberg was the as- 
sisting artist at the piano. Miss Otis 
is an artist of intelligence and person- 
ality. She uses interestingly a voice 
that has clarity and lyric appeal in the 
upper range and is capable of dramatic 
warmth in medium register. Her groups 











MARY CORNELIA 


MALONE 


SOPRANO 


Management: R. E. 
1451 Broadway, 


JOHNSTON 
New York 





of numbers included three works “from 
Eastern Lands,” comprising Bauer's 
“Orientale,” Rimsky-Korsakoff’s “The 
Rose Hath Charmed the Nightingale,” 
and Lehmann’s “The Snake Charmer.” 
In the coloratura ornaments which, with 
the aid of a flutist. she introduced in the 
last number, the singer was not at her 
best. The second group of French Pas- 
torales, arranged by Weckerlin, was 
more effective, being sung with real 
charm. Outstanding for the remark- 
able degree of pathos introduced in a 
quiet-toned performance was “Ah, mon 
berger.” A group of Nursery Rhyme 
Parodies by Herbert Hughes proved im- 
mensely diverting. A final group of 
numbers by Mana Zucca, Warford, 
Terry, Grey and Cox were of a more 
definitely popular appeal. Mr. Sektberg 
accompanied ably. G. D. 


William Heughan’s Début 


Kilts appeared on the stage of Car- 
negie Hall when William Heughan, 
Scottish bass, made his New York début 
in a song program on the evening of 
April 28. Mr. Heughan was billed as 
both singer and actor, and his items 
included folk-numbers of a Lauderesque 
type, as well as opera arias. He ex- 
plained some of the more idiomatic bal- 
lads before singing them. His person- 
ality is a bluff and attractive one, and 
his linguistic “burr” engaging. His deep 
and manly tones were remarkable for 
their volume and true bass timbre, but 
there was sometimes a lack of smooth- 
ness, legato style, sense of phrasing and 
climax. Schumann’s “Two Grenadiers” 
showed definitely that lieder singing is 
not Mr. Heughan’s best forte, but his 
traditional airs were sung attractively, 
the humorous ones more so than the dra- 
matic. He had a real success with his 
audience. Hyman Lenzer, violinist, 
played several numbers between groups. 
Gladys Sayer, who was credited with 
having arranged several of the airs, was 
the co-artist at the piano. R. M. K. 


{lexandresco Re-appears 


Apparently, Gregoire Alexandresco 
sees his music all in half-tints, for in his 
second New York recital Wednesday eve- 
ning, April 28, this time in Aeolian Hall, 
he gave a program that on paper prom- 
ised slightly more variety than was 
heard in the playing. Mr. Alexandresco 
has a super-salon style, and he fits all 
compositions, large and small, to suit 
it. He chose nothing particularly tax- 
ing, however, for his Aeolian concert. 
If his range of feeling and expression 
is not over-large, he does have command 
of some very delicate pianissimi. Al- 
beniz’ “Cordoba” was among the pieces 
best chosen for his calibre. The pian- 
ist’s own “Soir d’Espagne,” which fol- 
lowed, takes off its hat to Albeniz. 
Schubert’s Impromptu, Op. 90, No. 4, 
and his famous F Minor Moment Musi- 
cal were the most satisfactorily played 
and the latter had to be repeated for 
an audience that was consistently avid 
for encores. The program began with 
two Bach compositions, included works 
by Mozart, Schumann, Haberbier, 
Schuloff, and ended with a hackneyed 
Chopin group, the Fantaisie _ Impromptu 
and the A Major Polonaise. S. M. 





AQUEUEUAUOUAEOGUEOEASALLEAEU A EUEOGALAEGEUAGSEEOUPEDAETE A UEEECMEDE TOOT LGD GAEDE Eevee 
Harriet Cady Again 


Harriet Cady, who appeared im a 
Steinway Hall recital, playing works of 
the acknowledged masters, on April 19, 
gave a second program im the same 
auditorium on April 29, this time play- 
ing from the works of those whose mas- 
tery needs the ravages of time to prove- 
With the exception of Ravel's lovely 
Sonatine, which is hardly Brocknerish 
as regards length, the list was made up 
of short-breathed essays by Debussy, 
Poulenc, Stravinsky, Bartok, Dillon. 
Powell and others. Miss Cady played as 
she has in past appearances, and a cor- 
dial gathering received her efforts well. 

Db Ss. L. 


Miss © ellerson’s Second 


A second recital was given by Mila 
Wellerson. young American ‘cellist, in 
Aeolian Hall on the evening of April 
29, when a good-sized audience derived 
obvious pleasure from her unusually 
pleasing performance. Miss Wellerson 
is one of a very select and very small 


coterie of musicians playing upon her 
instrument who are able to overcome 
the difficulties, technical and otherwise. 


which often make a ‘cello recital a bore. 
Her tone is glowing and produced with- 
out distressing manual labor, and her 
dexterity is remarkable. Added to these 
more or less acquired attributes is genu- 
ine musicianship, which is always rare. 
Her program included a Concerto in G 
Minor of Handel and the “Arpegyvione”™ 
Sonata of Schubert, both of which were 
labeled “first time in the United States.” 
There were also the A Mimor Concerto 
of Goltermann and short mumbers by 
Bach, Cassado and Popper, as well as an 
array of extras. Kurt Ruhrseitz was 
his customary self at the piano 


N 
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4merican Orchestral Society 


Chalmers Clifton conducted the clos- 
ing concert this season of his 
Orchestral Society im the Ta 
on the afternoon of a . 
Mischa Levitzki, pianist, as soloist, p 
ing the G Minor Concerto of Sai 
Saéns. The program began with the 
Beethoven Overture to “Egmont.” which 
was followed by the “Enigma™ Varia- 
tions of Elgar, the only thing enigmatic 
about which is how they get themselves 
played. 

Mr. organization h sh 
steady and mater 
first it embarked 
the band could probably D 
“L’Oiseau de Feu.” it plays what 
does with a very nearly 7 : 
Both the symphonic works and the ac- 
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ial improvement 
upon Its career 
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ELSHUCOS CLOSE SEASON 


Trie Ends Series of Schubert Works 
With Impressive Concert 


The Elshuco Trio, William Kroll, vio- 
lin, William Willeke, ‘cello, and Aurelio 
Giorni, piano, ended its season recently, 
closing its series of recitals of the cham- 
ber music of Franz Schubert which have 
occupied it throughout the winter. There 
was the usual large audience in attend- 
amee and much applause. 


For this concert the Trio was assisted 
by Kari Kraueter, violin; Herbert Borod- 
kim, viola, and Percy Such, cello. The 
program began with the Quartet in D 
Minor without opus number, containing 
variations on “Death and the Maiden,” 
played in memory of Franz Kneisel, with 
whom Mr. Willeke was associated in 
the Kneisel Quartet, Mr. Kraeuter and 
Mr. Borodkin assisting. The second 
number was an Adagio and Rondo in F, 
without opus number, for piano quartet, 
played by Mr. Giorni, Mr. Kroll, Mr. 
Borodkin and Mr. Willeke, and the con- 
eert ended with the C Major Quintet, 
Op. 163, for two violins, viola and two 
‘cellos, played by Messrs. Kroll, Kraeu- 
ter. Borodkin, Willeke and Such. 

The concert was one of the most pleas- 
ing of the series and demonstrated again 
the ability of the Trio as an ensemble 
f umsurpassed excellence. A series of 
four coneerts to take place on Friday 
evenings has been announced for next 
season. J. Ay. B. 








companiment to the Concerto were com- 
mendably done, and done with a spirit 
that is not infrequently lacking in 
veteran orchestras whose constant ap- 
pearanmees result in occasionally stale 
ecomeerts. 

Mr. Levitzki brought all of his truly 
beautiful technic and no small degree of 
peetry to the inferior Saint-Saéns 
music, and having performed his allotted 
task with distinction he returned to the 
piamo and played three extra Chopin 
numbers, the F Sharp Nocturne, G Flat 
Study from Op. 25, and the A Flat Polo- 
maise. Franklyn Robinson spoke briefly 
during the intermission, thanking, for 
their co-operation, the orchestra’s solo- 
ists to date, the audiences, and the press. 

Ww. S 


{rvid Samuelson’s First 


Arvid Samuelson, a stranger on the 
Manhattan concert stage. gave a piano 
and harpsichord recital Friday evening, 
April 30, in Aeolian Hall. A pupil of 
Lhevinne and Godowsky, he did full 
‘redit to his tutelage, proving himself 
am artist with sound technical equip- 
ment, with fine feeling for the many 
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“Paging” in Mozart Works No Sinecure, 
Says Kathleen Hart Bibb After Tour 


SOUUUEATAEAEUEAALAADADU EEL EEDA TATE eT 


sig got Mozart is no cinch!” says 
Kathleen Hart Bibb. “I had 
to reduce thirty pounds in order to make 
a plausible page for the part of 
Cherubino in ‘Figaro.’ And even then 
I was self-conscious for some time on 
account of having to adopt masculine 
airs.” 

Mme. Bibb recently returned to New 
York after a long tour with William 
Wade Hinshaw’s Company, and was 
scheduled to sing in a week’s festival 
of Mozart works with this organization 
in Cincinnati, ending May 8. On this 
tour, which included Havana, Florida 
and States as far West as the Pacific 
Coast, the soprano sang in addition the 
roles of Elvira in “Don Giovanni” and 
Dorabella in “Cosi Fan Tutte.” 

“You can imagine,” she says, “that we 
had every minute filled, when I tell 
you that we sang fifteen performances 
of ‘Figaro’ in fourteen days in Cali- 
fornia, and eight of the ‘Don’ inside of 
a week in Florida. Nevertheless, | 
hugely enjoy touring. I believe I am 
a natural-born Gypsy. To be sure, the 
company always had its own private 
car, and that helped greatly in making 
the traveling comfortable. 


A Cuban Visit 


“Before Christmas we went to Havana 
for a series sponsored by the Pro-Arte 


Musical Society, an exclusive club of 
music lovers. The members were very 
gracious and cultivated, and we were 


entertained royally. The city externally 
seems to me more like Paris than any 
other on this hemisphere. The people 


there have natural enthusiasms, and 
especially enjoy promenading in the 
wide streets, which are laid out cus- 
tomarily with a row of trees in the 
center. 


“The reaction of the public to Mozart 
is quite remarkable, when it is done in 





English, as Mr. Hinshaw usually gives 
it. It can be made quite as popular, 
I believe, as Gilbert and Sullivan. 
“Impressions of my tour? Well, there 
is an outstanding memory of a moonlit 
night in Dallas, when we sang before 
a club in the ballroom on the top floor 


>see 





> > ine ’ soa | 
Photo by White Studins 
Kathleen Hart Bibb, Soprane 


of a large hotel. The sides and 
were entirely of glass, and, as the house 
was darkened, we could look out as we 
sang into the gorgeously lighted night 
I am sure our singing benefited from 
this inspiring experience. 

“An amusing feature of the trip was 
the food—we found that the most 
reasonable could be had in Boulder, Colo- 
rado—which was somewhat unexpected 
I can say without hesitation that the 


—- 
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San Antonio Club Ensemble Gives An- 
nual Concert 


SAN ANTONIO, TEX., May 1.—The 
violin ensemble of the Tuesday Musical 
Club, directed by Mrs. Edward Sachs, 
appeared in its annual concert in the 
St. Anthony Hotel ballroom, assisted by 
Mrs. A. M. Fischer, organist, and 
Gertrude Miller, ’cellist; Mrs. Daniel 
Groh, pianist. Features of the concert 
were works by Massenet, Mozart and 
others, arranged by Mrs. Fischer. A 
piano duet was played by Mrs. J. J. 
Loving and Mrs. G. W. De Armond. 
Other assisting artists were Mrs. Fred 
Jones, soprano; Charles Stone, tenor, 
and Warren Hull, bass, who sang trio 
numbers from Mozart’s “Le Nozze di 
Figaro” and “I Lombardi.” The per- 
sonnel of the ensemble includes Corinne 
Worden, Leonore Smith, Mrs. Eugene 





SUMMER STUDY 


ARTHUR PHILIPS 


Miller, Mrs. E. A. Dubose, Mrs. Leonard 
Brown, Irene Saathoff, Allyne Jackson, 
Mrs. Harry Tappan, Mrs. Lester Mor- 
ris, Dorothy Callaway. G. M. T. 


Anna Childs Resigns at lowa College 


CEDAR FALLS, Iowa, May 1—Anna 
Gertrude Childs, voice instructor on the 
faculty of the music department of 
Iowa State Teachers’ College for the 
past twenty years, resigned her position 
April 30, effective at the close of the 
summer term in August. Miss Childs 
will go on a world tour and on her 
return will take up her residence in Cali- 
fornia. Olive M. Barket, assistant 
supervisor of music at Cedar Rapids for 
several years, has accepted a position on 
the faculty of the music department of 
the Iowa State Teachers’ College, be- 
ginning her work in June. 


service in Florida was the worst, prob- 
ably owing to the crowded conditions. 
After Christmas we toured te the Coast, 
and then back again to the East, stop- 
png im Chicago to give several per- 
formances in the Studebaker Theater. 


Studied in Europe 


“I think singing Mozart is alone a 
privilege. You kmow, I studied these 
réles when I was a mere child. Born in 
Minnesota, I was first set to study piano, 
and later was sent abroad for voice work 
in Germany. Mme. Schoen-Rene, whom 
I consider an authority im this field, 
was my mentor in voice, and I learned 
the dramatic Mme. Reuss- 
Belce, who sang Fricke at Bayreuth and 
was at ome time a member of the Metro 
politan.” 

Returning to America Mme. Bibb 
made her first appearances im recital in 
New York and elsewhere, and has sung 


sige [rom 


with leading symphonies and choral 
organizations. She confesses that her 


hobbies are Assyrian history and her 
family A devoted and a de- 
hghtful hostess, she alternates between 
musical tours, rehearsals and supple- 
menting a murse im the care of her 
young Son 

“Which is quite a big order!” 
marks without the | t 


mother 


she re- 
perturbation. 


R. M. K. 
AN ARTISTIC “CRUSADE” 





Telede Cheral Seciety Registers Success 
in Pierne’s Score 

May 1—“The Chil- 

as given by the Toledo 

in the Coliseum on April 


Toten, OND, 
dren’s Crusade, 
Choral Society 
nd 


26, was the most thrilling of the sea- 
son's events 

Mary Willing Megley, the conductor, 
led the Society to an artistic height it 
had never before attained. The chorus. 
including 175 children, numbered 500. 
The children wore crusader costumes. 


The Cleveland Orchestra accompanied. 
Its work was lovely, especially in the 
jelicate preludes to the and third 
parts. Both chorus and orchestra were 
mpressive in the storm scene. 

Beddoe, tenor of Cincinnati, who 
sang the role of the Nerreter, was ideal- 
ly equipped for the part. The other 
soloists, all in excellent voice, were home 
artists. They were Mabel Hicks Brady, 
Mary Bowman Richards, Grace Ray Ma- 
Gee and Harry Turvey. The quartet of 
angelic voices was by Lucille Ter- 
rell Neymeyer, Lease Sloan, 
Schelling ert and Mrs. 
Morris 

Hewen Masters Morris. 


Cleb Gives _Instructive 
Pregram 

May 1—The 
presented Dr. 
the 


Grct 


Dan 


sung by 
Helen 
Emm 


Reginald 





Cincinnati 


Clifton 
Sidney 
music of 


CINCINNATI, 
Musical Club 
Durst in a 


, 
recture on 


Spain and Portugal. assisted by 
Walter Heermann, ‘ellist. and Mrs. 
Philip Werthner, soprano, with Mrs. 
Ganzell at the piano. Dr. Durst also 
gave a concert by his pupils in composi- 


tion. Dr. Durst heads the faculty list 


of teachers of the Cin- 


COMpPosition at 


cinnati College of Music. 





Teacher of Singing 


will conduct a summer class from 


JUNE lst to AUGUST 15th 


Address G. CARUSO, Secretary 


STUDIO: 801-802 Carnegie Hall, New York 
Telephone 1350 Circle 





ALABAMA FEDERATED 
CLUBS’ CONVENTION 


Selma Is Scene of Annual 
Gathering of State 
Organizations 


SELMA, ALA, May 1.—The Alabama 
Federation of Music Clubs held its an- 
nual here, April 14 to 16. 
Features of the convention were talks on 
a variety of interesting subjects by noted 
visitors. A joint concert by Kathryn 
Meisle, contralto of the Chicago Opera, 
and Vicente Ballester, baritone, was a 
feature of the meeting. 

Officers elected for the coming year 
were as follows: Mrs. George Houston 
Davis, of Birmingham, president; Mrs. 
Corrie Handley Rice, Birmingham, vice- 
president; Mrs. George T. Duncan, 
Birmingham, corresponding secretary; 
Mary Graham, Selma, treasurer; Inez 
Duke, Opelika, recording secretary; Mrs. 
C. J. Loyd, Selma, parliamentarian; 
Mrs. L. V. Spear, Greenville, auditor, 
and Mrs. J. S. Mullins, Alexander City, 
historian. 

A demonstration of public school mu- 
sic work in Selma was given by Mrs. 
Paul Monroe, supervisor, assisted by 
pupils. Among the subjects discussed 
was junior club work, the reports from 
different parts of the State indicating 
encouraging growth in this work. 

Among those giving concerts was a 
chorus in St. Paul’s Episcopal Church, 
under Mrs. C. W. Ward, which sang 
Haydn’s “The Creation” with much suc- 
cess. Joseph Martin, pianist; Raymond 
Schoewe, violinist, and Mrs. Walter 
Hasty, soprano, were also heard. 
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New York's Concerts and Recitals 





TELL 
[Continued from page 24] 


moods of his program and with sufficient 
magnetism to transmit them to a motley 
audience and win its very obvious ap- 
proval. He played first the Bach- 
Tausig Toccata and Fugue, played it 
very clearly and vigorously, and then 
went on to give an earnest, reverent 
reading of Beethoven’s “Appassionata.” 
The second group was for the harpsi- 
chord, Rameau’s Gigue and Tambourin 
and Mozart’s “Pastorale Varié,” simple, 
charming things. Chopin came next, 
the Ballade in G Minor, the Studies in 
E and C Minor and the Scherzo in C 
Sharp Minor. For his last group Mr. 
Samuelson played a “Divertimento” by 
himself; Prokofieff’s “Marche,” sharp, 
biting, rhythmical; Albeniz’ “Navarra,” 
and Liszt’s “Rakoczy March.” There 
was much spontaneous applause. 





New Symphony Makes Debut 


The New Symphony Orchestra of New 
York, Dr. Sigfrid Prager, conductor, 
made a commendable début on Saturday 
afternoon, May 1, in Carnegie Hall. Dr. 
Prager showed himself a skillful and 
demonstrative conductor capable of 
guiding a new symphonic group. The 
program was not one conducive to re- 
flecting all the qualities of this ensemble, 
nevertheless the orchestra carried the 
concert through to a successful close. 

The Grand March from Goldmark’s 
“Queen of Sheba,” preceded by the Na- 
tional Anthem, opened the _ concert. 
This was followed by “Pace mio Dio,” 
from “Forza Del Destino” sung by 
Dorothy Adrian, soprano, who possesses 
a warm appealing voice of wide register 
and pleasing high tones. “L’altra notte” 
from “Mefistofele” was her other num 
ber. Elsie Kirchgessner played Liszt’s 
“Hungarian Fantasy,” evincing excep- 
tional talent and a good technic. Max 
Bloch, tenor of the Metropolitan sang 
with feeling the “Grail Narrative” from 
“Lohengrin” and “M’appari,” from 
“Martha.” Liszt’s “Les Préludes” con 
cluded the first group. Tchaikovsky's 
“1812” Overture opened the second part 
of the program. The other orchestral 
numbers were the Intermezzo from 
“Jewels of the Madonna” and the “Tann- 
hauser” Overture which brought the con- 
cert to a dramatic close and won Dr. 
Prager an enthusiastic ovation from an 
appreciative audience. W. R. 


Fély Clément and Feuermann 


A concert intime of very nice pro- 
portions was given on Friday evening, 
April 30, in Chickering Hall by Fely 
Clément, soprano, assisted by Sigmund 
Feuermann, violinist. Mme. Clement 
was the hostess and she sang first— 
three Liszt songs, “Die Loreley,” “Du 
Bist wie eine Blume” and “Oh! Quand 
Je Dors.” Then Mr. Feuermann, very 
talented and a very accommodating 
guest, played the Vieuxtemps E Major 
Concerto. Mme. Clement sang another 
group, D’Indy’s “Air Extrait de 
L’Entranger,” Boéllmann’s’  Berceuse, 
Bruneau’s “Soirée,” Chamanade’s 
“Ecrin,” Saint-Saéns’ “La _ Solitaire” 
and Mr. Feuermann played Rimsky- 
Korsakoff’s “Hymn to the Sun,” Sara- 
sate’s “Andalusian Romance” and Fan- 
tasie de Carmen.” Mme. Clément had 
the last word. She sang Herreshoff’s 
“April Morning,” Griffes’ “By a Lovely 





European Musical Festivals 





Visiting Amsterdam, Cologne, the Rhine, 
Wiesbaden, Nuremburg, Zurich, Locerne, 
Munich, Salzburg, Vienna, Paris 


ROUND TRIP 


Cabin Class Tourist Class 
- 
$764 
Price covers all expenses of entire trip, in- 
cluding admissions to festivals, operas and 
concerts 
Write, call or phone for details. 
TRAVEL ADVENTURES 
920 Steinway Hall, 314 Penna. Bideg.. 
113 W. Sith St., 15th & Chestnut Sts., 
New York City Philadelphia, Pa 
Phone Circle 9153 Phone Locust 1334 
Seats on sale for Munich, Salzburg and 
Baden-Baden festivals. 











Forest Pathway,” Coleridge-Taylor’s 
“Life and Death” and La Forge’s “Sem 
of the Open.” The entertaimment had 
been well planned and the guexts gave 
every evident sign of enjoyimg them- 
selves. Vera Eakin was the accompan- 
ist. E. A 
inna Duncan Dances 


Anna Duncan of the Duamcam Damcers, 
gave her first solo damce recital ai the 
Guild Theater on the evening of May 2 
In a program of Gleck, Chopm and 
Brahms, she demonstrated that sie 
could hold the stage as effectively by 
herself as she did m the farmous e- 
semble of which she was the keader. Her 
opening group, which began with the 
charming Gavottes from Glock: “Or- 
pheus” and “Iphigenia m Auli:=” and 
the Musette from “Armide” came to am 
epic climax im Chopin's “Marche Fume- 
bre.” Draped im royal purpk velvet 
Miss Duncan interpreted the mask with 
an understanding of the underiyme 
tragedy and a subtle dramatization of 
the motifs. A Fury damce from “Or- 
pheus,” which was more DPanmiteesque 
than the Glock music, was 2 symbolic 
study in reds, a play of mimery and 
gesture as well as am admirable and 
strong piece of dancing. Im the Brahm: 
and Chopin Waltzes she showed the 
gentler, more playful side of her art. 
They were exquisite mimiatures, full of 
hoydenish grace and delicate huznor 
The Chopin group ran from a Madomma 
in the Berceuse to martial forre amd 
rhythm in the Polomaie. Rochard 
Wilens, pianist, who appeared as sollonst 
as well as accompanist, demonstrated 
his very decided talemts im a series of 
piano pieces that included a Bach Pre 
lude and Fugue, the Rachemammof G 
Minor Prelude, his own “Idyll” and a 
group of three Debussy meces. A hows 
that overflowed imto the lobby amd the 
street greeted Miss Dumcam with ferwor 


H M 


Madeleine Hevder Gives Camcert 


error, tie 


Through a typographical error, 
name of Madeleme Herder, pianist, wih 
was heard in recital m Stemway Hal 
on the evening of April 13, was mi 
spelled “Herder.” Miss Herder was wel 
received in a taxing program of classic 
and modern works. 


All-American Soloists fer Geldsnam 
Concerts 


All details pertaiming to the tem weeks 
season of summer concerts by the Gold- 
man band on the Campus at New York 
University’s “Hall of Fame” have been 
completed. The artists engaged for thix 
season are all American and mechnde 
Lotta Madden, Emily Pay. Jame Eller 
Joan Ruth, Olive Cornell, Florvemce Lef- 
fert, Viola Sherer and Martha Phillips. 
singers, and Waino Kaurg 
It is possible that a pianist w alan 2p- 
pear. Many novelties will be added to 
the répertoire of the band this seasoz 
Aside from the miscellaneous programs. 


Cor mMeTIst 


Tehaikovsky, Beethoven, Schubert, Her- 
bert. MacDowell, Verdi and Johann 
Strauss programs. There will also be 
»pera, sacred, Russian, all-American, 
eld music, symphonic, French, Italian, 
German, Irish, Scotch English comic op- 
era, Bohemian, children’s, popular and 
request lists. 


WEINGARINER MAY COME 


Will Comduct Concerts in U. S. Next 
Winter, Is Report 

A report from Paris that Felix Wein- 
gartmer will come to the United States 
mext winter to comduct a series of con- 
certs revives a rumor that has been in 
cireulatiom for several seasons. The 
moted leader’s scheduled visit is believed 
im some cireles to mean that he will 
make appearances with the New York 
Symphony, which has not as yet an- 
moumeed its comductor for the closing 
pertod of the 1926-27 season. 

Weingartner will make a visit to Rus- 
sia amd will later go to the Argentine 
tm give comeerts during the summer. He 
has recemtly appeared as guest with the 
Lomdom Symphony, where he won con- 
siderable suecess for his conservative 
style. 

The American appearance of Wein- 
gartmer has been rumored at various 
imtervals durimg the last half-dozen 
years. He frequently visited America 
with his former wife, Lucille Marcel, 
2 mative American, and in 1905-06 and 
1912-13 appeared publicly as conductor. 
Simce his resignation as conductor of 
the Viemma Philharmonic in 1923 and 
the Viemma Volksoper in the following 
year, he has beem periodically heard in 
Londom and Vienna. 





Full Heuse Greets Amelita Galli-Curci 
at Indianapolis 


INDIANAPOLIS, May 1.—As_ usual, 
there was mo room to spare in the Murat 
Theater whem Amelia Galli-Curci sang 
there Sumday afternoon, April 25. It 
was Mme. Galli-Curci’s first appearance 
this seasom im Indianapolis. She and 
her assistamts, Manuel Berenguer, 

utist. amd Homer Samuels, accompan- 
st, gave the usual style of program 
that her followers most enjoy, and she 
samg im her wonted impeccable fashion, 
graciously enlarging the printed list 
with mamy extras at the vociferous de- 
mands of the packed house. 





Heckscher Children’s Orchestra Heard 


The third concert of the Heckscher 
Foundation Orchestra, Isidor Strassner, 
romductor, was given in the Children’s 
Theater om the afternoon of May 1. The 
Overture to Gluck’s “Iphigenie in Aulis” 
ypemed the program. Other numbers 
imladed the G String Aria by Bach, 
played by the String Orchestra: the 
“Some of India” from “Sadko”; “Hun- 
gariam™” Danee. No. 1, Brahms, and a 
Fantasia om “Carmen.” J. Jampol was 
heard im a clarinet solo and David 
Nowik im a violin solo. A Quintet in E 
Fiat by Beethoven was played by Anna 
Strassmer, piano; J. Jampol, clarinet; S. 
Halperm,. oboe: Frieda Eissman, French 
horm. amd FP. Russo, bassoon. 


BALTIMORE GREETS 
BONELLI IN RECITAL 


Knights of Columbus Give 
Choral Program with 
Artistry 


By Franz C. Bornschein 


BALTIMORE, May 2.—Richard Bonelli, 
baritone, with Gordon Hampson at the 
piano, gave a recital in Newcomer Hall, 
Maryland School for the Blind, Overlea, 
before an appreciative audience. 

This was his second appearance for 
the current season, and the audience gave 
proof that he stands in high esteem. 
Dramatic compositions were sung with 
vitality of tone and in convincing style. 
“Eri tu” from “The Masked Ball,” Zan- 
donai’s “I due Tarli” and the Tarantella 
of Rossini were interpreted with brilliant 
effect. Contrast was shown with the 
Berceuse of Ropartz, Duparc’s “Phydilé” 
and Rubinstein’s “Es Blinkt der Tau.” 
The setting of “Scorned Love” by Kurt 
Schindler, Gordon Hampson’s “Death,” 
O’Hara’s “Wreck of the Julie Plante” 
and Speak’s “On the Road to Mandalay” 
were sung with fine spirit. 

This recital marked the close of the 
series arranged by John Bledsoe, super- 
intendent of the Maryland School for 
the Blind, through the management of 
Octavia Alpiser. 

The Knights of Columbus Choir, 
Roman Steiner, conductor, gave its 
spring concert in Alcazar Hall, before 
an enthusiastic audience. The choir has 
progressed. It sings with precision and 
fine attack, being especially pleasing in 
devotional moods and ecclesiastical feel- 
ing. Such compositions as William 
Byrd’s “Ave Verum Corpus,” ‘the Sanc- 
tus from ‘Missa Assumpta Est Maria” 
by Palestrina, Hummel’s “Alma Virgo,” 
with the solo part sung by Cecile Fred- 
ericka Stone, soprano, and the con- 
ductor’s Ave Maria were given with 
lofty effect. Henri Oswald’s “Kyrie,” 
from the Mass in C Minor, was given its 
first hearing and was received with ap- 
plause. Among the secular pieces was 
Franz Bornschein’s setting of Cunning- 
ham’s “A Wet Sheet and a Flowing 
Sea,” a number for mixed voices which 
gained the Kimbal prize awarded by the 
Chicago Madrigal Club. 

Joseph Mathieu, tenor, of New York, 
was the soloist. Especially attractive 
were his American songs. Composers 
chosen for this group were Harry Bur- 
leigh, Fay Foster, Gilbert Spross and 
Gena Branscombe. As an encore, a new 
song by Spross, “Miss Springtime,” was 
acca introduced to the local pub- 
ic. 


Harpists Elect National Officers 


At the board meeting held on April 
21, the national officers of the National 
Association of Harpists were unanimous- 
ly re-elected for another term of office. 
They are Carlos Salzedo, president; Van 
Veachton Rogers and Salvatore de 
Stefano, vice-presidents: Melville Clark, 
treasurer, and Alice Hills, financial sec- 
retary. 





Miami Conservatery Presents Sprime 
Recitals 

MiaMi, May 1—Great imterest has 
been manifested im the sprimg recital: of 
the Miami Conservatory, Bertha Foster 
director. The first recital, by the woae 
department, of which Elise Graziani & 
the head, was at the home of Mama 
Zucca. The compositiens were a! 
Mana Zucca songs, and the composer was 
at the piano. Lovella Drake Sowers, 
head of the expression department, gave 
a recital, assisted by the Miami Con- 
servatory Violin Ensemble, students of 
Eda Keary Liddle. Louise 
Shelley presented her dancing classes 
“The Fountain of Dreams.” written bs 
herself, in the Beverly Terrace Tes 
Garden. She was assisted by the Miam 
Conservatory Violin Ensembk 


Edward Johnsen and Jean Rath Give 
Joint Coast Cencert 

San Francisca, May 1—Edward 

Johnson, tenor, and Joan Ruth. sepram 


concluded the Elwyn Concert Series with 


eT ULn 


ik & 


2 program of operatic excerpts given in 
the Civie Auditorium on April 23. The 
program imeluded scenes and arias from 
“Rigoletto,” “Romeo and Juliet,” “La 
Boheme” and others, and while the pro- 
gram has beem given with appropriate 
settimgs amd costumes in other cities, 
Mr. Johnsom found it necessary to dis- 
pemse with these scenic assets, which 
were mot adaptable to the vast arena 
with which he was confronted in the 
Auditorium. The program was splen- 
idly sumg. Mr. Johnson drew many 
admirers, amd Miss Ruth, making her 
first appearance here, was cordially re- 
renved. M. M. F. 
Hease te Simg With St. Louis Opera 

Im the opera production to be under- 
takem this summer by the Municipal 
Theater Association of St. Louis, Judson 
House will be a leading tenor. During 
the week beginning July 5 Mr. House is 
scheduled to simg im seven successive 
performances of “Il Trovatore,” on seven 
suctessive evenings, impersonating Man- 


rico, and incidentally singing the “Di 
quella pura” aria in the original key. 
Quite recently, in Kansas City, the tenor 
on short notice sang in two successive 
performances of “Faust.” 





Syracuse Music Commission Engages 
Artists 


The Music Commission of Syracuse, 
N. Y., has engaged for its music course 
next season, Lucrezia Bori and Edward 
Johnson of the Metropolitan Opera 
Company; Richard Bonelli of the Chi- 
cago Opera Company; the London String 
Quartet, Alexander Brailowsky, pianist, 
and Maria Kurenko, Russian coloratura 
soprano. 


Baldini and Engelhardt Form New 
Bureau 

C. A. Baldini has resigned as treasurer 
of the Art Concert Service, Inc., to head 
his own concert bureau under the name 
of Concert Management Baldini and 
—— with offices in the Steinway 

all. 
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FESTIVAL ATTRACTS NOTABLES TO OJAI 





Premiere of Huybrecht’s 


Prize “Poéme” Is 
Feature 


Osal, CAL., April 31.—The first Ojai 
Valley festival of chamber music on 
April 16, 17 and 18, under the auspices 
of Frank Jefferson Frost of Ojai, and 
Mrs. F. S. Coolidge, brought a succes- 
sion of notable programs in an idea! 
mountain setting. 

The first concert, on the afternoon of 
April 16, was given by the London 
String Quartet in the lobby of the Foot- 
hills Hotel, from which the fine outdoor 
scenery was visible. The apex of this 
program came in the performance of the 
Franck Quintet by Myra Hess, pianist. 
and the Quartet, a glowing and beauti- 
ful performance. The four players 
gave Beethoven’s Quartet, Op. 59, No. 1, 
and a modern novelty in J. B. McEwen’s 
“Les Dunes.” 

The Pacific Coast début of Anne 
Thursfield, English soprano, was a fea- 
ture of the concert given on Saturday 
morning. She proved a singer of rare 
charm and intelligence in a program in- 
cluding works with chamber music ac- 
companiments by Goossens, Eicheim, 
Bax, de Falla, Pizzetti, Bridge, Carpen- 
ter, Bliss, Schubert, Schumann, Strauss 
and others. At the piano was Irene 
Jacobi, wife of the composer. The 
San Francisco Chamber Music Society 
was assisted by Alfred Kastner, harp- 
ist; Pierre Perrier, clarinetist, and 
Andre Maquarre, flutist. 

The first appearances here of Harold 
Samuel, English pianist, and Hans 
Kindler, ’cellist, were features of the 
concert on Saturday afternoon, in which 
Miss Hess participated. She played 
with Mr. Kindler in the Brahms ‘Cello 
Sonata, Op. 38, and Mr. Samuel was 
heard with the latter artist in Bee- 
thoven’s G Minor ’Cello Sonata, Op 5, 
No. 2. Both were given with great ex- 
pertness, and a memorable performance 
of Bach’s C Major Concerto for two 
pianos was given by Miss Hess and Mr. 
Samuel. 

The concert of Sunday afternoon had 
as a feature the local premiére of Hinde- 
mith‘s “Kleine Kammermusik,” for five 
wind instruments, played by the Barrére 
Little Symphony. It cannot be said that 
this capricious score by the German 
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modernist made a deep immpressiom. The 
best reception of the aftermoom was ac- 
corded Bach's E Majer Somata for fiute 
and piano, played beautifully by George 
Barrere and Mr. Samael Haydn's 
“The Hen.” Ramean'’s “Fétes de PHymen 
et de TAmour” and a sceme from Gluck’s 
“Orpheus” were charming music of an 
older day, and Griffes” “The White Pea- 
cock” was a pleasing example of Amer- 
ican music. 

The concludimg cumcert om Sumday eve- 
ning brought the ef the prize- 
winning “Potme” by Albert Huybrechts, 
which won the $1,000 prize offered by 
Mr. Frost. The work, played by the 
San Francisco Chamber Music Society, 
impressed as a firmly-bailt specimen of 
impressionistic imusx, with modern free- 
dom of rhythm and mach engaging 
pastel-paimting im its harmonic scheme. 
On the whole, it did mot seem the utter- 
ance of an extremely origimal crestor, 
though it was fashioned with skill. The 
concert inchoded a hearimg of Mozart’s 
Frank Bridge's 
Quartet in E Mimor, the first performed 
with rare felicity, and the secomd am in- 
teresting example of the English com- 
poser’s work. 

After the fmal comeert Mrs. Coolidge 
entertaimed the artists amd guests at 
supper, a genuinely imformal amd pleas- 
ing function. 


INSTITUTE ENLARGED 








Cleveland Scheel Adds Pregaratery Mu- 
sic Department 

CLEVELAND, May 1—Tihe Cleveland 
Institute of Music, extemdimg its sphere, 
announces that m will Oem 2 prepara- 
tory branch, manned by faculty artists. 
at 278 Lamcashire Road, Cleveland 
Heights, on Jume 21. 

Among the teachers who will carry 
out the same plan of mstructiom m use 
throughout the school will be Charlotte 
Demuth Williams, Lets Brown, Dorothy 
Price, Marie Maritim, Jeam Martim and 
Theresa Hunter. They will be im charge 
of the classes im these ry, wiolim, viola and 
piano for childre 


Leshe te Have Vacation Before 

Fall Engagements 

Grace Leshe will spend the early part 
of the summer om the Massachusetts 
Coast im her summer hore During 
August the contralto will fulfil] a re- 
engagement with the New York Sym- 
phony im its Chautanqua comerts. Miss 
Leshe will sing Delilah im the Samt- 
Saéns opera to be givem im comcert form. 
Other engagements for Miss Leslie im- 
clude appearances as soloist with the 
Morning Choral Chad of St. Louis and 
the Mendelssohn Choir of Pittsburgh, 
with the letter beime scheduled to sing 
the contralto solo part in tihe Bach “St. 
Matthew Passion 


Grace 


Kansas Musicians nepeer Saecressfully 


Wicatra, Kax.. May 1—A compli- 
mentary song recital was givem recently 
by Mrs. Theodore Limdbery im the 
Wichita College of Music. Dorvthy 
Finley accompanied and comtmbuted two 
piano numbers. Mrs. Limdberg’s pro- 
gram incloded two arias by Hamdel, ome 
each by Mozart, Gounod, and Bizet, and 
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He sang old English classics with a clarity of exuz- 
ciation and a sense of the color value of the coun- 
try’s language that were altogether admirable — 
Glenn Dillard Gunn, Chicage Herald and Rowmimer. 


Address: 319 West 95th St., 


New York 








miscellaneous numbers by Liszt, Delibes, 
Schubert, and a local composer T. L. 
Krebs. Advanced students of the Three 
Arts Conservatory gave a recital in the 
Butts Building. Those appearing were 
Hildegarde Kasenberg, Dorothy Ward, 
Marguerite Howard, Marion Christman, 
Elenore Hobson, Charlotte Priddy, Mar- 
jerie Kernohan, Donald Davis, Rowena 
Branson, Pearl Simmonds, Bernice 
Hicks, Margaret Harold, Melba Cooper, 
Eileem Shaw. Mary Thomson Terrill 
presented a class of piano pupils in a 
recital in her studio recently. 


PROVIDENCE CONCERTS 





Twe Leeal Musicians Appear in Inter- 
esting Sonata Recital 


PROVIDENCE, May 1.—A sonata recital 
by Avis Bliven Charbonnel, pianist, and 
Wassily Besekirsky, violinist, both of 
Providence, was an outstanding event 
om April 15, in Churchill House. The 
audience was large. 

The program included the Mozart 
Somata No. 14; Richard Strauss’ So- 
nata, Op. 18 and the Premiére Sonate 
of Honegger. The players were in 
absolute accord, and gave musicianly 
readings of the works presented. The 
Besekirsky String Ensemble, organized 
by Mr. Besekirsky and made up of a 
score or more of gifted young Prov- 
idence players, gave a concert in the 
Providence Plantations Club on Sunday 


evening, April 25. The soloists were 
Helen Keenan, violinist, and James 
Gray, pianist. The former was heard 


im Saint-Saéns’ “Havanaise” and the 
latter im Liszt’s Concerto in A, both 
appearing to advantage. 

N. BISSELL PETTIS. 


Cenecert and Theater Admissions Tax 
Shows Increase 


WASHINGTON, May 5.—Nearly 4,000,- 
000 more people went to opera, con: 
certs and theater performances in March 
tham im the same month of last year. 
This is shown by the figures made public 
by the Bureau of Internal Revenue, 
which reveal a gain of $3,750,060 in the 
amount spent for these taxable amuse- 
ments. The increase in revenue from 
this tax, which is ten per cent, was $375,- 
006. The average admission price was 


figured at $1. A..F. Be 


MUSCOVITES EXCITE 
DETROIT AUDIENCES 


Federation to Hold Three 
Contests for State 
Children 


By Mabel McDonough Farney 


DeTrRoIT, May 1.—Detroit’s waning 
musical season was enlivened on April 
26 by the arrival of the Moscow Art 
Theater Musical Studio for a week's 
engagement in the Shubert-Lafayette 
Theater. The opening presentation was 
“Carmencita and the Soldier,” in which 
Olga Baklanova sang the title role. 
The members of the cast sang adequate- 
ly. Miss Baklanova gave an impersona- 
tion of Carmencita that was a marvel 
of dramatic art, and Ivan Velikanoff 
gave an excellent portrayal of José, a 
characterization that was more Slavic 
than Spanish, however. The perform- 
ance would doubtless have created more 
of a furore if it had been a drama of 
which we had no preconceived ideas. 

Roland Hayes gave the last recital! of 
the season on Wednesday evening, April 
21, in Orchestra Hall. His program 
was of but an hour’s duration, although 
his rare artistry moved his hearers to 
demand many encores. A Mozart aria 
opened the evening so auspiciously that 
it was encored. There followed songs 
by Brahms, Schubert and groups in 
English, all sung with distinction. The 
evening closed, of course, with a group 
of Negro spirituals, in the interpreta- 
tion of which Mr. —- stands supreme. 
His accompanist was William Lawrence. 

The Michigan Federation of Music 
Clubs announces three contests for 1926- 
27: a junior contest for children, rang- 
ing in age from twelve to sixteen years, 
which will take place in Lansing, June 
19, 1926; a student contest with an 
age limit of twenty-four years, to take 
place early in October, 1926; and the 
usual biennial young artists’ contest, in 
March, 1927. The student and young 
artists’ contests offer a cash reward of 
$500 and public appearances to the 
winners. All inquiries should be ad- 
dressed to the State contest chairman, 
Mrs. Morris D. Silver, 48 Marston Ave- 
nue, Detroit. 
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English Festivals Bring Hearmgs to Works 


of Notables under Therr Own Leadership — 





ONDON, April 29.—The open season 
L for English musical ant 
the beginning of the big sprmg seasor 
in London are bringing a 


festivals 


? escends 1 


national musical affairs. First Mm om, 
portance was the fifth Bournemout 


Festival, which had as its chief Texture 
the appearance of English com 
posers as conductors of their own works 

Sir Alexander Mackenzie and Gusta 
Holst appeared on the first afterneon 
Isolde Menges, violinist, played the im 


noted 


mer’s Violin Concerto Mr. Halst lei 
the ballet music from his opera, “Th: 
Perfect Fool.” The first performanc: 


in England of “Money Musk” by ‘the 
American composer, Leo Sowerby, unde 
Sir Dan Godfrey. roused much imterest 

Dame Ethel Smyth led the Overtur: 
and an intermezzo from her opera, “r- 
tente Cordiale,” and Sir Herbert Browe 





Phot+ 


AKewstonr View (n 


Dame Ethel Smyth 


gave excerpts from his “Summer Sports’ 


Suite. Vaughan Williams’ “Londm 
Symphony,” led by Godfrey, and ‘th: 
“Emperor” Concerto of Beethoven 


played by the brilliant young pianist, 


We. Solemn, 
Irom Aner, 
SETS 

Tire Dmelisin Singers 
m tthe United! States 
wun affa@encem program of 
Tat sons: amd! madinigals. 

Snr Genny Wood conducted an orches- 
tral] peugrazm ef mucih interest. Sir Ed- 
ward Elieur appeared im a program en- 
tnely af iis works, conducting his A 
Pitt Symoplteng,, “Cockaigne” Overture 
oni (Calin Comeernta,, the last played by 
Bexstmne Hanmisom. Eric Coates, Maurice 
Besiy amii Hiagdm Wood were heard in 
2 DEeeeam of light music, and the final 
naiuiked) Butterworth’s “Shrop- 
shine Lavi.” 


Yew Williams W ork 


© Letin Hill) Festival, which opened 
at Deniking om Anpnril) I and extended 
over ane week. brought performances of 
sme mew wonks,, im adiditiom to the com- 
methiting Vaughan Williams’ 
Romane, “The Lark Ascending,” for 
winim ami onctestnra,, was played by Jelly 
Anan t is a work which translates 
Tiky tome tlhe siummer of sunlight on a 
smn daw., tlhe sol) vinlim searing to fine 


wi recently returned 
wene high lights of the 


who were heard 
ast winter, gave 
Elizabethan 


. 
7 
i 


COOTTUees 7 


1M 


ewan, 


fiiptttt: awer tie ether Instruments. Miss 
('Soenw alk gave a superb perform 
ance of the Bach BE Wajer Concerto. 
Der Williams conducted also the 
‘Somne” sectiom from Haydn’s “The 
Sexson.” Tite lbeal! choirs were the chief 


neriennnens 1 
by Bioktt and 
ry 


cn anu 
fanrant. 
ni le 


Drea’ 
bi bi 


nm part-music 
The orchestra 
“Widsummer Night's 
Oxentunme and other works. 
© Lomiem seasom has had a novel 
contnihuttum im tie entertainment called 
“‘Dnensite Nipits,’”” which has been put 
om ait the Ler im Hammersmith by 
Ngee] Plagtian it includes two short 
operas, De: Anne's “Thomas and Sally.” 
or “Tine Sain’ Return’ and a modern 
work, “Wie Policeman's Whistle,” with 
wort: iby A. NM Herbert of Punch, and 
music iy Alfbed) Reynolds. Given with 
an @hemier onciestra, the works, ar- 
ranged lnc FPredkeme Austin, provide much 
m charm. Im adilitiom there was Lord 
Remen= “Dunce im Honor of the Death 
nf 2 Birth Aunt?” and a series of Victorian 
halllatis, sume with very straight faces by 
we members of the company. 

Tie neventt visit of the Glasgow Or 
hens Chwinr—heoked to visit the United 
State: im Ortolier—btrought to hearing 








aa 
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Sir Edward Elgar 


the rare virtuosity of this organization 
at the Queen’s Hall. The singing was 
perfection and seemed entirely un- 
studied. 

Joseph Schwarz, baritone, who sang 
Rigoletto in last summer's opera season, 
made a fine impression in his recent 
English début as a recitalist in Queen's 
Hall. 

Preparations are almost completed for 
the Covent Garden opera season, which 
will open on May 10. An addition to the 
roster is the name of Giovanni Zenatello, 
who will, we are told, sing Ofelle in 
Verdi’s opera of that name. Stabile, 
who will also sing Falstaf and Don Gio- 
vanni, is to be the Jago, and Lotte Leh- 
mann the Desdemona. 

Rehearsals of the British chorus <n- 
gaged for the opera season have started, 
under the direction of H. Grunbaum, 
who has been a member of the musical 
staff at the Royal Opera since 1907. 
The stage director for the German op- 
eras is Charles Moor, stage director of 
the Darmstadt Opera House and the 
first Scotsman to hold such a position 
in a German theater. The engagement 
of the orchestra for the opera season is 
now completed and, like the chorus, will 
be British, H. Wynn Reeves, violinist 
has been appointed leader. 





“Poor Ninetta™ Has hoémigsberg 


Hearing 
KONIGSBERG, April 23.—A new opera, 
“Arme Ninetta” ( Poor Nimetta)., 


by Otto Besch was recently given im ‘th: 


Stadttheater here. The one-act work 
has a locale in Venice and the stors 
tells briefiv of the love of Robert. a pet, 


for Diana, wife of the drunken Andrea 
She flees to the youth's protection fron 
her husband, and when she is pursued 
plunges into the canal to seek death. The 
work was very melodious and f 


full or 
color, with some influence of the Inte 


Noted Composers Werks Used 
in Cinema 


RUSSELS, April 25.—Mauch im- 


terest was lent the presemnte- 
> tion of the spectacular moving 
picture, “La Croisiére Noire.” 


which was shown before the Bel- 
gian King and Queen recently, ‘by 
the fact that the musical score was 
made up from leading composers’ 
works. The score, assembled ‘by 
M. Szyfer, included excerpts from 
Glazounoff’s “Rhapsodie Ori 
entale” and “Suite Symphonigue”’; 


Jacques Ibert’s “Feeriques” and 
“Escales”; the first section of 
Roussel’s “Evocations”: Stravin- 


sky’s “Firebird”? Suite, as well a: 
African tribal themes, orchestrated 
by A. Petiot. 


Stxile of Wendi. The composer has con- 
sittoabk talknt if not outstanding in- 
dmuduallin Hie is best known for his 
“E.. T.. A. Hoffmann’ Overture. 


Bediets amd Cedewsky Visit Barce- 


lomua 
Bwicnle my, Snpmil 25.—Two noted 
vinthuos ume recently been presented by 


the Sucetty of Chamber Music. Jascha 
Hsiiet: wom tie admiration of his audi- 
ence with his beautifull and sonorous 
wiiim pinging. pleasing rather more in 
pieces tihatt called) for virtuosity than in 
classic numilers. The other visitor of 
nite was Leepolili Godowsky, pianist, 
why Diyed iis “Java’” Suite and won a 
corti] reventiom 


Werk of Weeart’> Youth Revived 


Daaspem, April) 27.—Anm orchestral 
work witttem ix Wozart when he was 
ten yweers gif las beem revived in Dres- 
tiem lipy tthe oerciestra of the Mozartve- 
ram. Ti was, it is believed, the first 
German performance. The work was 


comumsed im The Hague for the “Gali- 
mathite: Wusicum” and has a closing 
Tupue wmritem om the folk-hymn “Wil- 


helms of Nassam” 


fern Writes Ballet for Diaghileff 


Parr Anmil 2.—A new ballet, “La 
Pasimak.”” teas just beem completed by 
Gempes Auric: Tt is scheduled for its 
mambne ix tie Diaghileff Ballet Russe 


Waw 15 


nee oi 
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Berlin Applauds Barber 
in New Translation 
fia TUL " Writ 

ERLIN, May 1.—A revival of “The 

Barber of Seville”. given 
Stadtische Oper proved a revelation in 
that the sung recitative was finally used 
after a number of years, in the transla- 
tion of Neitzel. The work therefore burst 
upon hearers as a new entity. The out- 
standing figure was Lotte Schime as 
Rosina, who, though she is not really a 
coloratura, gave a beautiful perform- 
ance. Others in the cast were Guttmann 
as Figaro. Eisenberg, a guest, as Al- 
maviva; Baumann as Basilio, and Kandl 
as Bartolo. Zweig conducted very suc- 
cessfully. 

Several noted recitalists have been 
heard in the last few weeks. following 
their return from America. Carl Flesch 
gave a violin recital in Beethoven Hall, 
which had among its novelties a per- 
formance of Ernest Bloch’s “Baal 
Shem.” 

Bronislaw Huberman had a full house 
for his last violin recital of the winter 
in the Philharmonie Hall. His playing 
had a very enthusiastic reception. 

In the tenth subscription concert of 
the State Opera Orchestra. Erich Klei- 
ber led the Ninth Svmphony of Brack- 
ner and the same composer's Te Deum, 
in which the soloists were selected from 
the opera personnel 

Maria Ivogiin was one of the féted 


aati 2 


—_ 
at tne 


erent : vunsanenensseasiaenans ann cans noanneenen sn 


Two English Works Win 
Carnegie Awards 


ONDON, April 30.—The 1926 
music publication awards of 
the Carnegie United Kingdom 
Trust have recently been an- 
nounced. The two works chosen 
for publication out of fifty sub- 
mitted are Harry Farjeon’s 
“Phantasy” Concerto, for piano 
and chamber orchestra, and Alec 
Rowley’s “The Princess Who Lost 
a Tune.” The latter is a fanciful 
setting for small orchestra of a 
mime play. Last year a larger 
number of awards were made, and 
it is stated by the judges that this 
year’s submissions in many in- 
stances lacked imaginative quali- 
ties. This brings the number of 
the Trust’s publications to forty- 
nine. 


* -* 


V ittadini's “Nazareth 
in Monte Carlo Season 


Ua Hut 


— CARLO, April 25.—Ever an 
+ enterprising theater, the Monte 
Carlo Opera has this winter mounted 
more worthwhile novelties than in several! 
past winters. Following close upon the 
world-premiére of Honegger’s “Judith” 
Puccini’s opera “Le 
and Strauss’ “Der Rosenkava- 
lier.” Interest stirred in the re- 
Gounod’s “Jeanne d’Arc,” a 
work that is not even in the Parisian 
répertoires today, and the world-pre- 
miére of Vittadini’s “Nazareth.” 

The last-named Biblical drama by the 
composer of “Anima Allegra,” which 
the Metropolitan gave several seasons 
ago, is a work of considerable effective- 





revivals of 


was 


ness. It has much melodious music, and 
creates by its sonorous and clear har- 
monies a truly mystic and devotional 
mood. 


The libretto, by Adami, has the hardi- 
hood to introduce Jesus upon the stage, 
and so movingly is this part written for 
a soprano that there was no offense in- 
curred. The story of the drama concerns 
a Rich Young Man who sacrifices his 
worldly goods and pleasures to follow 
the Redeemer. Other characters in the 
opera are a wicked woman, Guida, who 
represents the forces of evil, and a part 
for a baritone, that of the porter, Gio- 

zmmi, who has also a significant rdle 
in the drama. The choral parts are im- 
Victor de Sabata conducted 


narta nt 
pve Lalit. 





soloists in a concert of the 
“Friends of Old-time Music”. Her hus- 
band, Karl Erb, tenor. sang Schubert 
lieder with much success in a recent re- 
‘ital. 

A concert by Ernst von Dohnany 
given recently im the Blithner Hall, was 
f much interest. Dohnanyi played as 
piano soloist in his “Variations on a 
Nursery Song” and was also heard in a 
Beethoven Concerto. Zoltan Szekele, 
played Dohnanyi’s violin concerto. 


recent 





Statue of Méhul Restored at Givet 


Giver, April 20—A statue of Méhul, 
the composer, has been erected here in 
his native town, to take the place of one 
which was destroyed during the war 
It will be unveiled on May 30. 


Princess of Saxe Heads Anti- 
Jazz League 
UDAPEST, April 24 —The 
Princess Anna of Saxe, young 
consort of the Archduke Joseph 
Ferenc, has accepted the presi- 
dency of an association aimed to 
oppose jazz. The members of this 
organization mean to take practi- 
cal steps to ban this form of popu- 
lar music by refusing to appear at 
balls where it is played. 
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Europe 


r E music festival period in Europe 
is now open. Despite the fact that 
this year there will be no Bayreuth Fes- 
tival, there will be a great variety of 
excellent music to reward visitors. 

The Baden-Baden Festival, from May 
¥5 to June 1, will include two perform- 
ances each of “Cosi Fan Tutte” and 
“Barber of Seville”, as well as an ope 
ratic concert, by artists from the Metro- 
politan under Artur Bodanzky. 

Outstanding among the events is the 
Zurich Festival, of the International So- 
ciety for Contemporary Music, to be held 
in that city from June 18 to 23. This 
event is annually the meeting place for 
rrominent composers from all nat*ons. 
Among the ultra-modern chamber music 
and orchestral works announced is one 
American score, Frederick Jacobi’s 
String Quartet on Indian Themes. 

The Munich Festival, Aug. 1 to Sept. 
15, will be devoted to operas by Wagner 
in the Prince Regent Theater (twe 
“Ring” cycles, “Meistersinger,” “Parsi- 
fal” and “Tristan”) and Mozart operas 
in the Residence Theater (“Entfih- 
rung”, “Figaro”, “Zauberfléte”, “Don 
Giovanni” and “Cosi Fan Tutte.”) 

The Salzburg Festival, Aug. 5 to 30, 
will include “Magic Flute” and a mixed 
bill of Pergolesi’s “Serva Padrone”, 
Mozart’s “Petit Riens” and Gluck’s “Don 
Juan”, all under Franz Schalk; “Mo- 
zart’s “Entfiihrung” and Strauss’ “Die 
Fledermaus” under Bruno Walter; “Ani- 
adne auf Naxos” under Richard Strauss 
and Clemens Krauss alternately; con- 
certs by the Vienna Philharmonic, the 
Rosé Quartet, Fritz Kreisler, Richaré 
Mayr and Maria Ivogiin. A feature wil! 
be Max Reinhardt’s productions of tw 
plays, Hofmannsthal’s “Everyman” and 
Goldoni’s “Servant of Two Masters.” 

In addition to these events of consid- 
erable international interest, there will 
be more or less national festivals in 
great profusion. 


British Festivals 
Britain will have, in addition 


Bournemouth, Petersfield and Oxford 
Festivals, which have already taken 


+y + hho 


place, the following events: 
London, Triennial Handel Festival, 
three concerts on alternate days, instru- 


mental and choral works, excerpts fron 
operas and complete “Messiah”, June 
to 12, Sir Henry Wood conducting. The 
British Music Society Congress will meet 
during the same period. 

Welsh Festivals, Harlech, June 24; 
Cardiganshire, June 25; Aberystwyth, 
June 26 to 28. Competitive events and 
performances of native orchestral and 
choral works. Swansea, Welsh National 
teddfod, Aug. 2 to 7. 

Glastonbury, Festival plays on Arthu- 
rian legends, with music by Rutland 
Boughton, two weeks, beginning Aug 
15 

Haslemere, second festival of old-time 
music under direction of Arnold Dol- 
1etsch and members of his family, Aug. 
24 to 31. Music of Tudor composers and 
others played on original instruments. 

Worcester, Three Choirs Festival, 














Rumanian Artists Form Orchestra 
_ BUCHAREST, April al hun- 
dred Rumanian musicians have formed 


an orchestra, under the presidency of 


Pancu and the conductorship of M. 
staldi, Italian composer, whose sym- 
nic poem “Marsyas” has recently 
been given both in Paris and Chicago. 
The “Union of Rumanian Instrumental- 

’ as it is called, gave its first con- 
cert recently, a feature of which was 
playing by a string orchestra of 
in the composer’s Tarantella. 


“~ 


Berlin Opera to Be Remodelled 


-ERLIN, April 25.—The Berlin State 
Opera building will be remodeled this 
simmer, a project that has been under 


sideration for time. 
ile, the company, it is reported, will 
e its performances in the Kiénigsplatz 
Toll) Opera House. The cost of the 
rations, which is expected to amount 
4,000,000 marks, has roused consid- 
erable protest. 
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Sept. 5 te 10. Noted for its choral pro- 

ductions of classies and modern English 

works in Worcester Cathedral. 
Margate. Sept. 12 te 16. Choral and 


orchestral music, competitions. 
Central Europe's Events 


Besides the important festivals noted 
previously, Central Europe will provide 
musical programs listing works by Ger- 
man composers In many events: 

Bonn, Beethoven Festival, May 9 to 
13. Works of this composer given by 
noted soloists in the city of Beethoven's 
birth. 

Saarbricken. (near Cologne), Middle- 
Rhenish Music Festival, May 14 to 16. 
Concert works of Beethoven, Brahms, 
Reger, Brackner and Pfitzner. 
anitz, Fifty-third Festival of the 
German Music Society, May 25 
Chamber music and other works 
by composers of this nation. 





Heidelberg. Sixth German Brahms 
Festival, May 29 te June 2. Wilhelm 
Furtwangier conducting a list of the 


composer's better known works. 
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Diisseldorf, Ninety-fourth Lower- 
Rhenish Music Festival, June 3 to 6. 
Works of modern German composers. 

Eutin, Festival observing Centenary 
of Weber’s death, June 5 to 13. 

Kiel, June 15 to 20, Festival of S 
ish music. 

Weimar, Festival celebrating fiftieth 
anniversary of Bayreuth, July 22 to 31. 
Concerts of Wagner’s works and two 
cperas by Siegfried Wagner. 

Donaueschingen, sixth festival of mod- 
ern German chamber music, July 24 and 
25. 

Berlin, fourteenth German Bach Fes- 
tival, first week of October. 

Musical events will be given at Wies- 
baden throughout the summer. 


Swed- 


Italian Festivals « 


Although there will be no outstand- 
ing festival in Italy this summer, such 
as the Venice Festival of the Interna- 
tional Society last September, there will 
be several events of interest. 

A festival to the memory of St. Fran- 
cis of Assisi will be held at Perusa, Aug. 





Stockholm O pens Huge Concert Center 
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New Concert Hall Recently Opened in the Swedish Capital 


Q Toc KHOLM, April 25—One of the 
\ largest new buildings in the Swedish 
capital has recently been completed for 
the h f concerts. The handsome 










ains two large concert 
maller salons for more 


One of the 


intimate musical events 


halls is decorated in the classic style and 
holds 2000, and the other is a rococo 
hall seating 600. The building, in severe 
Greek style, will provide.a center for 
the musical life of the city. It was de- 
signed by the Swedish architect, Teng- 
bom. 





Gay Musical 
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Age of “Grand Monarch” 
Recreated in Mme. de Sévigné’s 


Letters 





since the 
n France, 
strides. But the 


hundred years 
he Grand Monarch i 
music has taken great 








art of that day is vividly alive in the 

scores Lully and others. There was 

recently ce ebrated the tercentenary of 

le Sevigne’s birth (Feb. 5. 

626) ti divine marquise.” who by 

r tters left ar mperishable re cord 

f the social life of her time A num- 

ber of her letters contain references to 

music, and these provide interesting side- 

gnts mn that da 

It was a day when the aristocratic 

k were taught to sing ir hildhood 

c nued the practice throughout 

S IS apparent from scenes in 

medies and aco unts ‘in etters of the 

riod. Lully had a greater command 

this art than many other famous 

mposers. He could “sing at table th 

whole dialogue of an opera.” or at least 
} rs most admir the ashi 

MM s gn self, at the age 

4 rs. writes meerning her sing 

« that she has been praised by on 

‘ reott mpos for her 

He says that I sing his airs 


well. He makes them divinely. But | 
am sad and can learn nothing.” 

She went to the Court religious and 
other observances, where music played 
a part, and also to the Opéra. Thus she 
first mentions Lully in connection with 
a funeral service on May 6, 1672, of 
which he had charge of the music. The 
obsequies were for Séguier. “As for the 
a she —s “one can hardly ade 
quately describe Baptiste had made 
the neat effort caeainie on the part of 


the nKine’s Music. The beautiful 
Miserere was again given with aug- 
mented forces. There was a_ Libera, 


during which not an eye remained dry.” 


Munich Opera Revives “Pelléas” 

MUNICH, April 29.—The recent re- 
vival of “Pelleas et Mélisande” at the 
Munich Opera, though splendidly per- 
formed, left the public, accustomed 
to Wagnerian music, rather hostile. The 
suecess of the production was largely 
owing to the conducting of Karl Boehm, 
who captured the elusive style of the 
drama very well. Mme. Frind was an 
attractive Mélisande and the _ tenor 
Fitzau, a serviceable Pelléas. 








15 to 30. Church music wi!] be given 
of both the old and modern schoo!s 

In September a Verdi Festival will be 
held in Busseto, in commemoration of 
the twenty-fifth year since the com- 
poser’s death. Toscanini will conduct 
operatic and other works of this com- 
poser. 

Venice has in prospect two opera fes- 
tivals, the first of four weeks, extending 
until the middle of May and the latter 
in September, when light opera classics 
by Italian composers will 


Tiven. 


Nice Hears Realistic 
Opera of Vengeance 








ICE, May 1.—Another premiére, the 

second within a few wee ks, .has been 
given by the Opéra here—* # 
a lyric drama in three acts by ‘Paul de 
Choudens, music by Paul Bastidk 

The occasion served again to empha- 
size the fact that the orchestral direc- 
tor, M. Bovy, is a musician of excellent 
ability. 

The work disclosed was not of great 
importance, it is true. The composer, 
who has seen honorable service as a 
conductor, principally swamped his score 
in expansive and sweetish melodies, 
without much of either poetic feeling or 
characterization. Yet his invention is 
notably facile. 

The opera book is a somewhat lurid 
one. It concerns one Vannina, a light 
lady of the squalid seafront of Naples, 
who is stolen from her worthy by a 
young ship’s captain, Carle. The ruffian 
vows vengeance and follows the pair to 
their Sicilian retreat, where the heroine 
is stabbed and the youth carried away 
by the brigands, presumably to his 
death. 

Despite a sombre story, 
graceful pages in the score. 
tissement on the enchanted 
second act was a pleasing 


Vienna Plans Beethoven 


Festival and Congress 
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The diver- 
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IENNA, May 1.—The hundredth an- 
niversary of Beethoven's death will 
be given a_ twofold celebration § in 


Vienna, March 26 to 31, 1927, according 
to announcements just issued Simul- 
taneously with a Beethoven Centenary 
Festival there will be a History of Music 
Congress. 

The main features of the Centenary 


Festival will be performances of certain 
works of Beethoven and some of his pre- 
decessors. A gala performance of “Fi- 
delio” will be given in the Opera, and 
Richard Strauss’ arrangement of “The 
Ruins of Athens” will also be heard. 
Wilhelm Furtwangler, Franz Schalk, 
Felix Weingartner and other conductors 
are announced. There will be a galaxy 
of famous soloists, in addition to the 
Vienna Philharmonic Orchestra and 
Vienna choirs. 

In the Redoutensaal there will be per- 
formances of an opera by Henry Pur- 
cell; and French, Italian and Viennese 
ballets will be staged. Visitors will be 
given festive receptions. Among the 
things of particular interest they will 
see are Bethoven’s tomb of honor and 
places about Vienna that the master was 
accustomed to frequent. 

“The Congress is in general to be re- 
stricted to history of music, all sorts of 
problems concerning the master, his 
contemporaries, his indebtedness to the 
past and his influence,” says Guido Ad- 
ler of the executive committee of the 
Congress. The bibliographical section 
of the Congress is also expected to as- 
semble from all over the world, if 


sible. 


Mergentheim to Hold Musical 
Festival 
MERGENTHEIM, GERMANY, April 24.— 
Mergentheim, German health resort near 
the Black Forest, is contemplating a 
lebration in memory of the discovery 
of the Karlsquelle 100 years ago. A 
festival will be devoted to Beethoven 
compositions, by the Philharmonic Or- 
chestra of Stuttgart, during the 
week of August. 
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Foresees Return of Golden Piano Age 





HICAGO, May 1.—The prominence of 

jazz is an aspect of present Amer- 
ieam music which prompts Rudolph 
Reuter, pianist, to prophesy a renais- 
samce of the era of the piano. There 
are other factors im the return of a 

golden age™ of piano playing, accord- 
img to Mr. Reuter. These include the 
influx of artists simce the war, which, 
while “temporarily disarranging the out- 
look and business of pianists who were 
im this country already, is resulting in 
am attitude that benefits not only all 
pianists, but is raising the standard of 
all music-making in America. 

“Jazz, which has popularized the saxo- 
phone,” says Mr. Reuter, “has certainly 
also added technic to the fingers, hither- 
te decidedly unskillful, of the dance pian- 
ists. It has called attention on the part 
ef otherwise indifferent auditors to mu- 
sical tome, to melody, to harmony and 
rhythm It has kept them from listen- 
ing to foolish words, rhymes and plots. 
They have been satisfied with the effect 
that music alone, without text, has 
brought them. A goodly percentage of 
them will now be able to sit through 
a concert of earnest music by a pianist, 
thereby imcreasing the income of the lo- 
eal manager, for one thing, as well as 
providing more engagements and at a 
higher fee, for artists. The jazz player 
will study more, for he will need more 
technic. He will attend concerts given 
by well known artists and will uncon- 
sciously imcorporate into his playing 
seme of the finer artistic details with 
which he was hitherto unfamiliar. Jazz 
and jazz propaganda have undoubtedly 
added thousands to the ranks of lovers 
of legitimate music. Let us absolute 
musicians be grateful for it!” 

Mr. Reuter, ironicaliy enough, bal- 
ances “the good effect of jazz” against 
what he sees as the detrimental influence 
ef concert singers, who look askance 


upon the “lowly American flower.” Mr. 
Reuter claims that some vocalists “sing- 
ing down™ to their audiences, have 


chosen undignified concert material. 
“Inartistic Singers” 


“There is no doubt that many pro- 
fessional singers have sought by imar- 
tistie means to gain the plaudits of the 
general public.” he says. “There has 
been little attempt to refine the taste. 
It is really sad to see husky, manly men 
with beautiful voices, capable of the 
finest kind of artistic achievement, sing 
about little nursery affairs, or possibly 
about ‘sob-stuff,” which is not a whit 
better than the story of the child and 
its drunken father in the saloon. Per- 
haps a certain type of pianist would 
play the same kind of music if he could, 
bat the impossibility of finding piano 
music of this sort—f for there are no 
words !—is a Godsend.” 

Mr. Reuter maintains that interest in 
Piamo music has really flagged 
simce the “golden era™ of playing. 

“Vocal art has overshadowed it tem- 
porarily,” he insists, “but the piano lit- 
erature is too rich and too predominant 
te be deprived of its legitimate place in 


never 





the steady artistic diet of modern civi- 
lization. The influence of the master- 
pieces, which recitalists are playing, 
even in places where there have never 
before been piano recitals, is a healthy 
one. Piano clubs are doing excellent 
things for pianistic propaganda, and 
this movement would be considerably 
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Pianist 


Rudolph Reuter, 


furthered if piano teachers would band 
together to engage as many artists as 
possible for local recitals. 

“Managers are still getting ridiculous 
letters from some club heads, to be sure, 
in which the public is accused of want- 
ing to hear only singers, and of disliking 
pianists. In answer to letters of this 
sort which my own managers have re- 
ceived, I have caused certain facts to 
be made known; for instance: the out- 
standing event of this season in New 
York was the appearance of a certain 
pianist; in a recent spring festival held 
in the Middle West, it was a pianist 
who created the outstanding impression, 
though many singers of distinction were 
on the programs, and in the symphony 
series of all large cities, pianists head 
the lists in the number of engagements. 
The Chicago Symphony engaged this 
past season seven pianists and only two 
vocalists. 

“T have no quarrel with singers—good 
singers, I mean, who do not sing silly 
little songs, but I feel that in many parts 
of the country pianists have not been 
given their just dues, and that such 
communities are thus depriving them- 
selves of much pleasure. 

“But the renaissance is here, and the 
outlook for pianists is bright. I really 
foresee another revival of great interest 
in the piano recital. The many splendid 
virtuosi who have played here recently 
have done their bit. They have intro- 
duced color and interesting sound effects. 
This is often the opening wedge for 











THE STUDEBAKER THEATRE | 


Seating 1323 


THE PLAYHOUSE 
Seating 630 
Have been secured for every Sunday Afternoon during the 
Season 1926-1927 by 
Bertha Ot, 624 Se. Michigan Avenue, Chicago 


Beekines fer these theatres rapidly closing. 
Make yeur reservations early. 
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gaining new recruits for the circle of 
those who enjoy listening to serious mu- 
sic. It should be, for it creates an aver- 
sion to the conventional concert of abso- 
lute music. 

“A concert should embody contrasts 
in styles, in dynamics, in rhythms, in 
harmonies. A carefully chosen program 
is the next most important thing to the 
artist’s ability to play at all.” 


“SUMMY” MARKS BIRTHDAY 


Began Thirty-Eight Years Ago With 
Uncopyrighted Song 


CuHicaGo, May 1.—The Clayton F. 
Summy Company, music publishers, will 
complete its thirty-eighth year of ex- 
istence this summer. The firm has spe- 
cialized in the publication of educational 
music, and its catalogue contains a selec- 
tion of study and teaching pieces which 
represents a careful survey of the needs 
of children and teachers alike. 

Teaching pieces are not the only works 
published by Mr. Summy, however, who 
continues at the head of an enterprise 
whose destinies he has personally con- 
trolled throughout its history. Adolf 
Weidig’s treatise, “Harmonic Material 
and its Uses,” one of the most significant 
of Mr. Summy’s recent theoretical pub- 
lications, is one of the most important 
books of its kind printed in many years. 

Mr. Summy says that his first publi- 
cation, made in August, 1888, was an 
uncopyrighted song very widely used at 
that time, to his edition of which he 
caused to be appended a quartet version. 
Its title was “Toil and Rest.” 

“T have been toiling ever since,” 
Mr. Summy with a smile. 
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Milan Lusk Heard Abroad 


CHICAGO, May 1.—Word has been re- 
ceived of European appearances of 
Milan Lusk, violinist, who went abroad 
in March. His engagements have in- 
cluded a London début at the promenade 
concerts, under Sir Henry Wood, at 
which he played the B Minor Concerto 
of D’Ambrosio. Mr. Lusk also appeared 
in recital April 10 at the present home 
of Hon. William Phillips, United States 
Ambassador to Belgium. Mr. Lusk was 
assisted on this occasion by Emile Wil- 
mars, pianist and accompanist of 
Brussels. 


LONG BEACH COURSE 
ENDS HAPPY SEASON 


Critic Talks on Opera @ 
Club’s Reciprocity 
Meeting 
By Alice Maynard Griggs 
LonG BEACH, CAL., May 1.—The clos 
ing event in the Seven Arts Societ 
Course, Katheryn Coffield, director, too! 
place April 20, Gay Maclaren readine 

her own play, “Father and Dad.” 
short musical program was given b 
J. Oliver Brison, tenor, and Censtanci: 
Weisberger, soprano, accompanied b 
Mrs. Brison. 

Ada Potter Wiseman, president of th 
Delphian Society, arranged a delightfu 
program for the reciprocity meeting o: 
April 15. Caroline Pearson Keszthelyi 
music critic of the Vanderbilt papers 
spoke on Italian opera. he illustra 
tions were given by Robert Edmonds 
tenor; Clara Graham, soprano; Rut} 
Foster Herman, contralto; Eva Ander 
son and Virginia Hubbard, violinists 
Accompanists were Clara Graham, Ma: 
Gilbert Rees and Helen Cooke Evans 

The Woman’s Music Study Club pro 
gram April 14, was titled “From th: 
Waters,” when compositions by Arensky 
Schubert, Godard, Ravel, Debussy an 
Whithorne were given. 

Rolla Alford, baritone and voca 
teacher, has returned to Long Beact 
after spending the winter in New York 
City, where he continued his studies wit! 
Yeatman Griffith. 

Elizabeth O'Neil, pianist, presented 
her pupil, John Garth, in recital, April 
16. Young Mr. Garth exhibited ad- 
mirable poise and brilliant technic. 

Other teachers presenting pupils wer: 
Jane Stanley, Pauline Farquhar, Oliv: 
Haskins and Ivy Lake. 








EAsTPporT, Me.—Eastport has or 
ganized a military brass band of forty 
two members, all between twelve and 
seventeen years of age. Simeon A. Frost 
has been engaged as leader. John Roch: 
is president. Warren Kane, Jr., 
retary. 
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“In all that singing can demand, 
in technique and above all tone- 
building, he is for me the best living 
concert singer.” 
Berliner Tageblatt, — Germany: 
September 27th, 1925. 


—(Professor Schmidt. 
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CHICAGD WUWSICAL COLLEGE 


Jeen Weinert, pinnist. student of 
Dthel Stemm; Joe Bernsteim and Bert 
Perkims, wim gupiik ef Bertha Krib- 
ben, were eed im the College Recital 
Hall Wetmesitey evening. 

Yettrh Koom, Jessie Herwitz, Cecile 
Tuck, Bite] Smitih, Katherine Rhodes, 
Paul Smith, YWette Silversteim, Rose 
Schwartz, Suzaih Koaruman, Bernice 
Poshke, Exe Sadim, Frieda Berman, 
Virgmm Dentag, De Witt Worcester, 
Esther Bermem, Cara Baumgartner, 
Bupene Saiim, Sedkile Bilow, Mary 
Schmeitier,, Suitie KElikimam and Ester 
Stem, pupils of Vera Bowen, were heard 
Mm # gienp recital] em April 14 

Paula Dilim, Oline Bernard), Ida But- 
jer, Bessie Marte Seott,. Syivia Janows, 


Florence Schumann, Hluine Tangrin, 
Mili@rei Asih, George Stetsuk, Ruth 


Notew, Oige Stetsuk,, June Ratsky, Ida 
Hertmen, Syivm Paulter, Catherine 
Grace, Padine Lakim and Cecilia Vas- 
low, mm tite pianma classes of 


A AVNER 
Wile Bee Atibnsom and the violin 
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classes of Ray Huntington, 
the Recital Hall on April 12. 

Isaac Van Grove, of the faculty, will 
conduct at the summer opera season in 
Cincinnati. Eulah Cornor, soprano, stu- 
dent of Edoardo Sacerdote, has also 
been engaged for these performances. 
Frank Ruhf, student of Herbert Wither- 
spoon, president, sang at Aurora, IIL, 
recently. Herman Essak, student of 
Max Fischel, played in violin recital in 
the Englewood Baptist Church April 6. 
Mrs. Carl D. Kinsey was guest of honor 
at a tea given by the dean of women 
and the young ladies of the dormitories 


played in 


April 5. Bertha Kribben and _ her 
Civic String Quartet played in the 
Church of the Atonement April 15. 


Libushka Bartusek, of the faculty, pre- 
sented 17 of her pupils in an open danc- 
ing class April 17. 


AMERICAN CONSERVATORY 


The Sigma Alpha Iota Sorority of the 
Conservatory announces a free vocal 
scholarship of $200, examinations for 
which will take place May 13. 

Maren Johansen, soprano, formerly a 
pupil of Karleton Hackett, and Marian 
Emmons, student of Herbert Butler, 
were heard in the Fine Arts Recital 
Hall Thursday evening. Berenice Mc- 
Chesney, pianist and pupil af Henoit 
Lévy, recently appeared with success be- 
fore the American Women’s Club of 
Paris. Louise Hattstaedt Winter, so- 
prano, and George G. Smith, baritone, 
have completed a week’s engagement at 
the Women’s World Fair, held at the 
American Exposition Palace. The vocal 
contest for appearance at the commence- 
ment exercises will be held in Kimball 
Hall May 8. 

The Conservatory’s final examina- 
tions for the present school year begin 
in May. Advanced pupils of Karleton 
Hackett (voice) and Allen Spencer 
(piano) were heard in recital April 14 
in Lyon and Healy Hall. Louise Robyn 
and Elaine DeSellem presented some of 
their advanced students, in piano and 
voice, in Kimball Hall April 24. Harriet 
Parker, pianist, and Vera Rehberg, ‘cell- 
ist, played Saturday evening last in the 
Conservatory Recital Hall. Delia Valeri 
will begin her eight weeks’ summer 
master course in the Conservatory June 
1. She will offer a free scholarship to 
the most talented pupil registered for 
instruction under her. This is her only 
teaching engagement in America this 
year. 

GUNN SCHOOL OF MUSIC 


Among the most youthful of the pro- 
fessional group who comprise Glenn Dil- 
lard Gunn’s piano class are Grace Nel- 
son, aged fifteen, and Elmer Schoettl 
son of the Minneapolis pedagogue, and 
winner of the Charles H. Swift scholar- 
ship at the Gunn School. The former, 
who made an auspicious début in Lyon 
and Healy Hall, April 16, is perhaps the 
youngest professional musician to have 
received regular paid engagements for 
radio performances in this city, and has 
been heard over’ stations WEBH, 
WMAQ. KYW and others. The latter 
toured the northwest during March, and 
played the Mozart D Minor Concerto 
with the Civic Orchestra, under Eric Dx 
Lamarter, in April. 


BUSH CONSERVATORY 

Pupils of Florence Opheim were heard 
in recital in the Conservatory this after- 
noon. The Phi Beta Sorority gave a tea 
April 21, and on April 22 held initiation 
exercises and gave a banquet to its na- 
tional officers, visiting in the city. 

The Pi Chapter of Delta Omicron held 
its monthly meeting April 21, present- 
ing a program of English and Scandi- 
navian music. Ruth Bedford, of Salem, 
Oregon, was awarded the $250 Sigma 
Alpha Iota scholarship for pianists, hav- 
ing been chosen out of 35 contestants. 


The Junior Orchestra, led by Ebba Sund- 
strom, played in the Armstrong School. 
Rogers Park, April 16, assisted by Vir- 
ginia Barnes, Ruth Metcalfe. Ruth 
Mover, Joseph Michalek and Goldye 
Levin. 

Edgar Nelson, president. talked on 
“Oratorio” on the annual program of 
the Omega Chapter of the Sigma Alpha 
Tota April 15. Maude Bouslough, Mina 
Olsen, Helen Smith, Henrietta Black- 
well, Beulah Van Epps, Stella Trane 
and Ruth Metcalfe. members of the 
sorority, were also heard on the pro- 
gram, in which selections from three 
oratorios were given. Frederic Lamond’s 
piano classes will begin May 20, several 
weeks in advance of the regular summer 
term, owing to the large demand for 
work with him. He will give a recital 
in Kimball Hall June 4, and will com- 
mence his regular summer master work, 
including classes in the music of Bach, 
Beethoven, Chopin, Listt and the mod- 
erns, on June 30. 


NEWCOMB STUDIO 


Paula Jenette Hotchkin, soprano, sang 
in the Town Hall, La Grange. in April. 
Carolyn Hocker had a leading rile in 
“Pattie,” given in Kidston Hall. La 
Grange, recently. Nora Nelson, colora- 
tura, sang at Hinsdale. to accompani- 
ments of Mrs. A. Olson. 


BUSH CONTEST WINNERS 





Piano, Voice and Viclin Prizes Awarded 
in Final Competition 


CHiIcaGo, May he Bush Con- 
servatory graduate prize competition. 
held in Orchestra Hall April 29, resulted 
in the following awards: An A. B 
Chase grand pian valued at $1,650, 
presented by the Moist Piano Company. 
was won by Marjorie Barton, of Texas, 
playing the first movement of the Schu- 
mann Piano Cx meerto, In cx mpetition with 
Marjorie Nye and Verne Tomlinson. A 








. 
Vose and Sons v7 piano, also given 
by the Moist Con = od valued at 
$1,250, was awarded Leal ikman, sing- 
ing the coloratura aria i m “La Tra- 
viata,” in competition with Henrietta 
Blackwell and Ruth Metcalf. A fine old 
Italian violin, offered by Lyon and Heal y. 
was awarded to Samuel Martinez. of 


Texas, playing the Allegr 
po of the Beethoven Violin Concerto, in 
competition with Hildegarde Hapke and 
Rosalind Wallach. 

The students competing had been se- 
lected in earlier contests from a large 
number. The two pianos given by the 
Moist Pian Company will be adorned 
with a gold plate bearing the name of 
the winner and the nature of f the award, 
and were personally selected in company 
with the officers of the Chase and Vose 
concerns, by Samuel E. Moist. who, 
among other beneficences, has endowed 


he Bush Conservatory Master School 


ma non trox 


Mrs. Newcomb Sings im La Grange 


CHIcaGo, May Lundy 
Newcomb, soprano, sang in recital in the 
Church of the Redeemer. La Grange. 
April 6, accompanied ber Robert Mac- 
donald and assisted by Herman Felber, 
violinist. Many of Mrs. Newcomb’s 
pupils have appeared in public lately 
Among them are Paula Hotchkiss, who 
took part in the operetta, 
Blue Moon,” in La Grange March 25 
and Nora B. Nolson, who gave a son 
recital in Hinsdale, April 21. 


1.—Esther 


“Once in 
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Sametini Pupil Wins Symphony Seat 

CuicaGo, May 1—Rudolph Reimers, 
pupil of Léon Sametini at the Chicago 
Musical College, was recently chosen at 
a competitive examination to join the 
violin section of the Chic ago Symphony. 
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SIX WEEKS’ SUMMER SCHOOL 


Complete courses under regular faculty for students of all grades. 
Piano Beryl Rubinstein, Arthur Loesser 
Strings Andre de Ribaupierre, Victor De Gomez 
Special courses for teachers and professionals. 
Attractive living accommodations for out of town students. 
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SAWYER 


Representative, ALEXANDER KAHN, 11 Boulevard des Italiens, Parts 
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Season 1926-1927 
Chicago Opera Company 
Staats Opera Reriiz 
Parma, Milan, Rome, 
Tharlottemburg Opera 
Paris 











CHICAGO MUSICAL COLLBGE 
DORMITORIES AID STUDENTS 


Twe Fleors in College Buildmg Mair- 
tained at Big Expense Just for 
Cemfert and Heme Atmosphere 


Cuicaco, May 1—The imstallation af 
dormitories as part of the system m the 
Chicago Musical College buildmg ‘has 
had an important effect on the student 
life of the young men and women #vail- 
ing themselves of it, according to Cal 
D. Kimsey, manager of the College. 

The home atmosphere which Mr. Hm 
sey considers vital to the best develop 
ment of young pupils, centers, for the 
400 girls lodged here, in a handsomely 
appointed living room on the fifth fisor 
of the building, which is situated m the 
heart of Chicago's downtown distr. 
This living room is decorated m 2 quit 
ivory tone, and is furnished m colored 
rattan furniture of comfortable design. 
A specially made Conover grand piano, 
im ivory and gold, bearing the seal of 
the College, is at the disposal of those 
residents wishing musical recrestion. 
The practice pianos are placed im each 
of the private rooms and im the speci! 
practice rooms on a separate floor. 

The dormitories themselves, which 
have been in occupancy since last June, 
contain running water and large cup 
beards. The girls live under the care 
of a dean, Fannie B. Lindemann. 

Besides the 400 girls, 100 boys are 
also lodged in the College buildimg. The 
dormitories were installed at a total cost 
of $100,000, and the rooms rent dor 
from $5 to $7.50 weekly, dependimg upon 
the accommodations desired. Although 
there is free use of pianos im each Teom, 
additional hours may be rented m sound@- 
proof studios at from fifteen to thirty 
cents. 
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TAMAKI MIURA 


Amnounces a new Japanese Opers 
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Noteworthy Piano and Vocal Numbers Come from Europe 





By SYDNEY DALTON 


T_ _—___ "N those occasions when 
am outstanding work by 
me of our composers is 
well received by a Euro- 
peam audience. we are 
usually reminded by 
mur press that it is am event of un- 
muni) significance. in that American 
MMs is net. as a rule, seriously con- 
siikved’ im Europe. If we were to 
tuiliew a similar course we would pay, 
m returm. scant attention to the new 





musc af Europe; which. for two 
cums would be ridiculous: because 


continues to be 
contribution t« 


Eurupeam music still 
the must significant 
tiie art as it exists in the Western world, 
amii—aft far more impertance—it would 
ie dkvibrabie if we Americans were ever 
ti» become so selfi<entered and narrow 
2 nut te be able. or willing, to recognize 
die memts of cur foreign contemporaries 
m music 
= >= > 
li is @ pleasure. therefore. to be able 
t> pause for a moment to examine some 
Wiunw and weal numbers by Arnold Bax, 
who _ probably 
. stamds at the 
head of the con- 
temporary 
British com- 
posers of the 
younger genera- 
tion. These 
pieces are not ex- 
actly fresh from 
the press, but 
they are, of late, 
being put rather 
more prominent- 
ly before the 
American public, 
und not having 
been reviewed in 
these columns be- 
fare, am af sufficient importance to 
Wanrant mure tham passing mention. 
Tiuse wie inow only Mr. Bax’s chamber 
mms ami choral works will find him in 
2 totuiliy different mood in his “Lullaby.” 





arnrad Sax 


far Dim London W irdock. Murdoch 
& Cn Mew Yort: Fine Arts Importing 
Cmmritim it has much charm and 


noier ami is considerably more melodious 
Gham most works by the young moderns. 
“Suriesque” is made up of strongly 
marked uni camstantly changing 
Diptiims,. amd the music has a touch of 
Ge Tamers and the unc 


ith 4 Toe- 


mite such) as Wr. Bax’s example. is an 
Suarting number to play. but it is a fine 
nepMesentutive of this stvrle The sec- 


mt mouvement is based om a theme of 
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flowing and ingratiating contour, con- 
trasting well with the brilliant opening 
and close. 

From the same press there is also a 
book of “Traditional Songs of France,” 
freely arranged by Mr. Bax and in 
medium or high tessitura. There are 
five songs in all: a Sarabande, “Lan- 
gueo damours,” “Me suis mise en 
Danse,” “Femmes, battez vos Marys” 
and “La Targo.” The piano accompani- 
ments are very free, indeed, with sane 
modernist leanings, yet they do not seem 
te destroy the flavor of the old melodies. 
They are printed separately, as well as 
in one book. 


* ok * 


A Paraphrase José Echaniz has writ- 
for Piano by ten a concert para- 
José Echaniz phrase for the piano, 

on Ignacio Cervantes’ 
“Pot-Pourri of National Airs,” and has 
entitled it “Cuban Rhapsody” (Forster 
Musie Publishing Co.) The melodies 
used in this version are characteristic, 
but not strikingly individual. From 
them, however, Mr. Echaniz has evolved 
a rather brilliant piece of piano music 
that might, so far as the American ear 
is concerned, at least, have a Spanish 
title quite as appropriately as a Cuban, 
in that the rhythms are similar. How- 
ever, the composer is doubtless dealing 
with melodies that either are originally 
Cuban or have become acclimated. 

ok 7 * 


Lalo’s “Con- 
certo Russe” 


Newly Edited 


Lalo’s “Concerto 
Russe,” for violin and 
piano, is a work not 
frequently heard, prob- 
ably not as frequently as it deserves, for 
there is much diverting music, of a 
melodious order, in it. It has recently 
been revised and fingered by E. Nadaud, 
a professor at the Paris Conservatoire, 
amd put out in an attractive manner 
(Paris: A. Durand & Fils; New York: 
Fine Arts Importing Corporation). It 
is hardly likely that it will be played in 
its entirety, as it is in four movements 
and covers no less than fifty-four pages 
of print; but it might be used in part 
without doing violence to the score. In 
this form it would be acceptable to both 
performer and audience. 


* * o 

An Amy Amy  Lowell’s little 
Lowell Poem poem, “Sea Shell,” is 
Set by of the kind that im- 
Felix White mediately invites mu- 


sical setting, and it has 
found a sympathetic interpreter in Felix 
White, whose song by that name (Oliver 
Ditson Co.) is of a piece with the origi- 
nal idea of the author. It is written in 
a rocking six-eight rhythm, with a 
smooth and singable voice part and an 
accompaniment that is simple but richly 


made and in no way commonplace, 
There are keys for medium and low 
voices. 

« * * 


Devotional William R. Spence’s 
Songs for sacred song, “The Lord 
the Church is King” (Oliver Dit- 

son Co), is, in parts, 
much better than the average church 
song. The maestoso opening and closing 
is a good idea, much diluted by a jingly 
middle section of a type which seems to 
have become one of the unfortunate ne- 
cessities of our church solos. There are 
high and low keys. Max Reger’s “The 
Virgin’s Slumber Song,” a Ditson print, 
is a welcome addition to the church 
literature, and soloists and choir con- 





ductors would do well to keep it in mind 
for next Christmas, as there are three 
keys for the solo, and arrangements for 
women’s voices and for mixed voices. 
It is from Reger’s “Simple Melodies” 
and is, indeed, simple, but charming, ex- 
pressive and singable. 


* * * 


There is always interesting and musi- 
cianly writing in the piano pieces of 
Henry Holden Huss, though of late com- 
positions bearing 
his name have 
been infrequent 
arrivals. A 
“Christmas Pre- 
lude” and Mae- 
zurka Caprici- 
euse (Cay 
Fischer), tw 
numbers from a 
set of “Seven 
Sketches,” are 
well up to the 
high average 
maintained by 
him. The first 
of these will 
probably make 
the wider appeal! 
of the two. The 
Christmas spirit 
and the Christmas chimes are effectively 
introduced and the piece is thoroughly 
pianistic, as is the Mazurka, which is, 
of course, more brilliant. Both may be 
used to advantage as teaching pieces for 
fourth grade pupils. 


* #: * 


Henry Holden Huss 


A Setting Victor Harris has writ- 
for Women's ten in his usual facile 


Voices and skillful manner im 

his four-part song for 
women’s voices, entitled “For Me the 
Jasmine Buds Unfold” (John Church 
Co.). There is considerably more sub- 


stance and richness in this number than 
composers of music for such a chorus 
usually attain. It has, in truth, real 
virility, and there is no particular rea- 
son why a good-sized women’s chorus 
should not have virility in its work 
There is reason to suppose that thers 
was much of it in the initial perform- 
ance, as it is dedicated to the St. Ge- 
cilia Club of New York City, of whici 
Mr. Harris is the conductor. 


4 a * 
Four Settings Four new settings of 
by Ethel worth while poems, 
Glenn Hier made by Ethel Glem 
Hier, bear evidencs 


that this composer is sincere in her pur 
pose and while, at times, she seems t 
be striving rather hard to express her- 
self in an original manner, she usually 
has something interesting to say. Theres 
are obbligatos for violin and ‘cello for 
the first two of the group: “If You must 


go, go Quickly,” “Down in the Glen.” 
“Japanese Lullaby” and “The Fairy 
Ring” (Chicago: Gilbert Music Co.) 

* o * 
Solos and Soloists whose church 
Duets for work, of choice or ne- 
the Church cessity, takes the forn 


of the gospel hymn and 
tinkling melody, will probably find the 
following to their liking: “Oh, for a 
Closer Walk with God,” and a duet for 
soprano and alto. entitled “Savior, Thy 
Dying Love,” both by Allene K. Bixby 
Others are “Thou Art with Me.” by 
Harry Rowe Shelley; “Trust Only iz 
His Love,” by Mildred White Wallace: 
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Chicago’s Calendar Distinguished by Variety of Fare 





HICAGO, May 1.—Two first-rank 

pianists the same day combined to 
give Chicago lovers of piano music all 
they could desire. There were also 
auspicious appearances of younger mu- 
sicians, both instrumentalists and sing- 
ers, The premiére of a new cantata and 
two concerts of a local string quartet 
were also high lights in the week’s 
ealendar. 


Paderewski Plays for Poles 

Igmace Jan Paderewski’s second re- 
eital of the season was given in the 
Anditorium April 25, under the auspices 
ef the American Legion and for the 
benefit of disabled Polish volunteers. 
Over $28,000 was netted for this pur- 
pose, as the soloist donated his services. 
Wilitary ceremonials were a part of the 
eoncert. Mr. Paderewski was in ex- 
pansive and noble mood for a perform- 
ance of works by Chopim, which ex- 
elusively comprised his program. He 
added sufficient extra music to fill three 
hours’ time. 


Rosenthal Reappears 


Moriz Rosenthal was heard in the 
Princess Theater, April 25, in the second 
ef the historical programs he is giving 
m conjunction with the master classes 
he came to America especially to con- 
duct at the Gunn School. The series 
has attracted a notable following. At- 
tendants have included not only young 
students who profit by contact with one 
ef the most perfect technical styles 
-volyed in the development of piano 
playing, but also more mature citizens 
to whom Mr. Rosenthal’s name has al- 
ways shone with brilliance. 

He chose this time to represent roman- 


tic composers. The A Flat Sonata of 
Weber proved worthy less of remem- 
brance than of performance, provided 


t be given such scintillant treatment as 
Mr. Rosenthal achieved. The “Wan- 
derer” Fantasia of Schubert, some Liszt 
arrangements of the same composer’s 
songs, three of Mendelssohn’s “Songs 
Without Words” and the Schumann 
“Carnaval,” with which he brought his 
program to a glittering close, were ideal 
material to delight an audience. Shorter 
works of Schumann, which had been 
deleted from the original list on account 
yt their length, were given place, with 


many other pieces, among the extra 
compositions demanded by clamorous 
isteners. The purity and strength of 
Mr. Rosenthal’s virtuosity, his some- 
what caustic style, in which too much 
feeling is repressed with fascinating 


mphasis upon 
Ss retained, 


that just degree which 
were in evidence throughout 
the performance. 


Children Cantata 
The combined children’s choruses, 
trained throughout the school year un- 
ler the auspices of the Civic Music As- 
sociation, gave their annual spring 


Sing New 


festival in Orchestra Hall April 25, hav- 
ing the assistance of the Civic Orches- 
tra. A group of folk-songs, in Herbert 
E. Hyde’s arrangement with orchestral 
accompaniment, the settings of lyrics 
from “When We Were Very Young,” 
and Mr. Hyde’s own cantata, previously 
unheard, “The Quest of the Queer 
Prince,” were listed, together with or- 
chestral interludes by the band of young 
players trained for professional sym- 
phonic posts under the direction of Fred- 
erick Stock and the leadership of Eric 
De Lamarter. 

The most interesting feature of the 
program was undoubtedly the new can- 
tata, written with an abundance of skill 
and fancy by the supervisor of the as- 
sociation, who conducted. In “The Quest 
of the Queer Prince,” Mr. Hyde has 
produced a fine work. He has not only 
employed with remarkable effectiveness 
what he has learned of the color and 
character of children’s voices, but he 
has brought into an exceedingly sug- 
gestive orchestral accompaniment a 
most delightful atmosphere of the fairy 
tale. Community singing led by Fred- 
erick W. Carberry ended the concert. 
In this over a thousand children, as weit 
as their friends in the audience, took 
part. 


Young Violinist Pleases 


Henry Sopkin, a talented young Chi- 
cago violinist, played an exceedingly 
taxing program in Kimball Hall April 
25, displaying a restraint which was 
possible only through his admirable 
command of the violin, and a simplicity 
and sureness of taste, even in the per- 
formance of such works as the Franck 


Sonata. Marion Lychenheim was the 
associate. 
Enrico Servillo, a tenor with a fine 


voice of dramatic color, sang to the de- 
light of all his hearers in the Studebaker 
Theater April 25, when he appeared for 
the benefit of the Better Citizens’ Club, 
in company with Antoinette Palumbo 
and Idele Sternfield, sopranos, and 
Leone Hayes and Carolyn Giltner, harp- 
ists. 

Gilbert Small, pupil of Estelle L. 
Pershing, sang in Barnum Hall April 
25. Bernice Austin played the accom- 
paniments. 


Quartet in Two Programs 


The Gordon String Quartet gave two 
concerts on the afternoon of April 25, 
proceeding directly from its appearance 
in Mrs. Coolidge’s free series at the 
James Simpson Theater in the Field 
Museum of Natural History to the Uni- 
versity Club. Debussy’s Quartet in G 
Minor was played on both programs, 
being followed on the former by the 
Dittersdorf E Flat Quartet and Leo 
Sowerby’s interesting Serenade, dedi- 
eated to Mrs. Coolidge: and, on the 
latter, by Mozart’s G Major Quartet, 
Ernest Bloch’s striking “Night” and 
Joseph Speaight’s “Titania.” 

Louise Hattstaedt Winter, under the 
management of Hubert Schmitt, was en- 
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4 well-known critic wrote :— 


the usual affectations, but she 
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COMBINE YOUR VACATION WITH STUDY 


Caroline Beeson Fry 


Will Conduct Her Usual 


SUMMER SESSION 


IN HER SPACIOUS STUDIO 
AT WHITE 
IN THE PICTURESQUE WESTCHESTER HILLS 


L. B. HUNNEWELL, Sec’y. 
White Plains, N. Y. 
Telephone—White Plains 3200 


“Mrs. Fry has an unusual and unique method 
ef approach in her teaching of singing. 
not force her students’ voices, nor do they adopt 
develops 
expression, interpretation and clearness of tone, 
which make for a natural and beautiful per- 


She does 
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gaged for the Lyon and Healy program 
of April 25. 

Marshall Sosson, a local violinist just 
entering his ’teens, played in Kimball 
Hall April 26. He produced a rich, 
sympathetic tone in the First Bruch 
Concerto, Saint-Saéns’ Rondo and the 
Nardini Concerto in E Minor. Dorothy 
Friedlander was accompanist. 


Choruses Sing Well 


The Bell Telephone Company’s com- 
bined choruses sang in Orchestra Hall 
April 28 under the leadership of Daniel 
Protheroe. Both the men and the 
women sing excellently, whether jointly 
or severally, and the male chorus is fur- 
ther distinguished by having a full and 
able tenor section. Mr. Protheroe’s con- 
ducting was of notable musicianliness. 
He had not only arranged an interesting 
program of serious and light music, but 
each item on it was given variety within 
itself, while the great care bestowed 
upon details of phrasing, contrast, dic- 
tion, and tempo provided a large and 


supplemented some of tie Isreger works 
at the ongen. 

Maren Johansen, segram,, and Marian 
Emmons, wielmit, were feard im a 
jomt pregram givem im tie Pine Arts 
Recital Hall, April 2h, a pact of the 


Young American Artist=” Sertes. The 
soprano thas a lwwely wire, and sang 
“Care Sebve” with purity ef style and 
capable use of the breatin. Marx Obern- 


dorfer supped tfeell accempaniments. 
Miss Emmons wares senewitat ambitious, 
perhaps, im choesing the Pranck Senata; 
yet it lay admirably withim tie compass 
of ther ttechmice! shill amd sutted her dis- 
cerning and sensitive style. Alive Regina 
Johnson, 2 young pintist,, assisted her. 
Cara Verso, poems, played im Kim- 
ball Hall Api] 2), wine the “Keltic” 
Sonata of MarDewelll, some Debussy, 
Repartz and Simalim, and playing also 
the Ravel Sonstime, Wiitinerne’s “Rain,” 
Wladicerof's “Emotivum,.” a Prelude by 


Prokofief and Saumemewsits “Sciehe- 
razade.” 

Ruth Radkey, pupil of Duisy Waller 
Stephen, made a grunmsimg debut im a 
piano recital im Kimball) Hall April 30, 
She played the Racdh-Busent Chaconne, 


a Beethoven senate, twe Chepim stiidies, 





responsive audience with continuous Moussongsky's “Hoeoalk,” some Palmgren 
occasions for applause. Margery Max- and Liszt. She bes a we! teveloped 
well, soprano of the Chicago and method, and wom suwess by maintaining 
Ravinia companies, sang the “Rigoletto” a persuasive style, me matter im what 
aria, a group of songs and the obbligato diversity of material sie ued it. She 
in Rossini’s “Inflammatus” with spark-_ is comstanthy alert and cenmbinmed breadth 
ling style. Robert Macdonald, was a and dignity with sprites: 
fine accompanist, and Stanley Martin DiC Sriossen 
Rosa Olitzka Entertains combined Chicars Gamam Operetta and 
CHICAGO, May 1.—Rosa Olitzka, con Milwaukee a “wy ~aee~y a " 
tralto, entertained a large company of appearme a the ot ih Street Shasine 
friends in her home on April 25, follow m the Wie ree a teers Hohe: 
3 c : , = dk Tanzt W.alae The company, under the 
ing a musicale with supper and a dance ~ 
Those providing the program included “'TeCHlon of GUT, BeTnAch, wal produce 


Mrs. Morris Rosenwald, Mark Oster, 
Isadore Buchhalter, Rose Zukowsky 
Stone, George Shapiro and Mrs. Richard 
Pick, a pupil of Mme. Olitzka. 


Chicago Opera Star in Operetta 


CHICAGO, May 1.—Lucie Westen, for- 
merly soprano of the Chicago opera, has 
been engaged as star of the recently 
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Les Anopums, Can. Mag Themas 
V. Cator, Jr... commoser,, was married to 
Malda HB. Bilhvard, masicmen,, at Carmel- 
by-the-Sea, Agmil 14 
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Mme. Miura, Manhattan Opera Prima 
Donna, Outlines a Trouper’s Schedule 





INETEEN cities, most of them in 
the South and Middle West, found 
something new this year in the way of 
entertainment listed on their concert 
courses. 
It was the Manhattan Opera Com- 
pany, with Tamaki Miura as its par- 
ticular star, and “Madama Butterfly” 
the particular opera. Wilmington heard 
it first, one night in the middle of Janu- 
ary, then Uniontown, Altoona and Pitts- 
burgh— and it was not long before 
“Madama Butterfly,” even with the most 
realistic Cio-Cio-San in existence, failed 
to satisfy the demand and the company 
was called upon to give preliminary per- 
formances of “Namiko-San,” new opera 
by Aldo Franchetti that had its pre- 
miére this season with the Chicago Civic 
Opera Company with Mme. Miura in 
the title réle, “La Traviata,” “Pagliacci” 
and a condensed version of “The Barber 
of Seville.” Its scheduled tour of four 
weeks stretched into ten, ended with a 
gala week in Detroit—the first stage 


that quivering uncertainty every time 
one sets foot on a step or walks through 
a doorway. We have a heavenly cloth 
of gold curtain and lovely imported cos- 
tumes. It is very lovely—‘Namiko San.’ 
The music is so sympathetic. And I like 
to sing in English.” 


Will Tour Again 


The Manhattan Opera Company goes 
on tour again early in the fall, will go 
in October to the Pacific Coast with 
the Pavley-Oukrainsky Ballet and a big 
orchestra and return through Texas to 
Florida, where it is already booked for 
four weeks of spring music festivals. 
That is next season’s program. It is 
rumored that negotiations are under 
way with a very well-known tenor, that 
other notable artists will be added to 
the roster of singers. There will be 
more operas in the répertoire, probably 


“Tl Trovatore,” “L’Elisir d’Amore,” 
“Marta,” “La Bohéme,” “The Masked 
Ball.” 


But before that Tamaki Miura, who 


is so much the heart and soul of the 
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SAN JOSE CONCERTS 
Lecal Everieg Scheel Orchestra and 

Resadest Artsts Presented 
Sax Joss, Can. May 1—The mitial 
comeert iby the Sam Jose Evemimg High 
School Orchestra. under Miles Dress 
bell, deligited anditers. The 
crestra plaged mumbers by Victor Her- 
bert. Braims, Bigge. J. Wood, Pierson 
unt Rumerg. m a commendable man- 
mer. A strimg quartet. the school gice 
chub amd Mrs. 1 Coltom, piamo soloist, 
were ieard Eleamer Short has charge 
of tine giee chub. : ;: 
Jummts Temrysom presemted her pupil 





Lae or- 


Belem Hepburn. en im recital at 
Shermam, Chay &£ Comp ram Ss assisted 
bx «=| Ep hrae Re Bree wiolimst, and 
Warne! Berry. accompanist. iss Hep- 
burm acquitted herself admirably. Mr. 





















































performances to be given at the New Pinte Eniie Suita Emgieman dGemomstrated his virtwosity im 
Masonic Auditorium—but not until it Manhattan Company, goes on a concert Tesecki Wiese tine Vieuxtemps Comeerto. 
had played in Richmond, Norfolk, Dur- tour, is a trouper again until the last Wr. Engieman. Leda Gregory Jackson. 
ham, Greensboro, Winston-Salem, Char- of August. She will have assisting Many of these I have collected myself sagrame, amd Marjorie Miller. comtralin. 
lotte, Knoxville, Johnson City, _ Lexing- artists—Joseph Cavadore, tenor; Amund from out-of-the-way place mm Jago all of th: city, gave a radio progTam 
ton, Louisville, Cincinnati, Indianapolis Sjovik, Norwegian bass; Yolanda Then I shall sing many English semgs from Oskland Station KTAB recemthy- 
and Toledo. Rinald, coloratura soprano—and “I have this time—Lily Strickland’s “My Lover The Studemt Musar Serves beimg given 
“We were glad to have such an ex- some very nice songs to sing this time. Is a _Fisherman. Richard Hageman : m the First Presieyvtertam Church, under 
cellent opportunity to present ‘Namiko I like especially my Japanese songs— ‘Do Not Go My Love” Charles Wake the mamagement of Belem Froeblich. 
San, said the one and only Namiko- songs of the country and of the Geisha field Cadman’s ‘I Love You? “Prem the 3 comeboded with a program given by Olive 
San, speaking of the Detroit perform- girls. The Geisha songs are lovely Land of the Sky Blue Water amd mazy Jemme. sopramo; Marie Bebdorf, com- 
ances. “We had our own scenery with things, very gay and nice. There is a others. tralia; Emgeme Brown, temor> Herbert 
us, the scenery that was used in Chicago, very cunning one—‘Don’t Ride Under “This trip will not be s tirimg. fer Miller, bess, Leom Jenkins, wiolimist, 
and it is very nice. The little house is the Cherry Tree Because the Blossoms we plan to do much of eur trevelimg by 4 Verenira 4Keegam, reader. amd Helen 
really Japanese, made of wood and so Will Fall,’ one about ‘Expecting Sweet- automobile. And then comes Sepitemiter 93 Freebiich. im piamoloeves. 
it is very firm and one does not suffer heart but Sweetheart Did Not Come. —and 2a whole momth for rest. I shal Maawer M. Piss 
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Boston Activities 


The first public appearances of the 
"ederated Choral Society, numbering 
1@ members, was held on April 25 in 
he Copley Theater. George Sawyer 
hunkam ecomducted. Assisting artists 
ere Marjorie Jean Boutell, soprano; 
‘the! Peacock, contralto; Walter Kidder, 
sriteme, amd Susan Williams, pianist. 
The program imeluded Horatio Parker’s 
“Im May”; “Miss Nancy’s Gown,” by 
eorge W. Chadwick; Cadman’s “Indian 
Woumtaim Seng”; groups of American 
ames by Mr. Kidder; a cantata, “Dance 
* Pjaard,” by Gena Branscomb : Foote’s 
jateway of Ispahan”; the “Fairy 
allaby” of Mrs. H. H. A. Beach and 
Im Tume.” by Mabel Daniels. 








The ammual concert of the Boston 
wllege amd Holy Cross Musical Clubs, 
civem im Symphony Hall on April 26, 
arked the first appearance of the two 
esuit colleges im orchestral music. T. 
ramets Burke directed. The program, 
uramged by J. Edward Bouvier of the 
foly Cross amd T. Francis Burke, in- 
uded compositions of Palestrina, Arca- 


felt, Brahms, Strauss and Gounod. 
There were also college songs and 


humerows pieces. Each glee club was 
represented by a quartet and soloists. 
The Bostem group comprised Lawrence 
Thorntom, Daniel Healy, Arthur Hagan, 
amd Michael Corcoran. In the Holy 
‘ress quartet were Thomas Laffin, Vin- 
remt Dolam. Herbert Kelly and Charles 
Fimmegam. The Holy Cross clubs in- 
troduced a banjo trie and a saxophone 
sextet. 


> < = 
Clara Shear, soprano, has been en- 
gaged for another season by the Chi- 


rago Civie Opera Company. Miss Shear 


sailed April 28 from New York for 
steady amd concert work in Italy and 
> ranee 
> « = 
Bertha Ellis of Cohasset, prominent 
m a Se 


uth Shore society and the possessor 
a beautiful contralto voice, 


is study- 
iy with Theodore Schroeder. 


Walter 


Berndes, a promising young tenor from 
Omaha, formerly soloist in the Christian 
Science Church in Oberlin, Ohio, is also 
a student in the Schroeder Studios. 
Evelyn Clark of Pawtucket, contralto, 
another Schroeder pupil, has been meet- 
ing with success, notably in recitals for 
the Chaminade and Chopin clubs of 
Providence. 


= 7 = 
The Porter Pianoforte Summer 
School, F. Addison Porter, director, 


will convene this year on June 28 and 
continue until July 31. Three courses, 
normal, soloist and theoretical, are open. 
Mr. Porter’s students’ recital will take 
place in the Boston Art Club, May 9. 


= = = 


The concert by the Boston Sinfonietta, 
under the direction of Arthur Fiedler, 
scheduled to take place on May 2, in 
the Repertory Theater, has been post- 
poned until early in the fall. 


The Boston Public School Symphony, 
Joseph F. Wagner, conductor, assisted 
by the Public Latin String Quartet, gave 
an excellent concert in the Lowell School 
Hall, Jamaica Plain, April 20. The 
young musicians gave intelligent read- 
ing of works by Gounod, Beethoven, 
Saint-Saéns, Schumann, Tchaikovsky, 
Powell, Raff and Coleridge-Taylor. 

W. J. PARKER. 


Schmitt Adds to List of Artists 


Cuicaco, May 1—Hubert Schmitt, 
concert manager, has added the follow- 
ing artists to his list: Frances Ingram, 
formerly contralto of the Metropolitan 
and Chicago operas; Sophie Brandt, 
mezzo-soprano, formerly of Oscar Ham- 
merstein’s Manhattan Company; Arthur 
Frazer, pianist. In addition to these 
artists Mr. Schmitt has also taken under 
his exclusive management the Chicago 
Women’s Symphony, which will give its 
first concert in the Goodman Memorial 
Theater in May, with Amy Neill, vio- 
linist, as soloist. 


New School Opened in Rochester 


ROCHESTER, N. Y., May 1—Gerald 
Maas, "cellist, has severed his association 








The Porter Pianoforte Summer School 
Five Weeks: June 28-July 31 


Leetures—equipping teacher with understanding of principles rather than rules 


NORMAL COURSE 


Teaching Material ; 
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Imtemsive Individual Training: Artist Class; 


THEORETICAL COURSES 
Selfeccie 


Prectical Experience. 


Public Recitals. 


. Harmeny, Theory and Histery of Music. 


Tuttien rates intentionally 


kept within reach of the 


mbitious student with limited financial 


resources 
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F. ADDISON PORTER, 512 Pierce Building, Copley Square, Boston, Mass. 
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with the Resnikoff-Miaes Schl of We 
sic, and has opened a schoo! of music at 
58 Chmton Avenue Sovwth. Tie faculty 
is as follows: Piena, Charitte Gregg, 
Mary Ertz Will, Cela Woelllers, (Mrs. 
Gerald Maas). Widim, Jam Peo! Welk 
nek, Catherme McManus. ‘Cellin, Gerald 
Maas. Vocal, Q“iee Tremeilii, Maisie 
Dana Hochstem. Trompet amid cornet, 
Joseph Bishop. Windnmr Renmin iz 


teaching privately and mest year expects 
to tour, which he hes met yet dime in 
this country. 





BOSTON PLANO CONTEST 





Michigan Student Wims Cempetitivn 
Sponsored by Conserwatery 


Boston, May 1—Ruth Culiertsem of 
Mancelona, Mich... Mine ame 
winner of the New Emgiend Conserve 
tory’s seventeenth amma] cumpetifioen 
for the Mason & Haemiim om af a 
grand piano at the close of the peegram 
in Jordan Hall the aftoemam of Wednes- 
day, April 28. Honorable mentiom was 
awarded to Elizabeth Jeam Sia of 
Dorchseter, Mass. 

The judges were Olea Samar, Serge 
Koussevitzky and Imest Hutciesom 
The several contestants each plinyed! the 
followme selections Rach— Alliemamie 
and Courante from the “Prem” Suite, 
No. 5; Beethoven—irst movement of tie 
“Waldstem” Sonata; Linzt—Concert 
etude, No. 2, im F Mimm 

Miss Culbertson & 2 pie pupil of 
Antoimette Szumowske. Mizs Sich, 
winner of honorable meitum, tas 
died with Amma Stoval Lettie rent 

J. Psascem 


+0 








WAGNER SYMPHONY 
IS GIVEN BY REINER 


Operatic Excerpts Are Read 
with Expressiveness in 


Cincinnati 
By Philip Werthner 
CINCINNATI, May 1.—The Cincin- 
nati Symphony, Fritz Reiner, conductor, 
gave its twentieth pair of concerts in 
the Emery Auditorium on April 23 and 
24 Am all-Wagner program consisted 


“1 


Lohengrin” 
—_ on nC 


rst time at these concerts) 


siude to “Parsifal” and Finale of Third 
Act 

‘Porest Weaving” from “Siegfried” 

Ride of the Valkyries” 

Wotan’s “Parewell”’ and “Magic Fire 
Music” 

The prelude to “Lohengrin” was 


played with much finesse and reflected 
the mysticism of the opera. It was in- 
teresting to hear the Symphony, as one 
ikes to see the development of genius; 
but the work itself is wearisome and 
pompous. Mr. Reiner received great 
applause and a wreath. He asked the 
munestra to rise in response to a strong 
applause. The “Ride of the Valkyries” 
was brilliantly performed. 





lor’S arrangement of 


“Waters Ripple 
and Flow.” 


Raymond Hunter, baritone, 





—— made a favorable impression. Matilda 
ss 7 . Boutillier, a member of the Club, sang 
Programs im Newark are Aggiunded the imeidental solo in  Bornschein’s 
NEWARK, N. J... Mery 1—The fifte “Arethusa” in vivid, dramatic style. On 

fourth concer of the Lemie Cli, another evening Victor Biart lectured on 
directed by Arthur Woodruff. drew a “The Romantic in Music” in Wallace 
large audience th Y. M. B.A Aw Hall The program was given under the 
ditorium. A waried wrecream we re suspices of the Newark Conservatory, 
ceived with every imiicatiom ef pleusure. Edward Boyd, director. The audience 
Especially meritorious was thhe verferm responded with enthusiasm to Mr. 
ance of the American Indium “Sener of Siart’s interesting explanations and art- 
the Deathiess Voice!” and Deems Tag stic piano playing. P. G. 
PQ 2 
ickerin 
DEV RU Sen 123 CNS J 
America’s Fist —— America’s Finest Piano 
Choue of 
. Proma Dona Caloratura Soprano 
Re 
Mime. Mehus, who has recently created a sensation 
a ae ee 

| SSS supremely happy ! am to 

find am the Chickenmg @ piano that is a perfect com 

pamon for my woue— —The Chickering is my piano.” 
Soe. TG ee ee eyes 
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Werrenrath Finds Long List of Cities 
on Concert Itinerary in United States 


vvvvnnngegcuunsnsuusnnsueuauessarencuuavenenannoceyanregacnuaenaeenay 
[Portrait on Front Page] 


EINALD WERRENRATH, Ameri- 

can baritone, will complete this 
month one of the most active seasons of 
his concert career, fulfilling more than 
fifty engagements since last October. Mr. 
Werrenrath has been under the man- 
agement of the Wolfsohn Musical Bu- 
reau, Inc., since the beginning of his 
artistic career; and it is was through 
the initiative of this management that 
he opened the Atwater-Kent Famous 
Artist Series, promoted by John T. Ad- 
ams, president of the Wolfsohn Bureau, 
on Oct. 4, from WEAF and fourteen 
connecting stations. 

In October Mr. Werrenrath sang in 
Williamsport, Pa.; Washington, Syra- 
cuse, N. Y.; Kansas City, Mo.; Urbana, 
Ill.; Omaha, Neb.; and a number of other 
cities in the Middle West. November 
was one of the fullest months of his 
concert-giving, Mr. Werrenrath appear- 
ing in Burlington, Iowa; Milwaukee; 
Rochester; giving his New York recital 
in the Wolfsohn Sunday subscription 
series in Carnegie Hall, Nov. 8, and sing- 
ing at Newburyport, Mass.; New Bed- 
ford, Mass.; Akron, Ohio: Greenfield, 
Mass., and in Brooklyn and New York. 
In Mecca Temple, New York, he ap- 
peared before a capacity audience as 
soloist with the New York Symphony, 





Walter Damrosch conducting. He also 
sang at Plainfield, N. J.; Sagmaw, 
Mich.; Montreal and other cities. 

Mr. Werrenrath, following his usual 
custom, took a short vacation in Filorda 
during the middle of the winter; but m 
Dkecember and January he sang «€?- 
gagements in Detroit, Boston, at the 
Wolfsohn Thursday evening subscription 
series in Symphony Hall, at Newbargh, 


N. Y.; Buffalo, Chicago, Aurora, Il; 
Norfolk, Va.; Worcester, Mass.; Port- 
land, Me.; Manchester, N. H.; and gave 


his second New York recital in Carnerx 
Hall, joining the ranks of the papolar 
Sunday evening concerts on Jan. 24. 

In the last half of the season Mr 
Werrenrath has been engaged for con- 
certs among other places, in Sioux Falls, 
N. D.; Harrisburg, Pa.; Bayonne, N 
J.; Cleveland, for two appearances with 
the Cleveland Orchestra, Amarille, Tex.; 
Madison, Wis.; Gary, Ind.; Cedar 
Rapids, Iowa, and Hightstown, N. J. 

Mr. Werrenrath sang the part of 
Christ in “The Passion Accordimg te St 
Matthew's” in Detroit with the Detron 
Symphony and was soloist in Philadel- 
phia with the Philadelphia Orchestre 

Two years ago Mr. Werrenrath mad 
a successful tour of Europe, singmez 
London, Paris, Copenhagen and other 
European centers. There has been ar 
insistent demand that he return for an- 





EXTENSIVE REPERTOIRE FOR HAMMERSTEIN SERIES 


Widow of Impresario Lists Wide Variety 
of Works for Season Planned 
for New York 


A wide répertoire, 
ing modern works, has been announced 
for the projected autumn season of 
opera in New York, under the direction 
of Mrs. Oscar Hammerstein, widow of 
the impresario. According to dispatches 
from France, where she is now gather- 
ing a company of artists, she will open 
a five weeks’ series on Nov. 29, at the 
Manhattan Opera House. The com- 
pany will be known as the Oscar Ham- 
merstein French Grand Opera Com- 
pany, and will include, it is reported, 


including interest- 
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a complete staff of artists, chorus and 

technicians imported from France. 
Although no promise is made that all 

the works will be produced, among those 


listed as possibilities for the season are 


“Le Postillon de Longjumean,” ty 
Adam; “Gwendoline,” “Le Roi Malgre 
lui,” by Chabrier; “Louise,” by Char- 
pentier; “Aphrodité,” “Kermaria, ~ “ie- 
Juif Polonais,” by Erlanger; “Mireille.” 

“Faust,” “Le Médecin malgré im,” 
“Romeo et Juliette,” by Gounod; “La 


Glu,” “Antar,” “La Farce du Cuvier,” 
by Gabriel du Pont; “Salome.” “Elek- 
tra,” by Strauss; “Manon,” “Werther.” 


“Sapho,” “Le Jongleur de Notre Dame.” 


“Marie Madeleine,” “Herodiade.” “La 
Navarraise,” “Thais,” by Massenet; 
“Sigurd,” “Salambo,” by Reyer ; 
“Romanitza,” by Jacquet; “La Fille d& 
Roland,” “Marouf,” “Le Savetier du 
Caire,” by Rabaud; “Les Dragons de 
Villars,” by Maillard; “Lakmé,” “Jean 
de Nivelle,” “Le Roi l’a dit,” by Deltbes; 
“La Damnation de Faust,” by Berlioz: 
“Alceste,” “Orphée,” “Les Pelerms de 
la Mecque,” by Gluck; “La Vivandiére,” 
by Godard; “Le Roi d’Ys.” by Lalo: 
“Fortunio,” by Messager; “Le Chemi- 
neau,” by Xavier Leroux; “Momma 
Vanna,” by ~Fevrier; “La Dare 
Blanche,” by Boieldieu; “Chilperic,” by 
Hervé; “Paul et Virginie,” by Masse; 
“Orfeo,” by Monteverdi; “Hamlet.” 
“Mignon,” “Le Songe d'une nuit dété,” 


by Ambroise Thomas. 
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ether temr abroad, but requests for en- 
gcapements im this coumtrv have been so 
many that be bas decided to postpone 
his Eurepeam towr so that he cam meet 
demand: for appearamces im America. 
His growme popularity has led to ar- 
rangement: for ameter Coast to Coast 
tear mext seasom. 





ANNOUNCE STADIUM DATES 


Vam Heeestrates te Begim Season, Says 
Mrs. Gaggenhkeimer 

Willem Vam Hoogstratem, of the Port- 
land Syunphemy, will lead the first of the 
New York Stadiwm concerts, according 
» the ammouncement of Mrs. Charles S. 
Guepvenbeimer, chairman. It will be Mr. 
Van Heegstratem’s fowrth seasom at the 
Stadiamn and he will do the lion’s share 
of comducting, will held the batom from 
July 7 til July ZR Nicolai Sokoloff, of 
the Clewelamd Orchestra, will be heard 
from July 23 till Aug. 3% Them comes 
Hemry Hadley, associate conductor of 
the Philharmomic, for the week of Aug. 
.. te be suceeeded by Mr. van Hoog- 
Straten agaim 

Prederack Stock, of the Chicago Sym- 
phen, will comduct the week of Aug. 18 
and Mr. vam Heegstratem will bring the 
sepsem te 2 close 

The persommel of the Stadium Con- 
certs remaims the same, amd consists of 


deolf Lewkohbm, hemorary chairman: 
Wers. Gozgvenhemer, hairmam; Mrs. 
Newbold Le Row Edgar, vice-chairman; 
Seam A. Lewisohm, treasurer; Margaret 
R. Bord, secretary; Mrs. Hemry Martyn 
Alexander. chairmanm of the educationa! 
fund, and Mrs. Christiam R. Holmes, 
chalramat f the fimamece committee 
Arthar Juwdsom is mamager of the con- 
erts. with Edward Ervim as associate 
and Lomwis Salter as assistamt manager 


Redlands Ceampeser Wins Prize 


Santa Momnca, Can. April 23.—Laucie 
‘ewes Marsh of Redlamds, Cal, has 
hem anmmnewneed ac wimmer of the opera 
competition spemsered by the California 
Federation of Musie Clubs, which is 
holdime tts: eighth ammual convention 
here this week Sevem ome-act operas 


were swbnnitied for the $250 prize offered 


by Mrs. Cees] Framkel. amd from these 
Mrs. Marsh's “The Call of Jeamme d’Are” 
was sekected The libretto is the first 


Percy MacKaye’s play. 





Saleimeer Heard m New Yerk Concerts 


Marvel Salzimger. baritome, has made 
several appearamces im New York dur- 
ne recent weeks. Amomg them were 


inease Wilh ine 


Germam Symphony So- 


y wD Dr. Prager om April 9; the 
Schobert Society om April 11, and the 
Brahon: Cihab om April 14 at the Waldorf- 
A Sheu 

Worurra, Kan—A piano recital was 


given Mi umt Carmel Academy re- 
5 br WV rgimia and Matilda Gaume 
f Harper, Kam. students of the 
4. cadeany 


VESSELS ARE LADEN 
WITH CARGO OF ART 


Musicians Flock to Europe 
on Steamers Leaving 
New York 


Many musicians sailed last week fo- 
European vacations. 

The Paris, sailing May 1, carried a 
especially notable cargo. On it wer- 
Sergei Rachmaninoff, with Mrs. Racbh- 
maninoff; Frieda Hempel, soprano, 
Roland Hayes, tenor; Michael Bohner. 
bass of the Metropolitan Opera Com- 
pany; Carlos Salzedo, harpist, who wi 
give two recitals at the Saal Graveau i 
May, returning via England to hold hi 
summer master class in Seal Harbo: 
Me., in August; Frank St. Leger, assist 
ant conductor of the Chicago Opera 
Pierre Perrier, Andre Maquarre an 
Henri de Busscher, San Francisco mu 
sicians, and their wives. 

On the Leviathan, sailing also on May 
1, went Olga Samaroff, pianist and musi 
eritic of the New York Evening Post, 


and Samuel Chotzinoff, critic of th: 
New York World. On the Homeric, 
sailing the same day, were Harold 
Samuel, British pianist; on the Lapland, 


César Thomson, of the Ithaca Conserva 
tory; on the Minnekahda, Tomford 
Harris, British pianist. 

Musicians sailing earlier in the week 
were Daisy Austin Marsden, California 
soprano, April 27 on the Conte Rosso, 
for study in Milan; Clara Shear, so- 
prano of the Chicago Opera, April 28, on 
the Republic, for European study; Alfred 
Mirovitch, Russian pianist, April 28, on 
the Mallory for Key West and Galveston, 
whence he will go to Los Angeles for 
his fourth master class. Sailing April 
29 on the Gripshold for Gothenburg was 
Nanny Larsen-Todsen, Swedish soprano 
of the Metropolitan Opera; on the Ham- 
burg, leaving the same day, Alexander 
Lambert, teacher and pianist. 

George Gershwin arrived April 27 on 
the Homeric. 
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AMARILLO FESTIVAL 
APPEALS TO PUBLIC 


Artists with Varied Fare Fill 
Panhandle Week with 


Success 
By Mrs. S. E. Fish 


AMARILLO, TEX., May 1.—The Tenth 
‘anhandle Music Festival occupied five 
appy days. A notable feature was that 
among holders of season tickets were 
many persons from surrrounding towns. 
\ large number of them were at- 
racted to the festival by one of the 
nost important events of the five days— 
the contests held under the auspices of 
the Amarillo Music Teachers’ Associa- 
tion. The contests were free to the 
public and were open to all within a 
radius of 250 miles of Amarillo, only the 
winners in last year’s contest being 
excluded. 

On the first night, 
sang tenor songs that 
engaging personality. 
was his accompanist. 
demanded. 

The next program 
Francis McMillen, who 
music with the utmost 
Angell accompanied. 

The third day Marie Kurenko, so- 
prano, gave a concert with great suc- 
cess. 

One of the most 
was the _ Tipica 
making its 


Allan McQuhae 

expressed his 
Ralph Douglass 
Many encores were 


was given by 
played violin 
skill. Ralph 


popular attractions 
Mexican Orchestra, 
second appearance’ in 
Amarillo this year. The evening per- 
formance extended beyond the time 
specified because of demands for extras. 
The last program was given by 
Reinald Werrenrath. Ojibway Indian 
melodies were especially interesting and 


beautiful. The program was enhanced 
by piano numbers given by Herbert 
Carrick. 

Emil F. Myers expressed apprecia 





\ 
San Diego Organist Chosen Chairman 
of Coronado Trustees 


SAN DreGco, CAL., May 1.—Dr. Hum- 
phrey J. Stewart, municipal organist of 


San Diego since 1915, has been chosen 
chairman of the board of trustees in 
Coronado. This makes him virtually 


the mayor of the fashionable resort city, 
although the position does not carry that 
title. Dr. 
board for 


Stewart has served on the 


several years. 
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tion to the Chamber of Commerce, to 
Mattie Swisher of the Teachers 
College at Canyon, president of the 
Panhandle Music Teachers’ Association. 
and to Alfred Holzworth of the music de- 
partment of Moody Institute, Chicago. 
who judged piano concerts. 





Charles Hackett Sails 
for Business as V ell 
as Pleasure in Europe 


Charles Hackett, Tenor of the Chicaze Civic 


Opera 


Charles Hackett of the Chicago Civic 
Opera sailed recently on the Leviathan 


for Europe, where he will appear at 


Covent Garden, London, during the en- 
tire operatic season, ending July Mr 
Hackett made a short concert tour t 


Havana, fulfilling two recital 
April 20 and 23, being mg en- 
gaged by the Sociatade Pr Arte The 
recitals were attended by practically the 
entire membership of the Sociatade, 
which is composed exclusi ¥ “at Span- 
ish and Cuban Cuban 
capital. 

In Covent Garden 
Sing tenor roles in “ 
fele,” “La Boheme” and “The Barber of 
Seville.” After the close of his engage- 
ment in London, he will go to Germany 


dates on 


reside nts f the 


Mr. Hackett wil! 
Falstaff,” “Mefisto- 


for a vacation and to enjoy one of the 
cures, after which he will pass the bal- 
ance of the summer at Biarritz. - 
ning to devote a consi idera ble port ion of 


his attention to the golf links. He was 
accompanied on his European trip by 
Mrs. Hackett. 

Mr. Hackett plans tc return to the 


United States during the closing days 
of September and will fulfill concert 
dates in October and early November 
prior to joining the Chicago Opera Com- 
pany again for the entire season from 
November to March. He will then ful- 
fill additional concert dates during 
March and April, 1927. 
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AUSTRAL FILLS HER INDIANAPOLIS BILL 


Lucy Gates Soloist in City 
Chorus’ Closing 
Program 
By Pauline Schelischmidt 


INDIANAPOLIS, May 1.—The initial ap- 
pearance of Florence Austral, who was 
unable on account of illness to sing here 
in February, was an outstanding event 
in the Mannerchor artist series, when, 
on Sunday afternoon, April 25, her pro- 
gram, given with the assistance of 
John Amadio, flutist, and Myron Jacob- 
son, at the piano, thrilled the audience. 

Miss Austral did full justice to the 
arias “Ocean, Thou Mighty Monster” 
from “Oberon” and “Ritorna Vincitor” 
from “Aida.” She also sang the aria 
from “Il Re Pastore,” “Verborgenheit”’ 
by Wolf, “Liebestreu” by Brahms, 
Strauss’ “Traum durch die Dammerung” 
and “Cacilie,” “Love’s Quarrel” by Cyril 





Marie Morrisey Continues Successes 


Cuicaco, May 1.—Marie Morrisey, 
contralto, is repeating in the Middle 
West the successes previously won in 
the East. Since making her home in 
Chicago, she has not only established 
herself as one of the most popular 
leaders of the young artistic set of this 
city, but has engaged in much concert 
work with Chicago as a center. Miss 
Morrisey has just returned from Cin- 
cinnati, where she sang an aria from 
“La Favorita” and some English songs 
as guest of the Orpheus Club. While 
there she was heard by Mrs. William 
Arms Fisher, who immediately engaged 
her to sing a concert in Symphony Hall, 
Boston, in a civic program on May 16 
which is to be heard by the Governor, 
the Mayor and other notable persons. 
Before singing on May 24 at the opening 
program of the Chicago North Shore 
Festival, Miss Morrisey will fulfill other 
engagements, notably one with the Schu- 
bert Club of East St. Louis, Ill. She 
will also release this month two new 
Brunswick records, “The Sweetest Story 
Ever Told” and Streletzki’s “Dreams.” 





Ma Phi Epsilon Series ace at Kansas 
City 

Kansas Clty, Mo., 
Marty-Logan, violinist; Mrs. Lawrence 
Dickey, contralto; Mrs. Samuel Marty, 
pianist. and Mrs. Hunter Gary, soprano; 
with Harald Logan, Pearl Roemer and 
Elva Faeth Rider, accompanists, gave a 
delightful program in the Grand Ave- 
nue Temple, April 9. the final event of 
this season’s Mu Phi Epsilon series. Mrs. 


May 1.—Beulah 


George Cowden, president, announced 
that next season’s plans included the 
bringing of outside novelties B. L. 


Ada Club Gives Unique Program 


Apa, OHIO, May 1.—The Triangle 
Music Club recently presented, in Lehr 
Auditorium of the University, an un- 


usually comprehensive program of Span- 
ish, Chinese and American music and 
readings under the auspices of the 
Zetetic Club. The organization has 
thirty well-trained voices under the di- 
rection of Thelma Hull. The dramatic 
work is directed by Verle Marie Holt. 
H. E. H. 


Scott, Eric Coates’ “Sea Rapture” and 
“Song of the Open” by Frank La Forge. 
Mr. Amadio created a sensation with his 
brilliant performance of a concertino by 
Chaminade, a nocturne by Krantz and 
Briccialdi’s “‘Wind in the Trees.” Mr. 


Jacobson shared the ovation accorded the 


solo artists. 

The Mendelssohn Choir brought its 
ninth season to a close on April 26, Caleb 
Mills Hall being filled with music lovers 
who realize that this body of 125 picked 
singers is a fine organization. The ex- 
cellence of the choral work under the 
direction of Elmer A. Steffen is the 
result of careful rehearsing. The choral 
numbers were “In Salutation of Thee, 
QO God,” Buzzia Peccia; “Were You 
There?” arranged by Manney; “Swing 
Low, Sweet Chariot,” arranged by H. T. 
Burleigh; “Walk Together, Children,” 
arranged by H. T. Burleigh; “May 
Comes Laughing,” May A. Strong; 
“Hymn to the Madonna,” Kremser- 
Spicker, and Scene and Prayer from 
Cavalleria Rusticana,” Mascagni. The 
male chorus sang “The Phantom Le- 
gions,” Ward-Stephens. 

Lucy Gates, soprano, 
ing artist, making this her first ap- 
pearance in Indianapolis. With an at- 
tractive stage presence and very gra- 
cious manners Miss Gates captivated her 
auditors. Her program ineluded the 

“Hymn to the Sun,” from “Le Coq d’Or,” 
Rimsky-Korsakoff; “Maria ie 
Reger; “L’Oiseau Bleu,” Dalcroze; n 


was the assist- 


Traum,” Grieg; “C ome My Beloved, 
Handel; Solveig’s Song, Grieg; “Spring 
Song,” Henschel, and her solo parts in 


“Hymn to the Madowna” for women’s 
voices and in the Scene and Prayer from 
“Cavalleria Rusticana.” The applause 
earned for the audience extra numbers 
for chorus and soloists. 

The accompanists were Paul Matthews 
for the chorus and John R. Brown for 
Miss Gates. 


Eucharistic Congress Awards Hymn 


Prizes 
CHICAGO, May 1.—The first prize in 
a contest sponsored by the music com- 


mittee of the Eucharistic Congress for 
a setting of its official hymn has been 
awarded to Kate Vannah of New York. 
The number of compositions submitted 
was more than 400. Miss Vannah is a 
native of Maine, and studied with Ernst 
Perrabo of Boston and in St. Joseph’s 
College, Emmitsburg, Md., where she 
received the degree of doctor of music. 
She is the composer of songs and a 
light opera. 
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MUSICALE IS ENJOYED 


Alma Dormagen and Theresé Campeau 
Share Honors with Mme. Colombati 


An informal program of interesting 
works was heard at the musicale given 
by Virginia Colombati, New York 
teacher of singing, in her studio on the 
afternoon of April 25. Mme. Colombati 
presented two of her talented pupils, 
both of whom were cordially received by 
the large gathering in attendance. 

Alma Dormagen, soprano, sang ar- 
tisticaliy an aria from Tchaikovsky's 
“Jeanne Jd’Arec,” an aria from “Andrea 
Chenier” and Alvarez’ “Mantilla.” 
Theresé Campeau, soprano, gave artistic 
interpretations of the Cavatina from 
“The Barber of Seville” and the Theme 
and Variations of Benedict. Both 
singers revealed admirably placed voices, 
reflecting much credit on their teacher. 

An outstanding feature of the pro- 
gram was the singing of Mme. Colombati 
herself. She disclosed genuine musician- 
ship in an aria from Donizetti’s “Linda 
di Chamounix” and works by Chaminade. 
A duet from “Mefistofele,” blendfully 
sung by Mme. Colombati and Miss Dor- 
magen, opened the program, and Chev. 
C. de Lancelotti provided sterling accom- 
paniments. M. B. S. 


Institute of Art Has Three Recitals 


Martha Halbwachs, candidate for th« 
certificate of maturity at the Institute 
of Musical Art, gave a piano recital in 
the Institute on April 15. She played a 
program consisting of the “Chromatic” 
Fantasie and Fugue, by Bach, the Varia 
tions 0n a Minuet by Duport of Mozart, 
the Sonata in A Flat of Beethoven; and 
a group by Schumann, Brahms, Chopin 
and Liszt. On April 23, Maude Kin 
dred, candidate for the same degree, 
gave a recital. Miss Kindred was heard 
in the Organ Prélude and Fugue in A 
Minor of Bach-Liszt, the Sonata in A 
Flat of Beethoven, a Rondo by Mozart; 
“Grillen” by Schumann, and the Polo- 
naise in E of Liszt. A students’ recital 
was given at the Institute on Saturday 
afternoon, April 17, with a program by 
Hildur Leland, Helen Croll, Ruth Nor- 
man and Mognon Fox, pianists; Vir- 
ginia Coy and Rose Slatkovitz, violin 
ists; and Ruth Williams, assisted by the 
Choral Class of the Institute. 

Montreal to Have Canadian Artist 

Concert 


Under the patronage of His Exce 
lency, Lord Byng, Governor-General of 





FOR SALE—School of Music and Art—estab 
lished and registered on Long Island—one of the best 
propositions on the market. $1000 cash required 
Reason for selling—ill health. Address Box No 
E. M. K., care of Musical America Co 





WANTED—Position as voice or school music methods 
teacher in College, University, or Conservatory. 
Graduated from two of the largest conservatories 
Mus. Bac. Public School Music. Seven years’ coach 
ing voice and repertoire with world famous teachers 
Experienced. Sydney Leonard, 1739 Penn. Ave 
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ture Palace 
Week Beginning May 9th 


MONEY TALKS 


With CLAIRE WINDSOR 
and OWEN MOORE 


CAPITOL GRAND ORCHESTRA 


GREATER RIVOLI ‘sx’s: 


Beginning Sunday, May 9th 
John Murray Anderson's Studio Sensation 


“Alice in Movieland” 


with 16 Graduates of the Paramount Picture School 








whe also appear in the Paramount novelty feature 


“FASCINATING YOUTH” j 














Canada, one of the most impressive gath- 
erings of native born Canadian artists 
ever presented in one concert in Can- 
ada, will be given in Montreal on May 
11. Among those who will appear are 
Florence Easton, soprano; Jeanne Gor- 
don, contralto; Edward Johnson, tenor; 
Edmund Burke, baritone, and Wilfrid 
Pelletier, pianist, all Canadians and all 
of the Metropolitan Opera Company. 
The concert will also be sponsored by the 
Rotary Club of Montreal. The concert 
was arranged by George E. Brown, also 
a Canadian, of the Wolfsohn Musical 
Bureau, Inc. 

_-_ — 








A SERIES of six historical re- 
citals with explanatory lec- 
tures, illustrating the development 
of: piano music from the days of 
the harpsichord and clavichord un- 
til the present time, will be given 


season by Ossip Gabrilo- 
These concerts are sched- 
Aeolian 


next 
witsch. 
uled to be given in 
on Sunday evenings between Oct. 
30 and April 3. Two will be one- 
composer programs; Beethoven 
and Chopin will have recitals to 
themselves. The first list will fea- 
ture old English, French, Italian 
and German works, including 
those of Bach, Mozart and Scar- 
latti. The third recital will con- 
centrate upon Schubert, Weber, 
Mendelssohn and Schumann, and 
the fifth upon Brahms and Liszt. 
The concluding program will con- 
tain works of Franck, Grieg, Mac- 
Dowell, Tchaikovsky, Rachmani- 
noff, Skriabin, Gabrilowitsch, 
Schénberg, Debussy, Ravel and 
others. 





American Institute Henors Miss 
Chittenden 


The alumni association of the Amer- 
ican Institute of Applied Music held 
an annual dinner on April 17 in honor 
of Kate S. Chittenden’s seventieth birth- 
day. Dinner was served’ in the two 
large connecting studios on the first 
floor of the school, and’covers were laid 
for 104 guests. The speakers were Al- 
fred W. Martin, Prof. George Coleman 
Gow of Vassar College, R. Huntington 
Woodman and Esther E. Brooke, presi- 
dent of the alumni association. 


ttt WAZA Z A 


LAZARE SAMINSKY SAILS 


Will Conduct Own “Litanies of Women” 
and Other Works in Paris 


Lazare Saminsky, accompanied by 
Mrs. Saminsky, sailed on the Aquitania 
on May 5 to fulfill various artistic en- 
gagements in France and Italy. Among 
these is a concert at which he will con- 
duct the Colonne Orchestra of Paris 
in a program of chamber orchestral 
works, including his own new composi- 
tion, “Litanies of Women” for voice 
and orchestra, Gruenberg’s “Polychro- 
maties” and Alexander Krein's “Hebrew 
Sketches.” Shortly afterward, Mr. 
Saminsky will lecture on modern Amer- 
ican and Russian music before the Royal 
Academy in Florence, Italy, at the re- 
eeption given in his honor apropos of 
his recent election to honorary member- 
ship in that academy. Mr. Saminsky’s 
lecture will be illustrated by the per- 
formance of chamber works by Alex- 
ander Krein, Marion Bauer, Miaskow- 
sky, Frederick Jacobi, Emerson Whit- 
horne, Walter Kramer, Achron, Proko- 
fieff, Richard Hammond, Carpenter, 
Deems Taylor and Stravinsky. Soloists 
at the concerts will be Raymonde 
Delaunois, Louis Gruenberg, Dr. Felice 
Boghen and Dr. Tagliacoso. 

Mr. Saminsky will return in Septem- 
ber to take up his duties as one of the 
League of Composers directors and mu- 
sieal director of the New York Temple 
Emanu-El, and also to resume his 
elasses in composition and orchestra- 
tion. 





Mme. Blazejewicz-U!Iman Gives Musicale 


About 100 guests were present at the 
musicale given by Mme. Blazejewicz- 
Ullman in her studio on April 24 in 
honer of Lillian Braddon Van Guns. 
Those who took part in a miscellaneous 
program of vocal and instrumental se- 
lections were Julius Sadowsky, Joseph G. 
Geiger, Robert F. Camphall, Boriska 
Spanyi, Martin Galambos, Kathryn 
Neusehwander, Eugene Simon, James 
Montague, Dr. F. S. Oswald and the 
hostess, the latter playing a group of 
pleces including her own Humoresque. 
There was ample variety in the enter- 
taimment, with solos for saxophone, 
violin, flute, piano and voice recitations 
and concerted numbers. After the con- 
cert there was dancing, refreshments, 
and fortune telling by Irene Spany. 

a F. B. 


Katherine Hey man Repeats Modern List 


Katherine Ruth Heyman, by request 
of many who heard her piano recital 
of modern music on April 15, was an- 
nounced to give a repetition of the same 
program at the Art Center, 65 East 
Fifty-sixth Street, on Thursday evening, 
April 29. Miss Heyman, who is con- 
sidered an authority on the music of 
Seriabin, gave a group by this com- 
poser, besides two made up from the 
works of Goossens, Woollett, Prokofieff, 
Satie, Debussy, Arensky and Ravel. As 
on the first occasion, the proceeds were to 
be used for the benefit of the Gramercy 
Music School. 


Jacobi Quartet to be Published by 
a PP. A. Eo. 


Frederick Jacobi’s String Quartet has 
recently been selected for publication by 
the Society for the Publication of Amer- 
ican Music. It will be performed as the 
only American work at the festival of 
the Society for Contemporaneous Music 
to be held in Zurich this coming June. 
The San Francisco String Quartet has 
played the work in San Francisco; the 
Lenox Quartet in New York at a concert 
of the American Music Guild and at one 
of the series of concerts given this year 
in the public library, under the patron- 
age of Mrs. F. Coolidge. The Flonzaley 
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Quartet has played it in New York 


Cleveland, Chicago, Boston and othe: 
cities, as well as in Havana. The wor 
is based, in part, on American India 
themes; some taken from Natalie Curti; 
“The Indians” book, and some noted b 
the composer during a stay in Ney 
Mexico. They are parts of the ritual! 
istic dances of the villages of Sant 
Clara and Tesuque: rain-dances, corn 
dances and war-dances. The Quarte 
was written in 1924 and is dedicated t 
the Chamber Music Society of San Fran 
cisco. 





GIVES PIANO SERIES 


Victor Wittgenstein Plays Four Histori- 
cal Recitals in New York 


Victor Wittgenstein, who believes i: 
contrasting old and new music, gav 
a series of four historical recitals in 
the home of Mrs. George Beer recently. 
Compositions were chronologically pre 
sented for educational purposes to mark 
musical progress. 

The first evening was devoted to th: 
early dance, the suite and sonata form 
beginning with Bach and ending with 


Beethoven. The second was on the so 
nata form, with examples of Chopin 
MacDowell, Brahms, Ravel, Schumann 


and Mendelssohn. The third was th 
transition period of modern music, tak 
ing in Brahms, Ravel, Franck, Debussy 
and MacDowell. The fourth on modern 
music of Skriabin, Gruenberg, Poulenc, 
Jacobi, Whithorne, Bauer, Goossens and 
de Falla. Each number was preceded 
by explanatory remarks. 

Mr. Wittgenstein will co-operate with 
Violet Kemble Cooper in “An Evening 
of Poetry and Music” in the MacDowe!! 
Club on May 11. He sails for Europ: 
on June 23, after having appeared nin 
times in concerts in New York this sea 
son. 


Sunday Symphonists End Series 


The Sunday Symphonic Society 
Josiah Zuro conductor, concluded its 
third season of free Sunday noon sym- 
phony concerts on April 25 in the Hamp- 
den Theater. The chief number was 
Beethoven’s Symphony in C Minor. 
Other numbers were Gluck’s Menuet 
from “Orpheus” and Mozart’s overture 
to “Die Entfiihrung aus dem Serail.’ 
This final concert marked a total of 
thirty free concerts given by Mr. Zuro 
and his Sunday Symphonic Society in the 
course of three seasons. 





Harold Henry Announces Summer 


Courses 


Harold Henry has announced that hx 
will again conduct classes in piano dur 


' ing July, August and September in Ben 


nington, Vt. Immediately after the 
close of his summer term, Mr. Henry 
plans to go to Europe to fill orchestral 
and recital engagements. Mr. Henry will 
be back in New York by Nov. 1. Among 
the engagements already booked for him 
are two in New York and one each in 
Chicago and Philadelphia. 


Edmund Burke to “Make Canadian Tour 


Edmund Burke, baritone, after appear- 
ing in the performance of “Carmen” in 
English at the Spartanburg Festival, 
will leave for a short tour of concerts 
in Canada commencing at Montreal on 
May 11. Mr. Burke will return to the 
United States in time to participate in 
the production of “Aida,” which is be- 
ing given an open-air performance on 
the campus of the University of Minne- 
sota in June. 

Again 


Secrate Barozzi to Concertize 


Socrate Barozzi, Rumanian violinis'. 
and protégé of “Carmen Sylva” and 
Queen Marie, is to be heard in concert 
again next season in this country. Mr. 
Barozzi first came to America at tl 
invitation of Pierre Monteux, forme! 
conductor of ‘the Boston Symphony, 
making his American début in Noven- 
ber, 1923. During the coming season. 
as formerly, he will be under the Haense! 
& Jones management. 





Pupil of Daniel Sullivan Returns From 
Florida 


Caryl Bensel, a pupil of Daniel Sul 
van, has returned from a concert tour 
in Florida. Miss Bensel will tour Au 
tralia in the late spring. 
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RUBINSTEIN BREAKFAST 
ENDS SUCCESSFUL SEASON 


Edwin Swain, Alberto Salvi and Senta 
Erd Furnish Final Musicale Given 
in Waldorf-Astoria 


Twelve hundred members and guests 
a‘tended the twenty-third annual white 
breakfast of the Rubinstein Club, Mrs. 
William Rogers Chapman, president, 
Saturday, May 1, in the Waldorf- 
Astoria. 

First came the reception, at 11.30, held 
in the Astor Gallery for the officers and 
invited guests. Then came the break- 
fast in the ballroom, beautifully deco- 
rated with spring blossoms, laurel and 
smilax. There was a greeting by Mrs. 
Chapman, an _ invocation by Bishop 
James H. Darlington with a response 
from a_ selected group of Rubinstein 
choristers, and then the breakfast, 
topping off with Rubinstein Club cake. 

In the afternoon a highly enjoyable 
musical program was presented by 
Edwin Swain, baritone; Alberto Salvi, 
harpist, and Senta Erd, soprano. 

Mr. Swain sang an aria from “Ben- 
venuto,” an old Irish song, Harriet 
Ware’s “Joy of the Morning” and Brock- 
way’s arrangement of a Kentucky Moun- 
tain “swapping” song. 

Miss Erd sang Schubert’s “Erlkénig” 
and “Hark, Hark the Lark,” Oberndor- 
fer’s “The Fool,” Louise Ayres Garnett’s 
“Boyhood,” and Gretchaninoff’s “All 
Mein Sinnen.” 

Mr. Salvi played his own arrangements 
of Griegs’ “To Spring” and Chopin's 
Fantaisie Impromptu, Debussy’s “Rain in 
the Garden,” Saint-Saéns’ “Swan,” 
Bach’s Gavotte and Martucci’s Scherzo. 

Dancing followed in the Astor Gal- 
lery, a very gay finale to a brilliant 
season. 


La Forge-Beradmen Pupils in Concert 


A noonday musicale was given under 
the direction of Frank La Forge and 
Ernesto Berimen in Aeolian Hall on 
April 30. Frances Fattman sang the 
Nile Scene from “Aida,” accompanied 
by Myrtle Alcorn, who also assisted Jane 
Upperman in “Fingo per mio diletto” 
and Handel’s “Tusinghe piu care,” and 
Bishop’s “Lo! Here the Gentle Lark.” 
Manlio Ovidio sang “Danza, danza fan- 
ciulla” and “Ombra mai fu,” the Mexican 
“Cjelito lindo,” La Forge’s “Rifugio” 
and Serrano’s “Marinello.”. Edna Bach- 
man gave Lieurance’s “Waters of Minne- 
tonka” and Woodman’s “Open Secret” 
to the reproduced accompaniments of 
Mr. LaForge. Phoebe Hall played the 
A Minor Prelude of Debussy, “Lilacs” 
by Rachmaninoff and the D Sharp Minor 
Study of Skriabin. All the artists ex- 
hibited pleasing qualities, which were 
speedily recognized by those in attend- 
ance. D. S. L. 





Amy Ellerman Heard in Varied Locales 


Amy Ellerman, contralto, has had an 
active season. A few of Miss Ellerman’s 
engagements included Ithaca, N. Y., 
where she appeared in two concerts on 
May 26, the afternoon consisting of a 
miscellaneous program with orchestra, 
and the evening a performance of Stabat 
Mater. On March 16 Miss Ellerman 
gave a joint recital with Evsei Belous- 
soff, cellist, for the Tuesday Morning 
Club of Springfield, Mass.. substituting 
on three hours’ notice. She has also sung 
recently with the Hartford Oratorio and 
the Worcester Oratorio Societies and the 
3oston Festival Orchestra, in perform- 
ances of the “Messiah,” and with the 
Amphion Glee Club and the Lawrence- 
ville School for Boys. On April 26 Miss 
Ellerman gave a concert at South Hamp- 
ton, and on April 27 one in Paterson, 
N. . 


Clara Rabi-owitch for St. Louis 
Symphony 

Clara Rabinowitch is to be assisting 
soloist with the St. Louis Symphony next 
season. Also, the pianist will fulfill 
recital engagements in the West and 
Middle West, including an appearance at 
Lindenwood College, St. Charles, Mo 
She will give a ioint recital with Hans 
Kindler before the Musicians’ Club of 
Evansville, Ind. 


Paderewski Rounds Out Tour in Vicinity 
of New York 

ignace Jan Paderewski, after an ab- 
sence of several months, returned to 
New York following his recital in Hart- 
ford on May 2. He will not be heard 
again in this city, but gives his two re- 
maining concerts of the season in this 
Vicinity. On May 7 he was scheduled to 
Play at the New Rochelle High School, 


and on May 12 in the Orange, N. J., 
High Scheol. This will round out a tour 
of seventy-two recitals, which began in 
Trenton on Nov. 10, 1925; it took him as 
far south as Havana, west to the Pacific 
Coast, north to Toronto and east to Bos- 
ton. More than half a million people 
have been Mr. Paderewski’s audiences 
during the season, according to his man- 
ager, George Engles. This exceeds the 
record-breaking tour om the occasion of 
his return to the concert platform in 
1922, at the close of his peried of politi- 
cal activity. 


MUSICIANS MARRY 





Eleaner Egiinten and Alfred Treemel 
Wed After Musicale 


Eleanor Van Cott Eglinton, pianist, 
and Alfred Troemel, vielinist, were mar- 
ried at the home of Mr. and Mrs. Aurelio 
Giorni, 306 West Nimety-third Street, 
New York, on April 24. 

The wedding was preceded by the 
regular monthly musicale held at the 
Giorni home, after which Mr. Giorni 
played his own wedding march. 

The couple were married by Rev. Lau- 
rens Hickock Seelye, professor of 
philosophy and psychology at the Amer- 
ican University, Beirut. Svria, a friend 
of Mrs. Giermi. The bride was given 
in marriage by Mrs. J. S. Whitman, an 
active member of the MacDowell Club. 

Mrs. Troeme! is an accomplished pian- 
ist, and has appeared several times be- 
fore the Thursday Musical Club of New 
York. She is a pupil of Mrs. J. S. 
Whitman. 

Alfred Troemel is ome of the Auer 
clan. He made his début im Aeolian Hall 
last October. He is a member of the Mu- 
sical Guild of New York. Matinée 
Musical, the Bohemians and the Mac- 
Dowell Cluh. 

Mr. and Mrs. Troemel are living at 
35 West Seventy-first Street and have 
opened a new studio there 





Seleists en Capitel Musical Program 

Maj. Edward Bowes presents several 
soloists of interest at the Capitol Theater 
this week. Marjorie Hareum sings 
“Sweet and Low” in a novel combination 
of screen and stage picture. Doris Niles, 
one of the principal dancers of the bal- 
let corps, is seen in a colorful “Hun- 
garian™ Dance. Pietro Capodiferro, 
first trumpet of the orchestra, plays 
“Pyramids” by Liberati and “Some- 
where a Voice is Calling.” The orches- 
tra, under David Mendoza, gives excerpts 
from “La Bohéme.” Chester Hale. bal- 
let director of the theater. has arranged 
a unigue ballet, called “College Days.” 
the choreography of which is a rhythmic 
interpretation of athletic activities con- 
ducted on the college campus. Im addi- 
ton to the entire ballet corps. the 
Trainor Brothers have been engaged to 
do a specialty number. 





Montani Leads New Rechelle Clubs 

A concert by the combined glee clubs 
of the College of New Rochelle was given 
in the Town Hall on the afternoon of 
April 25. The clubs, numbering about 
150 voices, were under Nicola A. Mon- 
tani, member of the faculty and director 
of the College's vocal department. The 
program included works for a cappella 
chorus by Palestrina and Vittoria. choral 
compositions with orchestra and organ 
by Beethoven, Moussorgsky, Borodin and 
Elgar. A feature of the performance 
was the rendition of parts of Poe’s “The 
Bells” by the conductor. The Chora! 
Club listed excerpts from “Robin Hood.” 
Soloists included Dorothy Laden. Geral- 
dine Burke, Alice Srannis. Jean Nagle. 
Viola Steinmann, Anvela Sweenev, Rita 
Sekowski, Pegey O'Mara. Irene Lange- 
negger and Mary Gertrude O’Mara. 
Gertrude Hart was the accompanist. 





Katherine Palmer Sings German Greups 

Meta Schumann presented Katherine 
Palmer in her studio om April 16 in a 
distinctly enjoyable recital Miss Pal- 
mer's list was somewhat unique in that 
it represented but three German com- 
posers. The first group was devoted to 
Marx and included the Nocturne. “Hat 
dich die Liebe bereuhrt?” and “Gestern 
hat er mir Rasen gebracht.” In a Wein- 
gartner group “Post im Walde” proved 
a favorite and Straus:” “Morgen” was 
especially applauded in the final bracket 
Miss Palmer was enthusiastically re- 
ceived by a good sized gathering 

Della Baker te Sing in Albany 

Della Baker, sopramo, was engaged 
for a concert by the Knights of Colum- 
bus Choral Club. Rochester, N. Y.. on 
May 4. On May 19 she sings for the 
Mendelssohn Club in Albany 


| appearances 














EANNETTE VREELAND is 

fulfilling a four weeks’ engage- 
ment as soloist with the Minneapo- 
lis Symphony, which began on 
April 18, the itinerary including 
in North and South 
Dakota, Kansas, Missouri, Minne- 
sota and Wisconsin. Her engage- 
ment as soloist for this tour is a 
result of the impression made on 
the occasion of her first appear- 
ance in Minneapolis in “Elijah.” 
On the present tour Miss Vreeland 
sings two arias on each program. 
On March 30 she fulfilled her third 
successive engagement with the 
Detroit Symphony, singing the solo 
part in Bach’s “St. Matthew Pas- 
sion.” Another recent engage- 
ment for Miss Vreeland was as 
soloist with the Mendelssohn Choir 
ef Toronto on March 12, her con- 
tribution to this program being in 
the soprano solo parts of Bach’s 
“Peasant Cantata” and Wolf- 
Ferrari’s “New Life.” On the 
completion of the present tour with 
the Minneapolis Symphony, Miss 
Vreeland will go to her camp in 
the Adirondacks for rest and 
recreation; and later on in June 
will accompany her husband, 
Percy Rector Stephens, to Chicago, 
where he will conduct his master 
class session in the Gunn School 
of Music, beginning June 28 and | 
ending July 31. Miss Vreeland | 
has been engaged for a perform- 
ance of Beethoven’s Ninth Sym- 
phony with the Minneapolis Sym- | 
phony, to be given in New Orleans, 
La., next season on Jan. 31, under 
the auspices of the Philharmonic 
Society of that city. 





$$ —____—__——_! 


“Southern Memories” Heard at Rivoli 


“Southern Memories” is Paul Oscard’s 
stage production at the Rivoli Theater, 
in which Lyllian Glynn. Vivien Holt, 
Robert Roberts, the Plantation Quartet, 
the Dixie Banjoists and the Rivoli 
Dancers appear. Earl and Bell, from 
Ed Wynn’s “Grab Bag,” supply a vocal 
and instrumental act. For National 
Musie Week the Rivoli has special mu- 
sic, ineluding an_ overture, “Rule 
Britannia” by Wagner, conducted by 
Irvin Talbot, with a presentation of 
“Songs of England,” one of the “Fam- 
ous Melody Series,” on the screen. 
Henry B. Murtagh plays “Horses” at the 
organ. Rivoli Movievents complete the 
program. 





Guild of Vocal Teachers Holds Meeting 


The Guild of Vocal Teachers, Anna 
Ziegler, president, held a meeting on the 
evening of April 29 in Knabe Hall, New 
York. The object of these meetings is 
for criticism by the teachers who are 
members, of the pupils who appear at 
each session. Pupils heard on April 29 
were from the studios of Mme. Ziegler, 
Hilda Grace Gelling, Melanie Guttman 
Rice and Crystal Waters. Meetings are 
held on the twenty-ninth of each month. 
During the summer months out-of-town 
teachers are especially invited. 





Norman Jollif Fulfills Engagements 


Norman Jollif, baritone, was engaged 
for various appearances this spring. On 
April 23 he was heard in recital in 
Waterbury, Conn., and on April 28 in 
the North Carolina College for Women 
at Greensboro, N. C.. On May 3 and 5 
he- appeared at the Utica Festival -and 


on May 6 with the Columbia University 
Chorus, Mr. Jollif’s twelfth appearance 
with this organization. Mr. Jollif, on 
May 18, fulfills a return engagement in 
Oberlin, and on the following evening 
will be heard in a Jackson recital. The 
Westchester Choral Society has engaged 
him for its performance of “The Crea- 
tion” on May 22. Two more reengage- 
ments are booked for Mr. Jollif during 
the following week: in Holyoke on May 
24 and on May 25 in Schenectady, where 
Coleridge-Taylor’s “Hiawatha” will be 
sung. 


“NO CORDS NEEDED” 


Dr. Marafioti Lectures on Possibilities 

of Singing Without Their Aid 
_ “Notes of a case of a man who speaks, 
sings and hums without the use of the 
vocal cords,” was the subject of a talk 
by Dr. P. Mario Marafioti before the 
Academy of Medicine, Laryngology Sec- 
tion, on April 28. 

Dr. Marafioti said that the process 
of speaking, singing and humming was 
possible without the co-operation of the 
vocal cords and that the pitch of the 
voice could be determined by the vibra- 
tions generated in the different spaces 
above the larynx, through their adjust- 
ment to larger or smailer dimensions, 
without the vibrations of the vocal cords. 

A demonstration was given by an in- 
dividual who constantly wears an adult 
size intubation tube filling the entire 
larynx. He cannot use the vocal cords, 
for not only does the tube press on the 
cords, but the air passing through it 
escapes at a level above, making im- 
possible the production of vibrations be- 
low that level. 

Dr. Marafioti said that as the hole 
through the tube is much smaller than 
the traches and the laryngeal cavity, 
even the amount of breath which can 
pass through it is reduced to consider- 
ably less than normal. 

By the adjustments of the organs of 
articulation and the organs around the 
chambers of resonance, the demonstrator 
produced a tone distinct enough to be 
easily understood. He sang “La donne 
e’ mobile,” some phrases from “Lucia” 
and “La Traviata.” 








Elizabeth Quaile Pupils in Recital 


_ In the Guild Hall, the Steinway Build- 
ing, a recital by the advanced students 
of Elizabeth Quaile drew an audience 
which left no vacant seat on April 26. 
Mozart’s D Major Sonata for Two 
Pianos, played by Elizabeth Hopkins and 
Frederic Hart, was the opening number. 
There followed two numbers of Bach, 
three of Grovlez, one each by Schumann, 


Debussy, Griffes, Chopin, Liszt, and 
Grainger’s “Over the Hills and Far 
Away.’ Participating were Florence 


Moxon, who played the major portion of 
the program, Marion Fowler and Pia 
Cafagna. All five showed exceptional 
talent, poise, style and musical intelli- 
gence, backed by the necessary technic. 
They played in an interesting manner 
and always held the attention of their 
hearers. G. F. B. 


Clapham-Henkle Joint Recital Heard 


Helen Clapham, harpist, and Teddy 
Henkle, violinist, from the studios of 
Mildred Dilling and Alfred Troemel 
respectively, gave a joint recital in Wur- 
litzer Auditorium on April 28. Miss 
Clapham’s playing was _ particularly 
effective in Zatel’s “The Fountain” and 
Hasselman’s “La Gitana.” In these she 
revealed a good sense of rhythm, in- 
telligent dynamic gradations and a feel- 
ing for nuances, as well as the necessary 
dexterity. Teddy Henkle, thirteen, takes 
his talent seriously and is a promising 
violinist. He played Wieniawski’s 
Second Polonaise and Kreisler’s “Liebe- 
slied” without deviating from the pitch 
in his double stopping, disclosing musi- 
cal tone, poise and quite a little expres- 
sion. Clara Troemel provided efficient 
accompaniments. G. F. B. 


Mestechkin Pupils Give Second Recital 
At the second recital given by pupils 
of Jacob Mestechkin in De Witt Clinton 
High School, on April 25, those who took 
part were A. Himmelstein, A. Segal, 
Sylvia Rubin. P. d’Elia, Lucy Danin, 
Marie Parnelli, Z. Subarsky, S. Wolf, S. 
Shapiro, Minnie Berg, S. Braginsky, 
Helen Berlin and H. Kopelnisky. Miss 
Berlin proved a very capable young ar- 
tist, possessing technic and musicianship. 
Several others also revealed unusual tal- 
ent and gave pleasure by their perform- 
ance. At the piano were Victoria Danin. 
Leo Berdichevsky and Mr. Mestechkin’s 
associate teacher, Elfrieda Boss. A 
large audience applauded. 0. F. 
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# Provincetown Players Give Notable Revival of “Orfeo” x 





~ HE Provincetewn Piay- 


=~ : 





house, which It year 
departed fram ts d@dr2- 
matic road te preduce 
Gibert & Solna’: 
‘“Patiens”. tek az 
other step in a similar Gdirectiem lest 
week and gave Ghuck’s “Oriew”. Tie 
idea of presenting the work ore 
inated, so the program stated. with 
the tenor Mischa Léom and it was he 
who was to have appeared im the tith 


role. Mr. Léon'’s suddem death, hew- 
ever, on April 7, caused a pesipeme 
ment of the production and the sz>- 


stitution of Richard Hale im the part 
of Orpheus. So far as cam be ascer- 
tained, this is the frst time m tie be- 
tory of the opera, now M4 yeers oid 


that a baritone has sung the rile, thang 
it has been essayed by contrat, mak 
and female, and also by mes 

Gluck wrote the opera for Vemma in 
1762, and it was first predoced em Aug 
5 of that year, with Gactame Guatae 
a male alto in the namewert; Merwe 
Bianchi as Ewrydice, and Lacie Cliaveran 
as Amor. The work was so witeriy dit- 
ferent from all thet opeza had leem ow 
to that time that the first performace 
was not a great success Gradually 
however, it became very popalaz,, amd tie 
recollection of this Jed the cumpeser 
revive it in Paris twelve veers bie 

For the Paris productim, wihach was 


directly under the patronage of Marte 
Antoinette, numerous changes were 
made and a considerable amount of mz 
sic added, notably the exguisi halk 


with flute solo. The principal difficulty 


that Gluck had to contend arcamst om ths 
ecceasion was that there wet ow mak 
altos in Paris. It does not seem ww have 
occurred to him to subetitvte 2 beri 


tone, so he transposed much of the mz- 
sic and made numerous changes, se 
of them doubtful Improvements, & suit 
the tenor Legros, who was them a greni 
favorite with the Parismm ypobiix 
Legros does not seem te have leem. a 
the original Orphers was. “notable for 
his intelligence and modests.” and te 
even insisted upon an amas heme ce, 
posed for him so that he conid make an 
effective exit in the fast act. Thr wa: 


done not by Glock, for some reas, bat 
by a composer named Bertom 
The Indolent Ghok 

Gluck, though having decdiei wews 

upon how he wanted Its wes per 

formed, was lazy about &. amd there 


were many errors Which cg m at the 
time and which have hem preserved in 
the engraved French scour Far im 
stance, an indifferent commit we: em 
ployed and numerous mistale: were 
made. Gluck did mot teke the truabik 
to write im his wiola parts, lot merely 
indicated them with “col hessa.” wich 
in more than one place made the wile: 
play in unison with the hasses, twe e- 
taves higher and above the wiolts” ib 
Vienna a pair of instruments calied tie 
“cornettos” had been usei. These sem 
to have been a sort of flagesict. made of 
wood with copper mouthmerces smneitume 
like that of a trampet. There were om 
cornettos in Paris, so coms Ampisis were 
suggested, but only one cond te fod 
so a compromise was made on twe clear 
nets. There were also changes im tie 
chorus, counter-tenors bemge subsuinote: 
for contraltes, thus material: ahering 


the character of the temecoler. Tren 
bone parts were also writtm im iy « 
member of the orchestra Mm sever2 
places! 

Why Gluck countemanced these 
changes is difficult te understand, as be 
had already written of the Viewma pre 


duction: “in a work of this kmd, a mete 


more or less sustained. an Incresse of 
tone or of time neglected. am agpeg2- 
tura out of place, a trill. 2 messeze, 2 
roulade. can destroy the «fat of om 
entire scene. 
Revived ter 1) jtarderCarne 
Berlioz revived “Orfeo” m I. gr- 


ing the leading rile te Paulme Visrdrt- 


Garcia. With meticulous care, be went 
over the score, comparme TH with tie 
original which had been polled iz 
Vienna for Glhack at te esuemze af 


Count Durazzo, removing all the “siter=- 
tions” im the orchestration and inringing 
the score as near to the origmel a it wer 





SO 5 A. EI NMR I. 
2 A LOM hm ea OR NE ls a » 


"I ORIN Mi Selb. 
LNT CTE METS EM ~ 


a a Set i 


Oe AS eee er 
. OPS : ee ee EY. 





a> See al ips 


Richard Hale, Baritone, in the TitleRéle of Gluck’s “Orfeo” at the Provincetown Playhouse 


pussiile to do The parts of Eurydice 
uni imor im this revival were sung by 
Warte Sasse amd Marie Marimon, re- 
spectively. The latter of these singers 
“as 2 member of Mapleson’s company 


at the Academy of Music, New York, in 
179 Fernand _Anmsseau, the Belgian 
temer, samg the title réle in a revival at 


tie Parts Opéra several seasons ago. 
The first American performance of 
tie work, so far as can be ascertained, 
took place im New York at the Winter 
cardem (Tripler’s Hall) in 1863. It 
“zs Im the repertoire of the American 
pera Company, which Theodore Thomas 
conducted. amd im the name part, Héléne 
iastreiter, am American contralto from 
Ky... made a great success. 
Sie is looked upon as having been one of 
the greatest exponents of the part. The 
Wetrepelitam first heard it in 1891, with 
Scaleii as Orfeo, though its success was 
wmewhat minimized with the general 
yublic at this revival by being sung with 
“Cawalleria Rusticana,” then in the first 
tect flush of suecess. It disappeared 
fer a few seasons, to be revived in 1895, 
md was met heard again until 1909, 
wiem Lowise Homer sang the réle most 
‘euutitully. It stayed im the répertoire 
‘er fve seasoms. The last hearing was 
m cemcert form last season by the 
Priends of Musie. with Mme. Charles 
‘ahier singing Orfeo. 


euIsville, 


{ Mowing Performance 


The most striking thing about the 
jerfermance at the Provincetown Play- 
muse is the demonstration that the réle 
af Orfew is eminently well fitted to be 
sume by a baritome. Why this did not 
eur te Gluck im 1772, is difficult to 
umderstamd. Of Mr. Hale’s performance 
2s a2 whole. nothing but the highest 
praise cam be said. There were one or 
twe slight deviations from pitch and a 
pirase here and there that might have 
mem bettered, but it was a profoundly 
mening piece of work, well thought out 
framatically and sung with understand- 
mz and sympathy, also the virile note 
“iach he brought to the part both mu- 
sxally amd histrionically was most ef- 


fective Mrs. Harling’s Eurydice was 
recaiiy very fime. Histrionically and 
usually, tt was less so, but the réle it- 


self is so utterly overshadowed by that 
of Orfeo that it has never seemed of 
great mmpertance mo matter who did it. 
Winifred Spear was a personable if 
swmewtat tremulous Amor. 

im arranging the score for presenta- 
tem im the timy playhouse, drastic 
thamges have been made, some necessary, 


others, it would seem, far less so. The 
instrumentation has been summarily 


dealt with, the harns, trumpets, tympani 
and clarinet having been eliminated 
altogether, and the accompaniment 
rescored for strings, flute, oboe and harp. 
The original harpsichord part is played 
upon a caponized piano. For a while 
this all proved effective, but it soon be- 
came monotonous. The elimination of the 
brass may have been a necessity on ac- 
count of the small size of the auditorium, 
but the consequent lack of variety did 
not make for interest. The performance 
was brought to a close with “Che Faro 
Senza Eurydice” and a restatement of 
the opening chorus. 

Just why, however, the male voices in 
the chorus have been left out, is not so 





clear. They are a distinct necessity. A 
female chorus, be it never so good—an 
this one was exceedingly good—is mo 
notonous after a while. In the choru: 
of Furies when the tremendous and ter 
rifying “NO!” is hurled back at Orfe 
when he pleads to be admitted to the lan: 
of shades, the bass and tenor voices ar 
absolutely essential. As it was, th 
“NO!” failed to carry conviction. Th 
opening chorus of this scene, “Who i: 
the Mortal One?” written in triple oc 
taves, also needs the male voices. 

The chorus, however, such as it was 
sang exceedingly well, perfectly in key 
and well in time. 

The orchestral playing had its mo 
ments. Macklin Morrow, who conducted 
held his men well in hand, save in thx 
beautiful ballet played by the solo flute 
In this the flute was smothered unde: 
a gummy mass of accompaniment. Th: 
opening chorus, marked Moderato and 
alla breve, was dragged fearfully, s 
that instead of being solemn, it was 
merely ponderous. So, also, the opening 
chorus of the second act. 


Effective Stage Pictures 


Pictorially, the performance was of 
distinct beauty. The tiny stage offered 
difficulties, but a permanent set wit! 
steps and an open background, though 
restricted in size, was. made to serve 
The chorus stood in doorways on the 
apron of the stage in picturesque decora- 
tive attitudes, leaving nothing to be de- 
sired as far as appearance was con- 
cerned. The ballet of six were effective 
Furies and Happy Shades. Their cos- 
tumes, however, were un-Greek and de- 
tracted from some very charming pos- 
tures. It would seem that a little care 
in their respect as well as that worn by 
Eurydice might have been worth while. 

Another point which the performance 
established in the mind of the reviewer, 
at least, was the futility of translated 
opera. The diction of the three solo- 
ists, as well as the chorus, was excellent, 
and through its very excellence demon- 
strated that works should be sung to the 
text to which they were originally writ- 
ten. For instance, the word “husband,” 
though it may fall like a chrysm upon 
the ears of the anointed, is not a musi- 
cal word and no art can make it so. The 
translation of the Rey. J. Troutbeck, D 
D., teems with this sort of thing, and 
many of Gluck’s phrases were altered 
so that they became different music. Un- 
til translators can realize that the sound, 
the color of a word, entirely apart from 
the word’s meaning, have an equal sig- 
nificance with that meaning and an equal 
musical value with the music itself, it 
would seem the part of wisdom to give 
operas with their original texts. 

JOHN ALAN HAUGHTON. 





PENNSYLVANIA FEDERATED CLUBS MEET 
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HILADELPHIA, May 1.—More than 

200 women delegates attended the 
three-day convention of the Pennsylvania 
Federation of Music Clubs, which opened 
its sessions on April 27 in the Bellevue- 
Stratford Hotel. The sessions marked 
the eighth annual conference. 

A feature of the first day’s meeting 
was the recording of a protest to Gov- 
ernor Pinchot against abolition of the 
office of State supervisor of music, held 
until two years ago by Dr. Hollis Dann. 


Mrs. W. C. Dierks, president of the 
organization, stressed the necessity of 
the protest, particularly on account of 
“the musical activity and advancement 
in Pennsylvania,” inherently dependent 
upon the filling of the supervisor’s office. 

The Matinée Musical Club and the 
Philadelphia Music Club acted as 
hostesses at the session. Mrs. Edwin 
A. Watrous, president of the Music Club, 
was the first speaker at the afternoon 
session. Mrs. Samuel Williams Cooper, 
president of the Matinée Musical Club, 
also greeted the delegates. Mrs. Diercks, 
who presided, was presented with a 
bouquet by the combined clubs. 

At the installation of officers, Mrs. 
Henry L. McCoy accepted the position 
of third vice-president, and Mrs. Harry 
A. Mackey was introduced as the in- 
coming treasurer. The following di- 
rectors were elected: Mrs. Stanley B. 
Addicks, Mrs. Herbert B. Allen, Mrs. 
Thomas F. Armstrong, Mrs. J. Lindsay 


Durnell, Mrs. William D. Gross, Mrs. 
Phillips Jenkins and Mrs. Thomas Shall- 
cross, Jr. 

The musical program included Arensky 
duets for two pianos by Evelyn Tyson 
and Dorothea Neebe Lange, an aria from 
“La Gioconda,” two Tchaikovsky num- 
bers, sung by Veronica Sweitgart, and 
two violin pieces by Max Seenofsky, 
accompanied by Arthur Hice. Mary 
Brooks Thompson, soprano; Dr. John H. 
Becker, tenor, and Helen Buchanan 
Hitner, soprano, were among the soloists 
Agnes Clune Quinlan played the piano 
Effie Irene Hubbard, ’cellist, and Blanch: 
V. Hubbard, harpist, were heard. Th« 
concert closed with the garden scen 
from “The Huguenots” and “Le Chansor 
du Tambourineur,” arranged by Deem: 
Taylor and performed by the Phillip: 
Jenkins Singers—Hilda Reiter, Mildre« 
Bailey and Jane Butterworth, sopranos 
and Winifred Clark, contralto. Willian 
Sylvano Thunder was at the piano. 

At a later session Mrs. Dierks sug 
gested that one day of the week b: 
observed as “American Composers’ Day’ 
throughout the year. The proposal wa 
enthusiastically indorsed. Mrs. R. E 
Good, of the Patton Music Club, spok: 
on behalf of operas in English. 

Vincent Harold Milligan, director o 
the Music League of New York, cor 
demned indiscriminate distribution « 
passes as “a blight upon concert pr 
duction.” He also said the Nationa 
Music League was considering the estal 
lishment of a Philadelphia branch. 

H. T. CRAVEN. 











